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INTRODUCTION

THE MADRIGALS OF GIOVANNI GIACOMO ARRIGONI

Giovanni Giacomo Arrigoni was born in S. Vito al Tagliamento on 10 March 1597;
For a six year period (from 1632 to 1638) he served as organist in the Viennese
Hofkapelle, where he worked under the emperors Ferdinand II and III. Although he
left Vienna for his native town and Venice in 1638, Arrigoni seems still to have been
connected with the imperial court: his three-act festa teatrale, Gli amori di Alessandro
Magno e di Rosane (71657) is dedicated to Leopold 1. From 1652 to 1655, he was the
director of an opera company in Udine, and according to Johann Gottfried Walther
(Musikalisches Lexikon (Leipzig, 1732) he was a member of the Accademia
Fileleutera in Venice, with the academic name of ‘L’ Affettuoso’. In 1640 he
auditioned unsuccessfully for the post of second organist of San Marco, Venice. He
may also have had a connection with the court of Duke Carlo II of Mantua, since the
latter was the dedicatee of his Salmi a tre voci concertate op. 9 of 1663. He died at S
Vito al Tagliamento on 8§ June 1675.

Arrigoni appears to have composed three books of madrigals, all published in Venice;
two (now lost) books for 2-3vv in 1623 (cited in Walther, Musikalisches Lexikon, p.
47) and Madrigals for 2-4vv and Bassa dolente a voce sola in 1662 (cited in A.
Vincenti, Indice di tutte le opere di musica che si trovano nella Stampa della Pigna,
Venezia 1662, pp. 6, 32), and the Concerti di Camera of 1635 included in this edition.
The contents of his Concerti follow the contemporary trend of including most of the
vocal forms cultivated in the first half of the seventeenth century such as chamber
duet, madrigal, dialogue and ground bass (i.e. ciaccona, passacaglia, and pass’e
mezzo), as well as four instrumental sonatas (two of them as parts of No. 19. Non
bastava, cor mio') based on contrapuntal technique and Venetian cori spezzati style.
He abandons the use of the cornetto in the upper instrumental parts as seen in
Giovanni Valentini’s books of 1616 and 1619 for the sake of more idiomatic violin
writing ranging up to d””" and e”"". In the second part of No. 19. ‘Non bastava’ (‘O
celeste armonia’), the embellished version of the continuo part carried out by the
bassa viola can be considered as a moderate example of the viola bastarda technique.

Arrigoni’s vocal style is rarely declamatory, with melodies adapted rather to an
instrumental idiom with frequent occurrences of florid passages (e.g. No. 19. ‘Non
bastava’, bars 104-105 and 222-223) and ornaments — such as #rilli and passaggi (e.g.
No. 20. ‘Pompa, e freggio de' prati, onor di Flora’, bars 15 and 49-51) — which reveal
the high quality of performance of the imperial Hofkapelle and the newly founded
‘musica piccola di camera’ during the 1630s. The book seems to reflect the state of
Ferdinand II’s court; the turbulent atmosphere of the Thirty Years War is, perhaps,
echoed in the setting of Marino’s sonnet ‘Arpie del mar, che da I’estreme sponde’
(No. 6) and the concluding ‘Passa la nave mia’ (No. 22), a prayer to the Blessed
Virgin Mary who was greatly venerated by the Catholic Hapsburg family. The



admittedly difficult situation for the Catholic side, following the Swedish invasion
from the northern sea, is possibly reflected by the ‘stormy waves’ and their ‘thousand
monsters’ of ‘Arpie del mar’. But the status of the war soon changed in the emperor’s
favour and the publication of the Concerti coincides with a period of continuous
military successes initiated by the victory at Nordlingen (6 September 1634) which
led to the Treaty of Prague (30 May 1635). Similarities between the Concerti and
Monteverdi’s eighth book of madrigals of 1638 are traceable in the setting of ‘piene di
spavento, e d’orror’ in ‘Arpie del mar’, which is somewhat reminiscent of the genere
concitato, in ‘Or che I’aria e la terra arde e fiammeggia’ (No. 21) which had not been
set to music since 1618 (see Sigismondo D’India’s Le musiche ... libro III for 1-2vv),
and in the employment of the lamenting tetrachord of both ‘Ferma il passo, o
verginella’ (No. 18) as in the second part of Monteverdi’s ‘Lamento della Ninfa’.
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THE SOURCE

(CANTO, TENORE, ALTO, BASSO, QUINTO, SESTO, BASSO Continuo) /
CONCERTI /DI CAMERA / A 2.3.4.5.6.7.8.9. / DI [GIOVANNI] GIACOMO
ARRIGONI / Organista della Sacra Cesarea Maesta / DI FERDINANDO II /
IMPERATORE / Con Licenza de Superiori. / (Printer’s device) / IN VENETIA
MDCXXXV./ (single rule) / Appresso Bartolomeo Magni. (A, B, C, D, E, F, G)

Arrigoni’s Concerti... appears to have been printed only once, and of this printing
only one copy survives, in the Staats und Universitdtsbibliothek Carl von Ossietzky,
Musikabteilung, Hamburg, Germany (Shelf mark: 9 an Scrin A/ 644). The publication
consists of seven octavo part-books:

CANTO sigs: A-Al1.Finis.

TENORE sigs: B-B13.Finis.-B14.
ALTO sigs: C-C9.Finis.-C10.

BASSO sigs: D-D13.Finis.-D14
QUINTO sigs: E-E11.Finis.-E12.
SESTO sigs: F-F9.Finis.-F10.

BASSO CONTINUO sigs: G-G13.Finis.

Mad. Di Gio. Giacomo Arrigoni a 2.3.4.5.6.7.8.9.: [CANTO]: A3, A5, A7, A9 and
All, [TENORE]: B3, BS5, B7, B9, B11 and B13, [ALTO]: C3, C5, C7 and C9,
[BASSO]: D3, D5, D7, D9, D11 and D13, [QUINTO]: E3, ES, E7, E9, and El1,
[SESTO]: F3, F5, F7 and F9; Basso Cont. delli Madr. Arrigoni a 2.3.4.5.6.7.8.9.:
[BASSO Continuo]: G3, G5, G7, G9, G11 and G13.

A dedicatory letter to the king of Hungary and Bohemia, Ferdinand (later Emperor
Ferdinand III) appears in all part-books, and the content of the dedications is
consistent from one part-book to another.

Canto, sig. A2:

ALLA SACRA REAL / MAESTA DI/ FERDINANDO III / RE D’Ungheria, Boemia
& c./ SACRA REAL MAESTA / All’imortal Residenza del merito, al gran Theatro
d’o- / gni Regal fortuna; all’adorato Trono della Maesta V.[ostra] / vengono offerte in
voto del’ben douuto ossequio del mio / Cuore queste cadute stille dal’ Cielo del mio
povero in- / gegno. Non sapeua 1’intendimento del mio spirito con che / pitl viuamente
contestare alla M[aesta] V[ostra], la sua humilissima di / uotione, quanto col’
consecrarle questi pochi sudori dell’a- / nima. Se parrera a V.[ostra] M.[aesta] troppo
ardimentosa la mia riso- / lutione, ne metta in colpa quell’omaggio di servitu, ch’ar-/
rossiva di star hormai piu sepolto nel’ centro de i silenzi. / Degnisi la M.[aesta]
V.[ostra] in questo fatto d’aggiungere un punto / all’infinita delle sue glorie riceuendo
a grado questi nudi parti della mia Musa, ch’io / per tanto ne stard supplicando
I’adeguato compenso da quel Cielo, da cui la fortu- / na di questo secolo, col mezzo
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della M.[aesta] V .[ostra] ha imperato all’inuittissimo Atlante / per maggior sostegno
dell’ Austriaco olimpo un altro Alcide hora bambino in fasce. / e qui a V.[ostra]
M.[aesta] profondissimamente m’inchino. / Di Vienna a di Primo Decembre 1635. /
Di Vostra Real Maesta / Humilissimo e deuotissimo Seruitore. /

Giacomo Arrigoni.

[To the Holy Royal Majesty Ferdinand III, King of Hungary, Bohemia, etc. Holy
Royal Majesty, To the immortal home of merit, to the great theatre of every regal
fortune, to the beloved throne of Your Majesty these drops fallen from Heaven upon
my poor intellect are given as a votive offering of the due homage of my heart. My
spirit knew no other means by which it could more vividly attest to Your Majesty its
most humble devotion except to consecrate to You these small liquid beads of the
soul. If my decision appears too daring to Your Majesty then the fault lies in the
homage of the service which blushed the more it was hidden in the midst of silence.
May Your Majesty deign to add, through this a small dot in the infinity of Your glory,
to receive these naked parts of my Muse, that I might supplicate for adequate reward
from that Heaven whence the fortune of this century, through Your Majesty, has
commanded from the invincible Atlas, for the greater sustenance of the Austrian
Olympus, another Alcides, now a child in swaddling clothes. And here I bow deeply
before Your Majesty. From Vienna the first day of December 1635. Your Royal
Majesty’s most humble and most devoted servant, Giacomo Arrigoni.

PERFORMANCE ISSUES

It is certain that all Arrigoni’s madrigals of 1635 would have been performed by
professional soloists. By the late 1620s and onwards, the names of women singers
appear regularly in the payrolls of the imperial Hofkapelle, and famous virtuoso
performers — such as Margherita Basile (who was formerly at Mantua and was to have
sung the title role in Monteverdi's La Finta pazza Licori in 1627) and Lucia Rubini —
were employed at the ‘musica piccola di camera’ around 1631 (according to a letter to
Mantua from G. B. Rubini of 1631). Consequently, the soprano lines would likely
have been performed by female sopranos, and the ‘alto’ (high) parts by female altos
or high tenors.

In the concerted pieces, the consort of instruments is typical of the Viennese court,
consisting of string instruments, all belonging to the violin and gamba families. In the
instrumental sonatas (see Nos. 15, 16 and 19) and in No. 7 the term viola da brazzo
indicates an instrument of the violin family.

The harpsichord seems to be Arrigoni’s choice as continuo instrument for his
Concerti. A relevant specification (‘Cembalo’) is given at the beginning of No. 1, in
the Basso Continuo part-book. Of course, spinet, or a plucked stringed instrument
such as a chitarrone, or, especially in the concerted pieces, a harpsichord with a viola
da gamba or a chitarrone (Francesco Turini’s recommended combination for the
accompaniment of violins, mentioned in his Madrigali, libro 111 of 1629) would all be
appropriate as foundation instruments.

A number of notes such as D-flat and A-flat (see, for example, No. 1 “Non ch’io
tornar, non voglio’ and No. 3 ‘Donne amorose e grate’) or D-sharp (see, for example,
No. 12 ‘Quest’¢ pur il mio cor’) with their enharmonic equivalents require a
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harpsichord with more than twelve keys per octave, a kind of instrument that existed
at the Hapsburg court. Indeed, according to a manuscript of the Spanish priest and
philosopher Juan Caramuel y Lobkowitz, ‘Valentinus Archimusicus Caesareus’ (most
probably Giovanni Valentini) was the inventor of such an instrument with seventeen
keys per octave, instructions for the temperament of which are given by Kircher
(Musurgia Universalis (Rome, 1650)). Also, in 1617, Urban Vielhawer von
Hohenhaw, court organist to Archduke Karl, Bishop of Breslau, praised Valentini as a
virtuoso performer in connection with an enharmonic ‘clavicymbalum universale, seu
perfectum’ with seventy-seven keys for the four octaves from C to ¢ (4x19=76+1)
(also mentioned by Michael Praetorius in his Syntagma musicum, ii (Wolfenbiittel,
1618), 61-66). The employment of such notes as in Valentini’s book of 1616 can be
perceived in relation to the system of hexachords used in the court’s repertoire
(including the transposition of the cantus naturalis/ durus system usually by a fifth
upwards and/ or up to three fifths downwards) for striking text expression, possibly in
the context of the Hapsburgs’ intention to demonstrate their court’s cultural
refinement.

Except in Nos. 1, 3, 5-9, 13-14, and 20-22, figures appear only rarely in the continuo
part-book. This, in combination with the occasional sublety of the harmony, such as in
bars 28 and 39-40 in No.5 ‘Volo ne’ tuoi begl’occhi’, or in bars 24-25 of No. 6 ‘Arpie
del mar, che da I'estreme sponde’, suggests that the performer should be very careful
in the choice of harmony and, generally, follow Lodovico da Viadana’s advice in the
preface to his Cento concerti ecclesiastici (1602): ‘The organist is bound to play the
organ part simply, and in particular with the left hand; if, however, he wants to
execute some movement with the right hand, as by ornamenting cadences, or by some
appropriate embellishment, he must play in such a manner that the singer or singers
are not covered or confused by too much movement.” Also, according to Galeazzo
Sabbatini’s Regola facile e breve per sonare sopra il basso continuo nell organo,
manacordo o altro simile stromento (Venice 1628), in places where the continuo
exceeds ¢, such as in bars 114-119 in No. 16 ‘Sonata Seconda’ no other consonance
should be sounded. The same might also apply where the continuo line sounds in
consonance with a bass solo vocal line such as in bars 60-62 in No. 6 ‘Arpie del mar,
che da I'estreme sponde’.

The composer appears to be diligent enough regarding the employment of tempo
markings. On the other hand, dynamic indications appear less frequently in the
musical text. In any case, however, any adjustments of tempo and dynamics made by
the performers should be appropriate to the style of the music, the sense of the text
and the acoustics of the room in which the music is to be performed.

The notation of Arrigoni’s madrigals follows the conventions of high Renaissance
mensural notation. Practically, this was described by early seventeenth-century
theorists in terms of the ‘tactus’, conceived as a regular down and up stroke of the
hand, though this should not be taken to preclude rubato. Under the signature C the
tactus lasted one semibreve (whole note), giving a regular pulse of two minims (half
notes) one to the downbeat, one to the upbeat. Concerning the signature 3/1 —
according to the instructions given by Antonio Brunelli in his Regole utilissime per li
scolari (Florence, 1606): ‘where one went, now three go’ — this should be executed as
following: where one semibreve went to each down and up beat under C, now three
semibreves should be fitted to the same down and up beat:



(Ci =3/1 5 60). As was common for the period, both 3/2 and 3/1 proportions

appear without consistency in the pieces. Considering that the basic unit in both duple
and triple time is the minim (two minims to the tactus under C, three minims to the
tactus under 3/2) in practice, this results to the same proportion as C—3/1. So, what
was the reason for such a distinction? One possibility is that the music written in 3/2
was to be taken rather faster than under the proportion C—3/1. This idea was
expressed by the Venetian Martino Pesenti in a rubric to the madrigal ‘Pit non
t’amer0 10’ in his Terzo libro de madrigali (Venice, 1628) which reads ‘Si canti la
proportione maggiore adagio, et la minore presta’ (one should sing the major
proportion [i.e. 3/1] slowly and the minor proportion [3/2] fast). In a few instances,
such as in Nos. 18 and 19, 3/1 and 3/2 are preceded by C respectively. More
specifically, both C 3/1 and C 3/2 would require a faster tempo than their simpler
counterparts. Another proportion, that of 6/4, appears in Nos. 11 and 16, in purely
instrumental writing. This proportion, divided into two dotted minims or three
crotchets per beat, would call for a faster tempo than 3/2.
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TEXTS AND TRANSLATIONS

No, I do not want to return,

Alluring beauty, to my first ardour.

Deceptive Siren,

Try your insidious arts and your glances,

You do not fire me, wicked one;

Your flame is feigned, your heart is treacherous,

You will not catch me, nor any longer shall I take flight from you
For my heart burns, my heart aflame with avenging disdain.

But, I waver, ah, fool;

You will not catch me any more, no, for you have caught me.

A thirsting, wandering, butterfly

My loving heart has become;

Which goes, almost for fun,

Playing around the fire

Of two beautiful eyes, and many times

Flies and flies back, and flees and returns and goes round;

"“E m’arde il cor’ in the 1612 edition.

Xi

ITESTI E LA LORO TRADUZIONE
1. Non ch’io tornar, non voglio

Madrigale (Nicolo Crasso, Dell’amoroso trofeo
Parte Seconda, 1612, ‘Amor risorto’, II)

Non ch’io tornar, non voglio,

Lusinghiera bellezza, al primo ardore.

Sirena ingannatrice,

Tenta pur Parti insidiose, e i guardi,

Non ardi, empia, non ardi,

Finta ¢ la fiamma tua, perfido il core,

Non mi corrai, ne pit di te m’invoglio,

Che m’arde il cor' il cor fiamma di sdegno ultrice.
Ma, che vaneggio, ahi stolto;

Non mi corrai pitl no, perché m’hai colto.

2. Una farfalla cupida e vagante

Madrigale (Battista Guarini, Rime, 1598, ‘Core in
Farfalla’, XXXVII)

Una farfalla cupida e vagante

Fatt’¢ il mio cor amante;

Che va, quasi per gioco,

Scherzando intorno al foco

Di due begli occhi, e tante volte, e tante
Vola, e rivola, e fugge, e torna, e gira;



And in the beloved’s fire

It will leave feathers at its life’s end.

But whoever sighs at this,

Sighs wrongly; dear burning, and happy;
For a butterfly dies, but a Phoenix arises.

Loving and pleasing ladies;

I go seeking the heart

That with its flattering look took love from me:
Which of you has it, out of pity give it back to m.
If you do not have it, but have seen it, tell me where;
And because you would know it,

I shall give you the signs:

The heart that I seek is full of arrows,

Full of mortal wounds,

And surrounded by flames and ice together ,
And leads to a a single portrait in the middle.

Go, my willing sighs, and fly
While to follow you my heart leaves from here,
And carry these words to my beautiful sun

2 ‘E al fin porta’ in the 1587 edition.

xii

Che nel amato lume

Lasciera con la vita al fin le piume.
Ma chi di cio sospira,

Sospira a torto; ardor caro, e felice;
Morra farfalla, e sorgera fenice.

3. Donne amorose e grate

Madrigale (Luigi Groto, La Prima Parte delle Rime,
1577)

Donne amorose e grate;

o vo’ cercando il core,

Che con suo lusingar mi tolse amore:
Chi di voi I’ha, mel renda per pietate.
Chi non I’ha, ma I’ha visto, me lo insegni;
E perché ’1 conosciate,

Vo’ darvi i contrasegni:

Il cor ch’io cerco ¢ tutto pien di strali,
Pien di piaghe mortali,

E di fiamma e di ghiaccio insieme cinto,
E porta al fin? nel mezzo un sol dipinto.

4. Ite sospiri miei, pronti, e volate
Sonetto
Ite sospiri miei, pronti, e volate

Mentre a seguirvi il cor quinci si svelle,
E queste note al mio bel sol portate



That my cowardly arm streamed with my blood.

Beautiful papers of love that wandering go

Over the sea, spurning through clouds and tempests,
If ever you arrive where you aspire to go

You will be the silent language of my death.

Say to her that I die, and that my heart
Now that, wandering, it has left my bosom
It sends itself to her as if to its ~ paradise.

There the divine angelic face
Will be, happy and fortunate,
And the lover lives in her after his death.

Naked, Cupid flew into your beautiful eyes,

Lady, to warm himself.

But the sight of their light and their burning
Blinded him and burned his feathers.

Then for shelter he came

Into your icy heart;

But in its icy cold

His burning face is spent;

Whence he fled crying ‘Where shall I have a place
If she is all ice and all fire?’

xiii

Che rigo col mio sangue il braccio imbelle.

Belle carte d’amor ch’errando andate
Schifando per lo mar nembi e procelle,
Se mai giunte saret’ove aspirate

Siate del morir mio mute favelle.

Dite a colei ch’io moro, e I’alma mia
Or che dal petto mio si part’errante
Come a suo paradiso a lei s’invia.

Cola il divino angelico sembiante
Sara, che lieto e fortunato sia
E viva in lei dopo la morte amante.

5. Volo ne' tuoi begli occhi

Madrigale Giambattista Marino, Rime, Parte
Seconda 1602, Madrigale LII)

Volo ne' tuoi begli occhi,

Ignudo, donna, per scaldarsi Amore.

Ma la luce, e I’ardore

La vista gli accieco, gli arse le penne.
Per albergar sen venne

Dentro il gelido core,

Ma nel suo gelo algente

Spense la face ardente:

Onde fuggi gridando, ov’avro loco

Se costei tutta ¢ ghiaccio, e tutta ¢ foco?’



Harpies of the sea, who from the far shores
Come to plunder our shores,

And leave darkness around the sky, and full
Of dread and horror our beaches and waves;

Far from these life-giving and fertile shores,
And from these serene innocent breezes,

You spread your wings and in your own veins
You let flow your filthy desires.

Host of greedy and frightening monsters,
May Proteus stir against you; and the king of the winds
Conjure the winds, waters and clouds to damage you.

Let him come who with sharp and piercing claws
Will drive back your assaults, and to your feathers and beaks
May the stars be enemies, and the elements.

3 ‘I’avare’ in the 1602 edition.
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6. Arpie del mar, che da I’estreme sponde

Sonetto (Giambattista Marino, Rime, Parte
Prima, 1602, Rime Marittime, 4 i Corsari,
che costeggiavano le riviere di Taranto)

Arpie del mar, che da I’estreme sponde
Venite a depredar le nostre arene,

E fosco intorno il ciel lasciate, e piene

Di spavento, e d’orror le piagge, ¢ [’onde:

Lunge da queste rive alme e feconde,
E da queste innocenti aure serene
L’ali spiegate, e ne le proprie vene

Ite a sfogar le vostre® voglie immonde.

Schiera d’ingordi e spaventosi mostri,
Proteo contro v’irriti: € ’l re de’ venti
L’acque, ¢ i nembi congiuri a’ danni vostri.

Venga chi degli artigli aspri e pungenti
L’armi rintuzzi, ed a le penne, ai rostri
Sien le stelle nemiche, e gli elementi.



You loved me, I loved you;

Thankful, my heart returned

Faith for faith and love for love.

Now that you make others the object of your beautiful sun
My burning is made ice:

On the contrary my soul is aflame with anger and fury.

No, no, you will not hurt,

No, no, you will not burn.

Let her seek another lure, another sign,

For as much as there was love in me there is now disdain.

I was your beloved, you my life,

Thankful, I gave back as many

Sighs to your sighs, tears to your tears.

Now that you show towards me your proud heart
I live no longer for you:

On the contrary I pour on you disdain, I loathe and scorn you.

Yes, yes, you will search,
No, no, you will not find.
Seek another love for your unfaithful heart,
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7. Tu m’amasti, io t’amai
9

Madrigale (Nicolo Crasso, Dell ‘amoroso
trofeo Parte Seconda 1612, Sdegno, LXIX)

Tu m’amasti, io t’amai;

Grato rese il mio core

Fede per fede, e per amor amore.
Or ch’altri al tuo bel sol oggetto fai,
Fatte ¢ ghiaccio ’l mio ardore:

Anzi ’anima infiamma ira e furore.

No, no, non piagherai,

No, no, non m’arderai.

Altr’esca cerca pur, cerca altro segno,
Quanto in me fu I’amor, tanto ¢ lo sdegno.

Risposta (?)

Fui tuo ben, tu mia vita,

Grato resimi tanto

Ch’ai sospir sospirai, piansi al tuo pianto.
Or che ver me dimostri il cor protervo
Gia per te pit non vivo:

Anzi, scioltoti sdegno aborro e schivo.

Si, si, si cercherai,
No, no, non troverai
Cerca pur altra amor al cor infido,



For though I wept for you, now I sing and laugh.

Use me, haughty one
Yes, you love, unwilling and reserved,

But another cannot live on your beloved glances.

Yes, [ want you all,

Use, then, every art,

Will you be all to another if he has part of you?
No, no, from she who wishes to be mine

It must be all or nothing.

Flashing stars,

Every flash, every glance

Of yours is a fire and an arrow; and to my harm
I am target and bait.

Arrogant, you pierce

With the lightning of love,

You kill compassionately

With the lightning of wrath and severity;

Pretty ones, while deadly and alluring,

How much more of compassion, of cruelty
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Che se piansi per te, or canto e rido.
8. Usami pur, orgoglio

Madrigale (Nicolo Crasso, Dell ‘amoroso
trofeo Parte Seconda, 1612: O tutta, o nulla,
LXXI)

Usami pur, orgoglio,

Si ami ritrosa e schiva,

Ma de’ cari tuoi sguardi altri non viva.
Si ch’io tutta ti vogli,

Usa pur, usa ogn’arte,

Tutta d’altri sarai, s’altri n’ha parte?
No, no, chi esser vuol mia

O tutta, o nulla sia.

9. Stelle fulminatrici

Madrigale (Nicolo Crasso, Dell’amoroso trofeo
Parte Prima 1612, Sguardi irati, 1X)

Stelle fulminatrici,

Ogni cenno, ogni sguardo

Vostro ¢ facella, e dardo: e in danno mio
Segno, ed esca son io.

Trafiggete orgogliose,

Col folgore d’amore,

Uccidete pietose

Col folgore del ira e del rigore;
Vezzosette omicide e lusinghiere,
Quante pietose piu, tanto pit fere,



Should the errant sky cede to you,

For it does not know how to strike by lightning if not thundering?

LOVER: If you do not aid me, Cupid, I am in despair
No longer, alas, do you command the eyes that I adore,
And so I must lose every treasure.

CUPID: Hope to see your beautiful adorned sun
For night is followed by bright day.

ALL: Burn and fear nothing, love constantly
For the true lover does not constantly grieve.

LOVER: If my life exists in her glances,
Far from them, Cupid, you will see me dead;

Yes, yes, unhappy me, without comnfort.

CUPID: Keep hope in your heart, be constant,
For hope is the cure for love.

ALL: Suffer, unhappy heart, the harsh chains,

For you will have for your brief weeping eternal wellbeing.

LOVER: I want at least to see, and then to die,
The beloved face of my beautiful beloved

4 ‘Cielo’ in the 1612 edition.
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Cedavi il Ciel* errante,
Ch’ei non sa fulminar, se non tonante?

10. Se non m’aiti Amor, son disperato
Dialogo
AMANTE: Se non m’aiti Amor, son disperato
Pit non vagheggi, ohime, gli occhi ch’adoro,
Cosi perder degg’io tanto tesoro.

AMORE: Spera mirar il tuo bel sol adorno
Che succede alla notte chiaro giorno.

TUTTI: Ardi e nulla temer, ama costante
Che sempre non si duole il vero amante.

AMANTE: Se nelli sguardi suoi sta la mia vita,
Lungi da loro, Amor, mi vedrai morto;
Si, si, misero me, senza conforto.

AMORE: Serba la speme al cor, abbi costanza
Che ’1 rimedio d’amor ¢ la speranza.

TUTTI: Soffri, misero cor, aspre catene,
Ch’avrai per breve pianto eterno bene.

AMANTE: Vorrei veder almeno, ¢ poi morire
Del mio leggiardo sol I’amato volto



From whom my cruel fate has wrongly taken me.

CUPID: See her with your heart and not with your eyes;
Now that you do not admire and gaze.

ALL: Give peace to suffering, love with faith:
That which the eye does not see the heart sees well.

SYRINX

Pour out, o lamentations,
Plaintive accents,

Feeble laments,

Out from the depths of my body.’
Run down, o tears,

Troubled fountains,

And in warm rain

Through my languishing eyes
Distil my soul.

®> The speaker is Pan.
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Ch’a torto il mio destino empio m’ha tolto.

AMORE: Col cor lo vedi e non con gl’occhi tuoi

Vagheggiar e mirar or tu nol poi.

TUTTTI: Dati pace al dolor, ama con fede:
Quel che non mira gl’occhio il cor ben vede.

11. Uscite, o gemiti

(Giambattista Marino, La Sampogna, 1620,
SIRINGA, 1dillio VII, lines 320-376)

SIRINGA

Uscite, o gemiti,
Accenti queruli,
Lamenti flebili,

Fuor delle viscere.
Correte, o lagrime,
Fontane torbide,

E 'n pioggia tepida
Per gli occhi languidi
Stillate 1’anima.



Carry, o zephyrs,
The sad news
Through all Arcady,
And let this spirit
Go, mixed up

In your whisperings.
Carry, o reeds,

The sweet mementos
Of my beautiful idol,
That just debt

That it is lawful that [ must pay.

Sighs and tremors,

That ever from the bellows
Of my breast vent out,
With music of the breeze
The organs of my pipes
Inflate,

So that in memory

Of the tragic case

To our weeping

With raucous noise

They continually resound.

Silent forests,

Dumb silences,
Inhospitable horrors,
Horrible caverns,
Deep chasms,

6 ‘debito,” in the 1620, 1621, 1652, 1664 and 1675 editions.
7 ‘aureta’ in the music source.
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Portate, o zefiri,

Il mesto annunzio
Per tutta Arcadia,
E questo spirito
Tra’ vostri sibili
Confuso vadane.
Prendete, o calami,
Dolci reliquie

Del mio bel idolo,
Quel giusto termine,*
Che pagar licemi.

Sospiri e fremiti,
Ch’ognor da’ mantici
Del petto essalano,
D’auretta’ musica
Gonfino gli organi
Della mia fistula,
Si che in memoria
Del caso tragico
Al nostro piangere
Con rauco strepito
Sempre risuonino.

Foreste tacite,
Muti silenzii,
Orrori inospiti,
Spelonche orribili,
Profondi baratri



[Home] of strange wild beasts,
Flowering grasses,

Tranquil little breezes,

Fragile little flowers.

Here the sounds of both fauns and spirits died away and were silenced,
The tender Napaeae, the friendly Oreades

In their hosts, and the nearby Naiades,

Who had, captured by her sweet song,

Left the mountain top of the shady Lyceum,

And made around the great singer

A beautiful public theatre in which to listen to him

And without any other delay ran to comfort him,

And with sweet and generous cups,

And with generous and well-filled bowls

Of dripping ruby and topaz,

Which the merry inventor of the harvest,

Bromius, had earlier expressed from it

To restore and comfort him,

And with that sweet new occupation

To celebrate the practice which they had learned from him.

8 A surname of Bacchus (Lempriere’s Classical Dictionary).
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Di fere estranie,
Erbette floride,
Aurette placide,
Fioretti teneri.

Qui tacque e venne meno ¢ i fauni, e i genii,
Le pietose napee, I’amiche oreadi

A stuolo a stuolo, e le vicine naiadi,
Ch’avean, rapite dal suo dolce cantico,
De I’ombroso liceo lasciato il vertice,
E fatto d’ogni intorno al cantor ottimo
Per ascoltarlo un bel theatro publico
Senz’altro indugio a consolarlo corsero,
E con soavi e generosi calici,

E con capaci e ben ripiene ciottole

Di rubino stillante e di topazio,

Che giocondo inventor della vendemia,
Avea dianzi da I’'un espresso Bromio,®
Il ristoraro e ’l confortaro a sorgere,

E di quel dolce suo novo essercizio
L’uso da lui per celebrarlo appresero.



This is my heart;

This is my wellbeing: why should I languish any more?
Why do I have pain if [ do not enjoy it?

Flee Cupid, you lovers: Cupid the friend,

O what a proud enemy.

When he flatters you he laughs,

He seasons your weeping

With that poison that sweetly kills.

Do not believe in his semblance:

For he appears sweet, but is stinging and cruel,
And he is not unarmed although he is naked.

I burn, my life, as [ am accustomed,

And I feel, little by little

The flame renewing itself in my heart.

Nor, in order to burn blessed

Do I ask from your heart fire for fire;

But since that burning in me is immeasurable
But my courage is not

9 ‘Amore’ in the 1598 and 1608 editions.
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12. Quest’¢ pur il mio core

Madrigale (Battista Guarini, Rime 1598, Amor
penoso, LXVIII)

Quest’¢ pur il mio core;

Quest’¢ pur il mio ben: Che pit languisco?
Che fa meco il dolor se ne gioisco?
Fugitte Amor, amanti: Amor’ amico,

O che fiero nemico.

Allor che vi lusinga, allor che ride,
Condisce i vostri pianti

Con quel velen, che dolcemente ancide.
Non credete ai sembianti:

Che par soave, ed ¢ pungente, e crudo,
E men ¢ disarmato allor ch’¢ nudo.

13. Ardo, mia vita, ancor com'io solia

Madrigale (Battista Guarini, Rime 1598,
Pieta se non amore, CXIII)

Ardo, mia vita, ancor com’io solia,
E sento a poco a poco

Rinovarsi nel cor la fiamma mia.

N¢ per arder beato

Chiedo dal vostro cor foco per foco;
Pero che smisurato

E ben I’ardor in me, ma non ardire.



I ask only that you do not leave me to die
And that your noble heart
Will not deny me pity, though it denies me love.

Charming little archer

She threatens with her bow [eyebrow] alone, and without arrows;

Charming little archer,

She shoots arrows at me with her eyes.

She has in her wanton glances

A thousand loving darts,

Whence she causes a mortal wound in my hewart.
Cunning archer of Cupid,

She aims at my eyes, and then traps my heart;
Cupid, I am mocked,

For merely in taking aim she has wounded me.

Even if I did not know, my beautiful Chloris,
From the wood to go alone to the nearby citry
When in graceful and pilgrim ranks

To leave I saw you exit to the countryside outside.
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Chiedo sol che morire
Non mi lasciate, e che quel nobil core
Non mi neghi pieta se nega amore.

14. Arciera vezzosetta

Madrigale (Nicolo Crasso, Dell amoroso
trofeo Parte Prima 1612, Finge saettar con
I’arco, 1X)

Arciera vezzosetta,

Con I’arco sol minaccia, e senza strale;
Arciera vezzosetta,

Negl’occhi mi saetta.

Ha ne’ lascivi sguardi

Mille amorosi dardi,

Onde fa nel mio cor piaga mortale.
Scaltra arciera d’Amore,

Accenna a gl’occhi, e poi traffigge il core;
Amor, son 10 schernito,

Che nel prender la mira, ell’ha ferito.

17. Ancor non sapev’io, bella mia Flora

Sonetto (Giambattista Marino, Rime Parte
Prima 1602, Rime Boscherecce, La prima
volta, che vide la sua Ninfa)

Ancor non sapev’io, bella mia Flora,
Dal bosco ir solo alla citta vicina,
Quando in schiera leggiadra e pellegrina
Uscir ti vidi alla campagna fora.



It was in the season when dawn

Was not very distinct from the confines of the day,

And the grass sprinkled with slight frost
Which the weak sun had not yet dried up.

You, young woman (already turned ten years)

You had woven a garland, wandering with your mother,

Intertwining flowers and mature strawberries.

I stood apart, reflecting that how much

Y our white hand-picked roses and delicate white flowers,

So much were flames and wounds to my heart.

Stay your foot, little virgin,

Beautiful Daphne,

Why do you flee from your faithful lover?
Ah! Is it true that you do not incline

To my prayers?

Stay, ah stay your feet.

Do not fly, ah, turn at least

The serenity

Of your lovely brow to my torment.
Do not fly, at least so readily,
Daphne listen,
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Era ne la stagion quando 1’aurora

Col di non ben distinta ancor confina,
E D’erbe sparse di minuta brina

Non ha tepido il sol rasciute ancora.

Tu pargoletta (or gia volgon duoi lustri)
Ten givi un serto con tua madre errante
Di fior tessendo e di mature fraghe.

lo stava in parte rimirando, e quante
Cogliea la bianca man rose e ligustri,
Tante m’erano al cor facelle e piaghe.

18. Ferma il passo, o verginella

(Giambattista Marino, La Sampogna, 1620,
DAFNI, 1dillio VI, lines 349-360, 397-408
and 421-423)

Ferma il passo, o verginella,
Dafni bella,

Perché fuggi il fido amante?
Ah, sia ver, che non ti pieghi
A miei preghi?

Ferma, ohime, ferma le piante.

Non fuggir, deh volgi almeno
I1 sereno

Del bel ciglio al mio tormento.
Non fuggir’ almen si sciolta,
Dafni ascolta,



Then you may flee, for I shall be content.

I have joined you, o miserly nymph,
Darling Daphne,

Ah! What do I see? where are you going?
Hard bark, envious leafy fronds

Hide from me

My love and my life.

Ah Daphne, beloved Daphne,
Transformed

Into a vile tree-trunk do I now see you?
Unjust stars, wicked fates,

Here I would wish

To die, not to be a god.

He said no more, but at last realised
That changed into a triumphant laurel
Was she who, in human guise pleased him so much.

It was not enough, my heart
To have wounded my heart with your glances,
But you increased my burning

10 “II canto, ¢’ suon troppo suave, e pio?’ in the 1612 edition.
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Fuggi poi, ch’io son contento.

T’ho pur giunta, o ninfa avara,
Dafni cara,

Ahi che veggio? ove se’ ita?
Dura scorza, invida fronde

Mi nasconde

Lo mio ben e la mia vita.

Dunque Dafni, Dafni amata,
Trasformata

In vil tronco or ti vegg’io?
Stelle inique, fati rei,

Qui vorrei

Per morir, non esser Dio.

Non disse piu, pero ch’alfin s’accorse
Esser cangiata in trionfale alloro
Colei, che 'n volto uman tanto gli piacque.

19. Non bastava, cor mio

(Nicolo Crasso, Dell’amoroso trofeo Parte
Prima 1612, D. Canta, L, Canta LI, Canta
LIIIL, Canta LII.)

Non bastava, cor mio,

Aver co’ guardi tuoi ferito il core,
Se non cresceva ardore

11 suono e il canto pio."



With your [sweet and] pious sound and song.
Look eyes, look,

Sing o lips,

Ah! If that which you wound you would touch to heal,
Your eyes and mouth would still try to wound.
O celestial harmony,

Which, wounding the ears ravishes the heart,
Behold my soul,

Sweetly carried off, flies to her:

For one cannot hear

The siren of heaven without dying:

It makes so many fates happy,

Heaven to earth, evil to good, death to life.

While you wound me and burn

With flattering glances, and [ want to flee

The burning and wounding,

Beautiful siren your dear accents undo me,

You burn, wound and tie me in a knot. Behold me bound;
Burned, wounded and extinguished:

But reborn meantime,

For my heart, killed by your glance is revived by song.

This melodious enchantress

With sweetest song

Makes an amorous enchantment,

Whence she steals away the wandering and drifting soul,

Mirate, occhi, mirate,

Labra, labra cantate.

Deh,"' s’a cui mi feri sanarmi tocca,
Piaghino a prova pur gl’occhi, e la bocca.

O celeste armonia,

Che I’orecchie ferendo il cor invola,
Ecco I’anima mia

Dolcemente rapita a lei sen vola:

Che non si puote udire

La sirena del ciel senza morire:

Pur questa fa con troppo lieta sorte
Ciel la terra, il mal ben, vita la morte.

Mentre m’impiaghi e ardi

Con lusinghieri sguardi, e vo’ fuggire
L’infiammar, e ’1 ferire,

Bella sirena i cari accenti snodi,

Ardi, impiaghi, ed annodi. Ecco mi avvinto;

Arso, piagato, e stinto:
Anzi rinato intanto,

Che ’l cor dal sguardo ucciso avviva il canto.

Questa canora maga

Con dolcissimo canto

Forma amorosa incanto,

Onde rapisce 1’alma errante e vaga,'?

" ‘dhe’ in the music source.
2 The next two lines ‘E poscia in nova forma/ Sol con la voce altrui move, e informa.” have been omitted in the music source.
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O miracle of love, force of music.
While she has stolen my soul
She knows how, with her utterances, to keep it alive.

Splendour and ornament of the fields, and Flora’s honour,

Well now may you call yourself, adventurous rose,
And worthy of enhancing the shining
Garland of stars that adorn the heavens.

In you Zephyr plays, to you Dawn

Yields, fair Cytherea smiles on you,
From which that kind loving mouth
Which honours Cupid, honours you.

Alas! I see your colours fade,
Perhaps emulating Lydia’s colours in a faint fashion,
But you cannot equal them.

Rejoice, for you will have eternal esteem among us,
And eternal vitality from the rain
Of my eyes, from the sun of hers.
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O portento d’amor, musica forza.
Mentre ha 1’alma rapita
Sa con gli accenti suoi tener in vita.

20. Pompa, e fregio de’prati, onor di Flora

Sonetto (G.B. Marino, Rime Parte Prima,
1602, Rime Boscherecce, Ad una rosa, che la
sua Ninfa havea in bocca)

Pompa, e fregio de’prati, onor di Flora,
Ben or puoi dirti aventurosa rosa,

E degna d’arricchir la luminosa
Ghirlanda, che di stelle in ciel s’infiora.

A te Zefiro scherza, a te I’ Aurora
Cede, a te Citherea ride vezzosa,
Da che quella gentil bocca amorosa,
Di cui s’onora Amor, di te s’onora.

Lasso, ma languir veggio i color tuoi,
Forse i color di Lidia in vaga foggia
Emular si, ma parreggiar non puoi.

Godi, ch’eterno avrai pregio fra noi,
Ed eterno vigor sol da la pioggia
Degli occhi miei, dal sol degli occhi suoi.



Now that the air and the earth burn and are afire,
Nor is Eurus heard breathing breezes,

And reflecting the heaven, wherever I look,
Struck by the sun, the sea flashes:

Here, where high on the shore the green ilex
Its branches opening in spacious turns,

And in its locks in the flowing breezes

It sees the loveliest emeralds;

Here, Lilla, take shelter, where the shore,
Fresh in every season covers and surrounds
The shady scene dense with green branches.

You will enjoy each hour here with me the waters and the shore:
From the pleasant shore you will see playing
The fish with the bird, the shade with the wave.

3 ‘in un’ in the 1602 edition.
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21. Or che P’aria e la terra arde e
fiam(m)eggia

Sonetto (G.B. Marino, Rime Parte Prima
1602, Rime Marittime, /nvita la sua Ninfa
all’ombra)

Or che I’aria e la terra arde e fiam(m)eggia,
N¢ s’ode Euro, che soffi, aura che spiri,

Ed emulo del ciel, dovunque io miri,
Saettato dal sole, il mar lampeggia:

Qui, dove alta in sul lido elce verdeggia
Le braccia aprendo in spaziosi giri,

E del suo crin ne’ liquidi zaffiri

Gli smeraldi vaghissimi vagheggia;

Qui, qui, Lilla, ricovra, ove I’arena
Fresca in ogni stagion copre e circonda
Folta di verdi rami ombrosa scena.

Godrai qui meco ognor'® I’acque, e la sponda:
Vedrai scherzar su per la riva amena
Il pesce con I’augel, ’ombra con 1’onda.



My ship passes

Through stormy seas,

That contain a thousand monsters and a thousand hidden rocks.
Blessed Mary, who are the star of the sea,

With your bright lights [eyes],

That I should not be submerged,

Ah, show me in pity the pole [star] and the port.

4 ‘dhe’ in the music source.
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22. Passa la nave mia
Madrigale (P. Petracci, Rime, 1615)

Passa la nave mia

Tra flutti procellosi,

Ch’han mille mostri e mille scogli ascosi.
Benedetta Maria, che sei stella del mare,
Con le tue luci chiare,

Perch’io non resto absorto,

Deh,'* mostrami pietosa il polo e ’1 porto.
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Giuseppina La Face Bianconi, ‘Filologia dei testi poetici nella musica vocale italiana’,
Acta musicologica, 66 (1994), 1-21, 139.

In presenting the texts as literary entities, the reconstruction and classification of the
poetic form is editorial in those cases in which no literary source is known (i.e. Nos.
4,10, and 14).

None of the texts set by Arrigoni is attributed to a poet in the musical source, and
punctuation occurs randomly except for a question mark in ‘Ferma il passo, o
verginella’ in the Alto and Tenor part books and a final full stop solely in the final
sentence in all part books and the texts of most incipits in all ‘Tavole’. All other
punctuation is, therefore, editorial, as are the classifications of the texts and their
attributions to individual poets. The use of capital letters at the beginning of each line
is, generally, editorial, though it reflects common sixteenth- and seventeenth-century
literary usage. In the musical settings, the beginnings of poetic lines are signalled in
the edition by the use of capital letters. For the identification of poets and poetic
sources see REPIM. Repertorio della Poesia Italiana in Musica, 1500-1700 a cura di
Angelo Pompilio

http://repim.muspe.unibo.it/

In the musical settings, text repetition indicated in the source by an idem sign (ij, ii) is
shown in italics.

In the musical settings, elisions between syllables are shown editorially by an elision
character joining the relevant syllables.

MUSIC

Part-names are derived from those given on the contents pages of the part-books or at
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the head of each work. Any divergences are noted in the Critical Commentary.

The original clef, stave signature, mensuration sign and initial note in each part is
shown in an incipit.

There are few barlines in the source, most of them indicating only a structural division
(i.e. repetition) in the music. Such single/ and or double barlines are indicated in the
edition by a short single/ and or double stroke(s) above the corresponding barline(s).
The end of each piece and/or of the second and third parts in the source is marked by
a double barline.

In the edition, the music has been barred regularly and bar numbers added at the
beginning of each system after the first.

Specifically, music notated under the mensuration sign C has been barred in units of
two minims; music notated under the proportional signs 3/1 and 3/2 has been barred
in units of three semibreves and three minims respectively; music notated under the
proportional signs 6/4 has been barred in units of six crotchets (On the proportional
relationships between these signs, see above under ‘Performance Issues’). Editorial
double barlines are used at changes of mensuration sign. Editorial barlines do not
imply regular metrical stress.

The original note-values of the source have been retained in the edition since they
carry significance for the performer. Note-values that would run over the barline in
the transcription are divided into appropriate values and connected with a tie. The
final note of each work, usually a longa in the source, is tacitly transcribed as a breve
with a fermata: that is, it is a note of indeterminate length.

All beaming is editorial.
Ties shown as dotted lines are editorial.

All accidentals in the source are reproduced in the edition, even when they may seem
redundant under modern conventions. Editorial accidentals are enclosed in
parentheses. In both cases accidentals remain in force throughout the bar unless
specifically cancelled.

Sharp signs in the source have been tacitly transcribed as sharps or naturals and flat
signs as flats or naturals, depending upon context.

Continuo figures in the source appear rarely and are bunched together and printed
above the continuo stave, or, in the case of some sharps and flats, on the stave itself.
In the edition they are printed below the stave and spaced to correspond with the
harmonic changes that they imply. Figures in brackets are editorial.

Continuo figures shown on the stave in the source (i.e. sharps and flats) usually
remain in force for repeated notes immediately following. When these cross the
modern barline the figure is repeated in the edition.

Ligatures are indicated by full horizontal brackets.
Coloration is indicated by open horizontal brackets.

All other matter in brackets is editorial.
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CRITICAL COMMENTARY
Abbreviations
A Alto
A.Va Alto viola
B Basso
B.Va Bassa viola
Bc Basso continuo
C Canto
p a punctus additionis
p d punctus divisionis
Q Quinto
S Sesto
T Tenore
T.Va Tenore viola
Va br Viola da braccio
Vno Violino
References to pitch employ the Helmholtz system.

Unless otherwise noted in the commentaries, all the breves (in 3/1) and semibreves (in 3/2)
are followed by dots — usually in the form of a p d. — in the source except for No. 18 where
dots appear only in the first two bars for reasons of economy.

1. Non ch’io tornar, non voglio

C: Canto part-book, headed ‘A 2 Canto e Basso.” Tavola also has ‘4 doi’.

B: Basso part-book, headed ‘A 2. Canto e Basso.” Tavola also has ‘4 doi’.
Bc: Basso continuo part-book, headed ‘Cembalo. A 2.” Tavola also has ‘4 doi’.

67-68, 71-74: at this point Arrigoni seems to treat the continuo line as a basso seguente,
doubling the lowest line and effectively reducing the texture to two parts. This sort of
doubling often happens when the lowest voice is a Bass, and less often when it is a Tenor or
Alto, though there are parallel instances, as in ‘Usami pur, orgoglio’ in bars 11, 13.

18: Bc: note 1: sharp figure concerns the third of the chord.

25: Be: note 1: sharp figure concerns the third of the chord; note 4: preceded by sharp.
28: C: ‘Presto’ marking applies to note 3.

45: B: note 3 originally g crotchet; note 4 originally minim with p a.

57: Bc: note 2: sharp printed as figure.

75: C: note 4 originally crotchet.

2. Una farfalla cupida e vagante

A: Alto part-book, headed ‘A 2. Alto e Tenore.” Tavola also has ‘4 doi’.

T: Tenore part-book, headed ‘A 2. Tenore & Alto.” Tavola also has ‘4 doi’.
Bec: Basso continuo part-book, headed ‘A 2.” Tavola also has ‘4 doi’.

3: Bc: note 1: sharp figure printed before note as accidental.
32: Bc: note 1: sharp printed as figure.

54: A, T: no fermata.

114: Bc: no ‘pp’ marking.

117: Be: no ‘f marking.

131: A, T: no fermata.

147: T: note 2 originally d.

191: Bc: no ‘pp’ marking.
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194: Bc: no ‘f marking.
198: All parts: longa.

3. Donne amorose e grate

C: Canto part-book, headed ‘A 2. Canto e Tenore.” Tavola also has ‘4 doi’.
T: Tenore part-book, headed ‘A 2. Tenore e Canto.” Tavola also has ‘4 doi’.
Bc: Basso continuo part-book, headed ‘A 2.” Tavola also has ‘4 doi’.

7: Bc: note 2: figure 2: flat figure concerns the third of the chord.

27: Be: note 2 preceded by clef C4.

28-29: Bc: note 1 preceded by clef C4.

47: Bc: note 2 originally b.

52: T: note 3 originally quaver.

54: Bc: note 5 preceded by clef C4.

55: Bce: note 1 preceded by clef C4; note 4: sharp figure concerns the third of the chord.
62: Bc: note 3: sharp figure concerns the third of the chord.

66: Bc: note 2: figure printed above note 1; note 3: sharp figure printed above note 2.
90: Bc: note 3: sharp figure concerns the third of the chord.

96: Bc: note 5 preceded by clef C4.

97-98: Bc: note 1 preceded by clef C4.

98: Bc: note 2 preceded by clef C4.

104: Bc: note 3: sharp figure concerns the third of the chord.

108: Bc: note 2: figure printed above note 1; note 3: sharp figure printed above note 2.
121: All parts: longa.

4. Ite sospiri miei, pronti, e volate

T: Tenore part-book, headed ‘A 2. Tenori.” Tavola also has ‘4 doi’.
Q: Quinto part-book, headed ‘A 2.” Tavola also has ‘4 doi’.

Bc: Basso continuo part-book, headed ‘A 2.” Tavola also has ‘4 doi’.

4: T: note 2 originally quaver.
23: T, Bc: no fermata.

40: Q, Bc: no ‘Adagio’ marking.
63: Q, Bc: no ‘Presto’ marking.
66: Bc: ‘Adagio’ marking printed above note 2.
71: T: note 1 originally crotchet.
72: Q: no ‘Prestissimo’ marking.
106: Bc: no ‘si ferma’ marking.
108: Q, Bc: no fermata.

109: Bc: no ‘Adagio’ marking.
114: All parts: longa.

5. Volo ne’ tuoi begl’occhi

T: Tenore part-book, headed ‘A 3. 2 Tenori e Basso.” Tavola also has ‘A 3.".
Q: Quinto part-book, headed ‘A 3.” Tavola also has ‘A 3.,
B: Basso part-book, headed ‘A 3. 2. Tenori e Basso.” Tavola also has ‘A 3..

Bec: Basso continuo part-book, headed ‘A 3.” Tavola also has ‘A 3..

6: Bc: note 3: figure printed above note 4.

21: Be: note 1: sharp figure concerns the third of the chord.
30: B: notes 4-5 originally quavers followed by crotchet rest.
57: Bc: no note 2.

78: All parts: longa, Bc: single barline.
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6. Arpie del mar, che da l'estreme sponde

B: Basso part-book, headed ‘A 3. Bassi.” Tavola also has ‘A 3..
Q: Quinto part-book, headed ‘A 3.” Tavola also has ‘A 3..
S: Sesto part-book, headed ‘A 3. Bassi.” Tavola also has ‘A 3.”.

Bec: Basso continuo part-book, headed ‘A 3. Bassi.” Tavola also has ‘A 3.’.

18: S: note 2 originally crotchet.

32: Bc: note 1: figure 2: sharp concerns the third of the chord.
36: Bc: note 1: sharp figure concerns the third of the chord.
49: Q, S: no ‘Presto’ marking.

68: Bc: note 1: sharp figure printed before note as accidental.
89: All parts: longa.

7. Tu m’amasti, io t’amai

[Va.br?]: Basso continuo part-book, headed ‘A 3.” Tavola as Bc.

A: Alto part-book, headed ‘A 3. Alto Tenore e Basso.” Tavola also has ‘A 3.".
T: Tenore part-book, headed ‘A 3. Alto Tenore e Basso.” Tavola also has ‘A 3.”.
B: Basso part-book, headed ‘A 3.” Tavola also has ‘A 3.’.

Bec: Basso continuo part-book, headed ‘A 3.” Tavola also has ‘A 3..

1-8: Va.br.: included in the BASSO Continuo part-book.

8: All parts: note originally longa.

13: Be: note 3: figure preceded by sharp.

35: Be: note 3: sharp figure concerns the third of the chord.

42: B: perfect (i.e. undotted) semibreve.

46: Bc: note 3 preceded by clef C4.

47: Be: note 1 preceded by clef C4; note 2 preceded by clef F4.
52: B: note 5 originally semiquaver; notes 5-6: an extra B quaver appears between notes.
62: A: withp d.

69: Bc: note 1: sharp figure concerns the third of the chord.

72: T: perfect (i.e. undotted) semibreve.

73: Bc: note 2: a sharp figure printed above note.

92: all parts: note originally longa.

120: Bc: note 3: sharp figure concerns the third of the chord.
128: T: fermata.

131: Bc: note 3 preceded by clef C4.

132: Bc: note 1 preceded by C4 clef; note 2 preceded by clef F4.
147: A: with p d.

153: Bc: with p d.

154: Bc: note 1: sharp figure concerns the third of the chord.
158: Bc: note 2: a sharp figure concerns the third of the chord.
169: A, T, B, Bc: semibreve with p d, A: no fermata.

8. Usami pur, orgoglio

C: Canto part-book, headed ‘A 4. C.A.T. ¢ B.” Tavola also has ‘A 4.”.

A: Alto part-book, headed ‘A 4. Canto Alto Tenore e Basso.” Tavola also has ‘A 4.”.
T: Tenore part-book, headed ‘A 4. Canto Alto Tenore e Basso.” Tavola also has ‘A 4.".
B: Basso part-book, headed ‘A 4.” Tavola also has ‘A 4.’.

Bec: Basso continuo part-book, headed ‘A 4.” Tavola also has ‘A 4..

1-2: Bc: note 1 preceded by clef C3.

3-4: Bc: note 1 preceded by clef C4; note 2 preceded by clef F4.

9: Bc: note 1: sharp figure concerns the third of the chord.

14: Bc: note 1: figure printed above note 2; note 3: sharp figure printed before note as
accidental.
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15: Be: note 1: figure 2: sharp printed before note as accidental.
22: C, A, T: note 1: a single barline follows the note.

34: T: notes 2-3 originally b and a respectively.

52: Be: note 5: figure 2: sharp concerns the third of the chord.
53: Bc: note 2: figure 2: sharp printed before note as accidental.
57: Bc: note 1: figure 2: sharp printed before note as accidental.
60: Bc: note 3: sharp figure printed before note 2 as accidental.
61: Bc: note 4: figure 2: sharp printed before note as accidental.
68: All parts: longa.

9. Stelle fulminatrici

T: Tenore part-book, headed ‘A 4. 2 Tenori e 2. Bassi.” Tavola also has ‘A 4.".
Q: Quinto part-book, headed ‘A 4.” Tavola also has ‘A 4.,

B: Basso part-book, headed ‘A 4.” Tavola also has ‘A 4.’.

S: Sesto part-book, headed ‘A 4. 2. Tenori. 2. Bassi.” Tavola also has ‘A 4.,
Bec: Basso continuo part-book, headed ‘A 4.” Tavola also has ‘A 4..

15: B: note 7 originally d.

16: ‘Adagio’ marking to Bc only.

17: B: note 1 originally quaver.

21: ‘Presto’ marking to Bc only.

39: ‘Adagio’ marking to Bc only.

46: Q: note 1 originally crotchet.

52: Bc: note 2: figure printed above note 1.

56: ‘Presto’ marking to Bc only; Bc: note 1: single ending barline follows the note.
76: All parts: longa; T: triple ending barline.

10. Se non m’aiti Amor, son disperato

Vno [I]: Quinto part-book, headed ‘Violino. A 4.” Not included in Tavola.

Vno [11]: Sesto part-book, headed ‘Dialogo. A 4. Canto Tenore ¢ 2. Violini/ Violino.’
Not included in Tavola.

C: Canto part-book, headed ‘Dialogo. A 4. Canto Tenore e 2. Violini.” Tavola
also has ‘A 4.”.

T: Tenore part-book, headed ‘Dialogo. A 4. Canto Tenore e 2. Violini.” Tavola
also has ‘A 4.”.

Bc: Basso continuo part-book, headed ‘Dialogo. A 4.” Tavola also has ‘A 4.,

18: Bc: note 4 originally crotchet.

67: Bc: no ‘p’ marking.

71: C, T: note originally minim.

141: Bce: no ‘p’ marking.

145: C, T: note originally minim.

167-179: Vno [I], Vno [II]: rests originally equal to twelve bars.
180: Vno [II]: an extra minim rest appears before rest.

221: All parts: longa.

11. Uscite, o gemiti

Vno [I]: Canto part-book, headed ‘Violino. A 4. Tenor 2. Violini ¢ Viola.” Tavola also
has ‘A 4.”.

Vno [II]: Alto part-book, headed ‘Violino. a 4. Tenor 2. Violini e Viola.” Tavola also
has ‘A 4.”.

[B.]Va: Basso part-book, headed ‘Ciacona A 4. Viola da gamba.’ Tavola also has ‘A
4.,
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T: Tenore part-book, headed ‘Ciacona. a 4. Tenore 2. violini e viola.” Tavola
also has ‘A 4.,
Bec: Basso continuo part-book, headed ‘Ciacona A 4.” Tavola also has ‘A 4.,

7: T: note originally f.

35: T: note with p d, Bc: note 3 originally minim followed by another G minim.
72-82: T: rests equal to nine bars.

80: [B.]Va: notes 1-8 preceded by clef C4.

90: T: rest equal to two bars.

111: T: note with p d.

144-146: expression markings only to Vno [I].

147-148: no expression markings.

148: Vno [I]: no notes.

168: Bc: note 2: flat printed as figure.

168-196: Vno [I]: note 1 preceded by C1 clef, Vno [I1]: note 1 preceded by C3 clef.
185: Vno [II]: note 1 preceded by sharp.

188: Bc: figure applies to note 3 of bar 187.

196: Vno [1]: no ending barline, Bc: note 2 originally semibreve.

12. Quest’e pur il mio cor

C: Canto part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

A: Alto part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

T: Tenore part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

Q: Quinto part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

B: Basso part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

Bec: Basso continuo part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

18: “Allegro’ marking to C only.

37: B: notes 1-3 originally quaver with p a, semiquaver and quaver respectively.
65: B: no key signature change.

83: Bce: note 1: sharp printed as figure.

90-91: C: text reads ‘non credete ai pianti’.

113: Be: note 1: sharp figure concerns the third of the chord.

114: Bc: note 1 originally f.

130: All parts: longa.

13. Ardo, mia vita, ancor com'io solia

C: Canto part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

A: Alto part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

T: Tenore part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

Q: Quinto part-book, headed ‘A 5.” Tavola also has ‘A 5..

B: Basso part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

Bc: Basso continuo part-book, headed ‘A 5.” Tavola also has ‘A 5.”.

8: Bc: notes 2-3: sharp printed as figure.

25: Be: note 3: figures printed above note 2.

27: Be: note 2: sharp figure concerns the third of the chord.
32: Bc: note 2: sharp figure concerns the third of the chord.
33: Bc: note 2: figure 2 originally 4.

52: Bc: note 2: figure 2: sharp concerns the third of the chord.
57: Bc: note 2: figure 2: sharp concerns the third of the chord.
70-74: Bc: note 1 preceded by clef C4.

74: Bc: note 2 preceded by clef F4.

101: Be: note 4: sharp figure concerns the third of the chord.
113: C, Q, B: longa; A, T, Bc: breve.
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. Arciera vezzosetta

Canto part-book, headed ‘A 6.” Tavola also has ‘A 6.’.

Quinto part-book, headed ‘A 6.” Tavola also has ‘A 6..

Alto part-book, headed ‘A 6.” Tavola also has ‘A 6..

Tenore part-book, headed ‘A 6.” Tavola also has ‘A 6..

Sesto part-book, headed ‘Voce. A 6.” Tavola also has ‘A 6.".
Basso part-book, headed ‘A 6.” Tavola also has ‘A 6.’.

Basso continuo part-book, headed ‘A 6.” Tavola also has ‘A 6..

ZR0

ww ®»

20: Bce: note 2 preceded by clef C3.

21: Be: notes 1-3 preceded by clef C3.

46: Bce: note 2: figures ‘6-5’ printed above note 3.

53: Bc: note 1: sharp figure concerns the third of the chord.
59: ‘Adagio’ marking to Bc only.

66: ‘Allegro’ marking to Bc only.

74: Q: note 7 originally g".

79: B: notes 4-7 originally A, B, ¢, and d respectively.
80: Bc: note 2: figure printed above note 3.

87: ‘Adagio’ marking to Bc only.

101-104: Bc: note 1 preceded by clef C4.

110: Bc: perfect (i.e. undotted) semibreve.

115: All parts: longa.

15. Sonata Prima

Vno [1]: Canto part-book, headed ‘Sonata. A. 6. Violino.” Tavola also has ‘A 6..

Vno [II]: Quinto part-book, headed ‘Sonata Prima. A 6. Violino.” Tavola also has ‘A
6..

[Va.brI]: Alto part-book, headed ‘Sonata. A 6.” Tavola also has ‘A 6.”.

Va.br [II]: Sesto part-book, headed ‘Sonata. a 6. Viola da Braccio.” Tavola also has ‘A
6..

[T.]Va: Tenore part-book, headed ‘Sonata a 6. Viola.” Tavola also has ‘A 6.”.

B.Va: Basso part-book, headed ‘Sonata Prima A 6. Basso di Viola.” Tavola also has
‘A6

Bc: Basso continuo part-book, headed ‘Sonata. Prima. A 6.” Tavola also has ‘A
6..

17: Be: note 2 originally E.

59: Bc: note 2 preceded by clef C1.

60: Bc: note 1 preceded by clef C1.

61: Bc: notes 1-4 preceded by clef C1.
73: [Va.br I]: originally semibreve followed by minim rest.
78: Vno [I]: perfect semibreve.

84: Vno [I1]: perfect semibreve.

86: Bc: note 2 preceded by clef C1.
87-91: Bc: note 1 preceded by clef C1.
100: Bc: note 2 preceded by clef C1.
101-103: Bc: note 1 preceded by clef C1.
115: All parts: longa.

16. Sonata Seconda

Vno [I]: Canto part-book, headed ‘Sonata Seconda. A 6. Violino.” Tavola also has ‘A
6..
Vno [II]: Quinto part-book, headed ‘Sonata 2. A 6. Violino.” Tavola also has ‘A 6.’.
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[Va.brI]: Alto part-book, headed ‘Sonata 2. a 6.” Tavola also has ‘A 6..

Va.br [II]: Sesto part-book, headed ‘Sonata 2. A 6. Viola da Braccio.” Tavola also has
‘A6,

[T.]Va: Tenore part-book, headed ‘Sonata Seconda a 6. Viola.” Tavola also has ‘A
6..

B.Va: Basso part-book, headed ‘Sonata 2. A 6. Basso di Viola.” Not included in
Tavola.

Bec: Basso continuo part-book, headed ‘Sonata seconda. A 6.” Tavola also has ‘A
6.

1-15: Vno [I]: rests originally equal to thirteen bars.

13: Bc: note 4 preceded by clef C1.

14-16: Bc: note 1 preceded by clef C1.

15: Vno [II]: note 1 f" sharp.

23: Bce: note 2 preceded by clef C1.

24-25: Bc: note 1 preceded by clef C1.

39: Be: note 2 preceded by clef C1.

40: Bc: notes 1-4 preceded by clef C1; note 5 preceded by clef F4.
48: Bc: note 2 preceded by clef C1.

49: Be: note 1 preceded by clef C1.

50: Bc: notes 1-2 preceded by clef Cl1.

61-73: Bc: note 1 preceded by clef C4.

79-84: Va.br [1I], [T.]Va: rests originally equal to five bars.

83: Vno [II]: note 2 without p a; note 3 originally minim.

85-88: Bc: note 1 preceded by clef C1.

85: ‘Prestissimo’ marking to Bc only.

89: [Va.br I]: note 4: sharp precedes note 5.

92: [T.]Va: note 4 without p a.

93-96: Bc: note 1 preceded by clef C1.

101-104: Bc: note 1 preceded by clef C1.

105: ‘Adagio’ marking to B.Va only.

112: Be: figures originally 7-6 printed above note of bar 111.

114: ‘Presto’ marking to Bc only.

117: Be: no notes 1-3.

119: Vno [I]: note 10 preceded by natural.

122: Vno [II]: note 5: ‘p’ marking; Bc: note 4: figure printed above note 5.
123: Vno [I]: notes 3-4 originally f"" and g’ respectivelly.

140: Be: note 1: figure printed above note 2 of bar 139; note 2: figure printed above note 1.
143: All parts: longa.

17. Ancor non sapev’io, bella mia Flora

Vno I: Quinto part-book, headed ‘Violino Primo. A 7.” Tavola also has ‘A 7.".
Vno 1I: Sesto part-book, headed ‘A 7. Violino 2.” Tavola also has ‘A 7.’.
[A.]Va: Alto part-book, headed ‘A 7. Viola.” Tavola also has ‘A 7.’

[T.]Va[l]: Tenore part-book, headed ‘A 7. Viola.” Tavola also has ‘A 7.’.
[T.]Va [II]: Sesto part-book, headed ‘A 7. Viola.” Tavola as for Vno I

C: Canto part-book, headed ‘A 7.” Tavola also has ‘A 7°.
B: Basso part-book, headed ‘A 7.” Tavola also has ‘A 7.
Bec: Basso continuo part-book, headed ‘A 7.” Tavola also has ‘A 7.’.

24: Vno II: note 1: ‘p’ marking.

32: ‘p’ marking to Vno I only.

38-40: [T.]Va [II]: rests originally equal to two rests.
47: Vno I: note 1: ‘t.’

48: Vno I: note 3: ‘t.” printed note 2.
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76: All parts: longa, Bc: single ending barline.

18. Ferma il passo, o verginella

Vno I: Quinto part-book, headed ‘A 7. Sopra il Passagaglio. Violino P.” Tavola as
for Q.

Vno II: Sesto part-book, headed ‘A 7. Sopra il passagaglio. Violino 2.” Tavola as for
S.

C 1 Canto part-book, headed ‘A 7. Sopra il Passagaglio.” Tavola also has ‘A 7°.

[CII]: Alto part-book, headed ‘A 7. Sopra il Passagaglio.” Tavola also has ‘A 7°.

T: Tenore part-book, headed ‘A 7. Sopra il Passagaglio.” Tavola also has ‘A 7°.

Q: Quinto part-book, headed ‘A 7. Sopra il Passagaglio.” Tavola also has ‘A 7°.

B: Basso part-book, headed ‘A 7. Sopra il Passagaglio.” Tavola also has ‘A 7°.

Bc: Basso continuo part-book, headed ‘Sopra il pas[s]agaglio.” Tavola also has
‘AT

3-225: Bc: perfect (i.e. undotted) breve.

26: C [1]: note 2 originally semibreve followed by semibreve rest.
29: [C H]: perfect breve.

73: Vno I: originally breve followed by semibreve rest.

75: [C II]: perfect breve.

80: Q: perfect breve.

82: Vno II: note 2 preceded by sharp.

117: Vno II: no ‘p’ marking.

137: Vno I: note is coloured (i.e. black).

157: C [1], [C II]: no ‘Adagio’ marking.

161: B: perfect breve.

165: T: perfect breve.

168: B: note is E.

186-187: Vno I: ‘t.” printed beneath note 6.

193: Vno I: perfect breve.

211: Q: expression marking is ‘p’.

213: T: perfect breve.

215: Vno I, Vno II: no ‘pp’ marking.

217: C [I]: no second rest.

232: Bc: note 1: sharp figure printed before note as accidental.
233: Bc: note 3: figure printed above note 4.

236: Vno I: notes 5-6 originally minims; Bc: figure originally 6 printed above note 2.
239: All parts: longa; Vno I, Vno II: single ending barline.

19. Non bastava, cor mio

Vno I: Quinto part-book, headed ‘Violino Primo. A 8.” Tavola also has ‘A 8.’.

Vno 1I: Sesto part-book, headed ‘Pass’e mezzo. A 8. Violino 2.” Tavola also has ‘A
8.7

[Va.brIJ: Basso part-book, headed ‘Pass’ e mezzo. a 8.” Tavola as for B.

[Va.br II]: Quinto part-book, headed ‘A 8.” Tavola as for Vno I.

B.Va: Sesto part-book, headed ‘Pass’e mezzo. A 8. Basso di Viola.” Tavola as for
Vno II.

C: Canto part-book, headed ‘Pass’ e mezzo. A 8.” Tavola also has ‘A 8’.

A: Alto part-book, headed ‘Pass’ e mezzo. A 8.” Tavola also has ‘A 8.’.

T: Tenore part-book, headed ‘Pass’ e mezzo. A 8.” Tavola also has ‘A 8.".

B: Basso part-book, headed ‘Pass’ e mezzo. A 8.” Tavola also has ‘A 8.’.

Bc: Basso continuo part-book, headed ‘Passo mez[z]o A 8.” Tavola also has ‘A

8.
5: Be: note 4: figure printed above note 3.
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6: C: note 1 originally minim followed by minim rest.

7: Be: note 4: figure printed above note 3.

11: Bc: note 1: sharp precedes figure.

14: A: notes 2-3 originally quavers.

15: A: notes 6-7 originally crotchets.

16: C: note originally semibreve.

22-29: Vno I: rests equal to six and a half bars.

26: C: note originally semibreve.

49: B.Va: note 9 preceded by flat.

52: C: note 11: ‘t.” printed above note 10, notes 12-13 originally semiquavers.
72: Vno II: note 7 originally d"".

74: [Vla br II]: note 2 originally semiquaver.

84: Vno I: no rest.

95: Vno II: notes 5-6 originally quavers.

109: Be: note 1: sharp figure printed before note as accidental.

111: B.Va: note 1 originally 4.

123-129: Vno [: rests equal to six bars.

130: Vno I, Vno II, [Va br I1], B.Va, Bc: mensural sign ¢ 3/2, Vno II: no ‘Prestissimo’
marking.

145: [Vla br II]: note originally followed by minim rest.

162: Vno II: note originally semibreve followed by minim rest.

177: Be: flat printed before figure 2.

195: B.Va: note originally perfect semibreve.

202: Vno II: note 2 originally perfect semibreve.

216: B.Va: note originally perfect semibreve.

217: [Vla br I]: note originally perfect semibreve, Bc: note perfect semibreve.
218: [Vla br II]: part labeled ‘Flauto’.

223: A, T: note 7: ‘t.” printed above note 6.

233: B.Va, Bc: note 1 preceded by clef C4.

234: B.Va, Bc: notes 1-2 preceded by clef C4, note 3 preceded by clef F4.
239: Vno II: note 3 originally f"".

256: B.Va, Bc: note 1 preceded by clef C4.

257: B.Va, Bc: notes 1-2 preceded by clef C4, note 3 preceded by clef F4.
262: Vno II: note 3 originally f"".

282: Vno I, Vno II, [Va.br I], [Va.br II], A, B, Bc: longa; C, T: semibreve; B.Va: breve; C:
single ending barline.

20. Pompa, e freggio de' prati, onor di Flora

Vno I: Quinto part-book, headed ‘Violino Primo. a 9.” Tavola also has ‘A 9.’.
Vno 1I: Quinto part-book, headed ‘Violino 2. a 9.” Tavola ibid.

[A.]Va: Sesto part-book, headed ‘A 9. Viola.” Tavola also has ‘A 9.,
[T.]Va[l]: Sesto part-book, headed ‘A 9. Viola.” Tavola ibid.

[T.]Va [II]: Tenore part-book, headed ‘A 9. Viola.” Tavola as for B.

C: Canto part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

A: Alto part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

T: Tenore part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

B: Basso part-book, headed ‘A 9. Voce.” Tavola also has ‘A 9.’.

Bec: Basso continuo part-book, headed ‘A 9.” Tavola also has ‘A 9.”.

17-19: [T.]Va [1]: rests originally equal to seven bars.

22: [A.]Va: notes originally crotchets.

24: [A.]Va: notes 2-3 originally minims.

25: [A.]Va: no note 1, note 2 originally a” semibreve, B: note 7 preceded by sharp.

28-38: [A.]Va: rests originally equal to thirteen bars, [T.]Va [1]: rests originally equal to nine
bars.
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37: Bc: note 2: sharp figure printed before note as accidental.

38: Bc: note 1: figure 2: sharp printed before note as accidental.

60: T: note 1 preceded by sharp, Bc: notes 1-2: an extra ¢ crotchet appears between notes,
note 2 preceded by C4 clef.

61: Vno I: note 6 preceded by flat.

61-62: Bc: note 1 preceded by C4 clef.

62: Bc: note 2 preceded by clef F4.

71: Be: note 5: figure 2: sharp concerns the third of the chord.

77: Bc: note 5: figure 2 preceded by natural.

93: Vno I, Vno II, [A.]Va, [T.]Va [1], [T.]Va [1I], T, B, Bc: longa; C, A: breve; Vno I, C, A,
T: no ending barline.

21. Or che I'aria e la terra arde e fiammeggia

Vno I: Sesto part-book, headed ‘A.9. Violino Primo.” Tavola as for B.
Vno 1I: Sesto part-book, headed ‘A 9. Violino 2.” Tavola as for S.
[A.]Va: Alto part-book, headed ‘A 9. Viola.” Tavola also has ‘A 9.’

[T.]Va[l]: Tenore part-book, headed ‘A 9. Viola’. Tavola also has ‘A 9.’.
[T.]Va [II]: Quinto part-book, headed ‘A. 9. Viola.” Tavola as for Q.

C: Canto part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

Q: Quinto part-book, headed ‘A 9. Voce.” Tavola also has ‘A 9.’.
B: Basso part-book, headed ‘A 9. Voce.” Tavola also has ‘A 9.’.

S: Sesto part-book, headed ‘Voce. A 9.” Tavola also has ‘A 9.’.
Bec: Basso continuo part-book, headed ‘A 9.” Tavola also has ‘A 9.”.

12: [A.]Va: note 2 originally a.

26: [T.]Va [1I]: note 2 originally g sharp.

30: Vno I: note 1 crotchet followed by ¢””" quaver.

35: Be: note 1: sharp figure concerns the third of the chord.
37: Bc: note 3: figure printed above note 2, no note 4.

49: Be : ‘Presto’ marking.

68-71: C: rests equal to two bars.

72: Bc: note 1: figure 2: sharp concerns the third of the chord.
78: Be: note 3: without p a, notes 2-3 semi quavers.

79: Bc: note 3: sharp figure concerns the third of the chord.
80-84: B: rests equal to four bars.

105: Vno II: note perfect semibreve.

108: Vno II: rests equal to five bars.

115: Bc: note 2: figure printed above note 1.

121: Bc: note 3: without p a, notes 2-3 semi quavers.

129: [T.]Va [II]: note 1 originally minim.

134: All parts: longa.

22. Passa la nave mia

Vno [1]: Sesto part-book, headed ‘A.9. Violino.” Tavola also has ‘A 9..

[Vno II]: Quinto part-book, headed ‘A 9.” Tavola also has ‘A 9.,

[A.Va]: Quinto part-book, headed ‘A 9.” Tavola ibid.

[T.]Va [I]: Sesto part-book, headed ‘A 9. Viola.” Tavola as for Vno L.

[T.]Va [II]: Tenore part-book, headed ‘A 9. Viola.” Tavola as for B.

C: Canto part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

A: Alto part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

T: Tenore part-book, headed ‘A 9.” Tavola also has ‘A 9.’.

B: Basso part-book, headed ‘A 9. Voce.” Tavola also has ‘A 9.’.

Bc: Basso continuo part-book, headed ‘Sopra la Vergine. Tu es stella Maris. A 9.’

Tavola also has ‘A 9.”.
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4: A: note 4 without p a; note 5 originally quaver.

6: C: note 4 without p a; note 5 originally quaver; Bc: notes 1-2 originally crotchets.
9: A: note 4 without p a; note 5 originally quaver.

10: Bc: note 1: 4-3 figures printed above note.

12: C: note 4 without p a; note 5 originally quaver.

14: A: note 4 without p a; note 5 originally quaver.

17: Be: note 2 preceded by clef C3.

22: Be: note 1: figures originally 4-3.

28: A: note 7 originally quaver, Bc: note 2: sharp figure concerns the third of the chord.
37: T: note 1 originally crotchet.

38: Bc: note 1 originally C.

41: Be: note 2: flat printed as figure.

45: Be: note 1: figure 2: sharp concerns the third of the chord

70: Bc: note 1: 4-3 figures printed above note.

71: Bc: note 2: a sharp figure printed before note.

79: All parts: longa; [A.Va]: single ending barline.
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1. NON CH'IO TORNAR, NON VOGLIO

(Nicolo Crasso)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635
ed. Pyrros Bamichas
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2. UNA FARFALLA CUPIDA E VAGANTE
(Battista Guarini)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635
ed. Pyrros Bamichas
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3. DONNE AMOROSE E GRATE

(Luigi Groto)

GIOVANNI GIACOMO ARRIGONI
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5. VOLO NE' TUOI BEGLI OCCHI

(Giovanni Battista Marino)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635
ed. Pyrros Bamichas
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6. ARPIE DEL MAR, CHE DA L'ESTREME SPONDE

(Giovanni Battista Marino)

GIOVANNI GIACOMO ARRIGONI

Concerti di camera 1635
ed. Pyrros Bamichas
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7. TU M'AMASTI, 10 TAMAI
(Nicolo Crasso)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635

Ritornello se piace ed. Pyrros Bamichas
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8. USAMI PUR, ORGOGLIO
(Nicolo Crasso)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635
ed. Pyrros Bamichas
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The edition and translations are copyright ©2019 the editor, translators, The University of Birmingham and The University of Heidelberg.
They may be freely downloaded for study or performance (including commercial recordings) provided that the edition and translations
are properly acknowledged. Further distribution or reproduction in any format is prohibited without the permission of the copyright holder(s).
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9. STELLE FULMINATRICI
(Nicolo Crasso)

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635
ed. Pyrros Bamichas
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10. SE NON M'AITTI AMOR, SON DISPERATO. Dialogo

GIOVANNI GIACOMO ARRIGONI
Concerti di camera 1635

Sinfonia l? ed. Pyrros Bamichas
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