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CCCS Popular Mezory Group.

This stencilled paper is an edited version of a study which will appear in a

CCCS volume on historiography in 1982 (CCCS History Group, laldiac Histories:
Studies in History-Uriting and Folitics, Hutchinson, forthcoming). The il =
whole article {'Popular Memory: Theory, Politics, Method!) is tlwee tites or so
the length of this exiract which consists only of the early, rost ceneral sections.
The essay is based upon the collective work of the Popular Memory Group in CCCS
which met between October 1979 and June 1980. The group consisted of: [ichael
Bormes, Gary Clarke, Grahan Dawson, Jacob Eichler, Thomas Foclk, Richa=d Jolmson,
Cinm Meyer, Rebecca O'Rourke, Rita Pakleppa, Hans-Erich Poser, liorten Skov-Carlsen,
Arne Turley and Pairick Wright. This piece was written by Richardé Johnson

with Graham Dawson. Tihe piece is published in advance as a CCCS stencilled paper
since the group is keen to have responses from pecple worldng on similar (or
dissimilar) lines. The work of the group is now focussed on popular and

dominant memories of the 1940s in the 19705 and 1980s.
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what do we mean 0¥ Fomilar Hemory?

CCCS Popular lemory Group
1Must become historians of the present too! (Communist Party Historianl's Group

Hinutes, 8.L4.1953)

In this article we exnlore an approach to history-writinc which inwvolves Decoming
thistorians of the present too'. It is inportant to stress fezplorel!. It is

not yet clear to us whether the study of '"popular memory! {our shortha=< for this
approach) should be pursued as an additional way of writing ahout Dhistory, or should
e urged as an alternative toc conventional historiogrepiy, or ic indeed =
perspective that shoulé inform all histerical practice. It is certain, however,
that the arcusents we want to put derive in larce part fro- co=sidering the
contradictions of acadenic history, especially where links are atlteooted with a

popular socialist or feminist politics.

Our second reservation is that we have no completed project on "popular Demory'

on which to report., This article is pari of an initial eclarification; it is not

a cnnprehens:.ve review. We can however point to existins proiects which are
travelling inthe same direction as we would like to go, producing resources and
also encountering difficulties on thédn;raiy. This includes imports>t experiments

in oral history, popular autobiography¥ and comsmnity+based dstory, Dt also certain
theoretical debates that bear centrally on these practices. One ain of this
article is to Lring together these different resources which are often, for reasons

we will discuss, held rether separate.

What, then, do we mean by '"popular pemory'? In the first few sectio=s of this
article we will try and answer this question, viewing popular mesory first as

an object of study and, secondly, as a form of political practice.

BuELar I-hnur*E as an o::ject of stug

So far, in this volume, we have worked with a rather implicit view of historio-
graphy, though occasionally breaching it. We understand historiography to be a
practice which critically comments on history-writing, izncluding its theoretical
Ppremises and political implications. This practical definition has not proved

to be particularly lirdting, at least for the examples and periods chosen. We ‘ham
not drawn too formal a distinction between 'academic history! azd rore popular

or politicized kinds, Indeed such a distinction would have sede 1itile sense

for Harx, for the Harmonds, for the early years of the Comminisi Party Historian's
Group and for much feminist history. Even so, there are some more limdting
implications in our choices and it is important to be aware of them. Aside from
neglecting a conventional academic and conservative historiocraphy, we have

worked with some loose notions of 'the history-writer'!, the practitioner who works
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-tmder the sicn of history as art or science, the historian, perbhaps as 'intellectual
Even so flexitle =z definitbn does set rather too narrow linits, we now think,

to the object of study.

This is especially true for the present time. The looser anc petentially

anateur notiocn of 'ithe history-writer! has Pardgmd into the historian as

specialist acacdsmsic. Igj_zlfi‘_t__h:i_sj.ﬂriu;;::_-aphies have not “een iz=re Fro- this process.
Left eand feminsit history had developed within and in conmection with the vaiversiti
the polytechnics and, espec.ially. in the casg of f:e;uiniaz, wit: afmili education,
The expansion of & left academic constituency, a particular feaitire of the 1960Cs
and 1970s, has created fundamental tensions which will be 21l too familiar to
nost readers of this article. Some of the contradictions a0d o wery different
ways of handlinc then are te be seen, for example, in the conirasied stratecies

of Social History and History Workshop Journal the one pursuinc a cautious historica

o

amt-q-xnrdia:, the other avowedly socizlist and committed to the idea of a2
s 1 '
cenmzinely "popular! history.

For the oodern: periocd, then, there is; a real problem of the icplicifily —ox-
popular effects of focussing on fc-rﬂal_ history-writirg, 2 practice larcely
colonised by academic and professional norms. (ks we shall see this is also

the case with new methodologies, especially 'oral historv!, vhich are socetimes
seen as intrinsica’ly 'popular' and democratising.) If we retaia this focus,

we risk reproduciinc sooe very conservative forms: a closed circle of cochent
between left social historians and what Harx would have called Icritical critics!'.

len Worpole has pointed out the effects of this in justly sceptical ter—s:

It is coovious to anyone that the st two decades have produced

a~ outstanding growth in the range of worl done iz the field of
Labour studies and the more informal modes of worl-ino=class
self-organisation and forns of cultural ideniitiye...Tere has

Seen a proliferation of research papers, pu:lished essays and
full-length books eperging from this powerfvl inteilectual

current. Yet... I seriously wonder whether we could with any
confidence sugoest that we have a more historicelly conscious labour
covenent now than we have done at previous periods of crisis in

the past. I would think not.2

He suggests "two obgervable trends' that might account for thds: +e cow dration
of history in hiclier cducation (the pove froo ‘drauchty Co-on Enllz onc Trades
£nil to iodern rolytechnic lecture roons') and the ciponse of

Fulliched Doolic {'oexpensive horilocks for the hisher eduesiiac. 23° sa~iong

rather tion pockeibooks for the people’). What is so importast = c': these comments
is that they direct citietmto the forn of historical works and the social
conditions within which they are produced, distributed and (soreiimes) read.

These questions: are coompliely taken for grasted in the ordinary rum of critical

reviewing, tiouch the problem of the accessibility of lancuage a=d of 'iarcon'

3.
sometimes stands i= for the larcer problens.

Worpole's corments show the need to expand the idee of historical production

well bevond the limits of academic history-writing. Ye must ineclude izdeed all
the ways in which a sense of the past is constructed in our society. These do

ngt pecessarily take a written or literary form. Still less <o they ntecessarily
confore to acaderdic stanﬂards of scholarship or canons of truvihful=ness, JAcademic
history has a particular place in a much larger process. We will cail this '"the
social production of memory'. In this collective production everyone perticipetes,
though vnegually, BEveryone, in this sense, is a historian. /5 Jean Chesneaux
argues, orofessionalised history has attexpted to appronriate a much more general
set of relationships and needs: 'the collectiwve a.ncl cortradictory relationship

of our cocicty to its nast' and the 'collective need' for ruidance in the sireggle
to make the future.3 e have already noted a2 similar stress in Christopher Hill's

work: the recognition of a larger social process in which lwe otrselves are

- ghaped by the fbi! ut are also continually re—working the past which shapes us.

The first problesm, in the pursuit of "popular memory' is to ssecify the hwe!
in HH1l's formelation or 'our scciety' in Chesneaux's. Woat are tihe peans by
" .

wirich social memory is produced? And what practices cre releve~t especiaily outside

those of professions] history-writino?

It is uvseful Lo distinguish two cmin ways in which a sernse of ihe past is
produced: throuch public representations and through private nenory {which,
however, may alsc e collective and shared). The first way involves a public-
'theaire' of kistory, a public stage and a public audience for ithe exacti=zg of
dramas coacerning 'our'history, or heritage, the story, traditions and lecacy
of "the Dritish People'. This public stage is occupied 3y many actors vho ofien
speak from contraciclory scripts, btut collectively we shall tert the acencies
which construct this public historical sphere and control sccess to tlie means

of public-atior 'the historical apparatus'. We shall call %il:e mroducis of these
agencies, in their acgrecate relations and combinations at any point of tine,
'"the field of public representations of history'. Ik thinidase afimzt the ways

in which these representations effect individual or grour conceptions of the npast,
we might speal: of 'douzinant memory'!. This itern points to the Sower and
pervasiveness of hislorical representations, their comneciions with douzinant
institutions and the part they play in winning consent and Sueilding alliancesiin
the processes of formal politics. Dut we do not mean to impir tha® conceptions
of the past thal acguire a dominance in the field of public representations are
either monolithicly installed or everywhere believed in. Het 271 the higtoriecal
representations thet wia access to the public field are '"domingsil!, The field
is crossed by competing constructions of the past, often =t war with each other.

Dominant memory is prodiuced in the course of these struccles a=d iz alweys
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open to contestation. We do want to insist, however, thet thare zre real
processes of dozination in the historicel field. Certain representations achieve
centrality and IJumuriate grandly; others sre marginalised or ecccluded or
re-worked. Ilor are the criteria of succesc here those of iruli: domizent repre-

sextations ey also be those that are most ideologicsl, most o-viously conforwming

to the fiattened stereotypes of mytk.

Historical constructions are most obviously public when linized to cemrtral state
institutions. The governpent and parliamentary systems, especially iz their
'Englishness', =re historical apparatuses in their owm rigit., Aifed {sotio voce)
by BBC pomposity, tihey 'breathe' a sense of 'tradition', cuara—teei=g ithe
inviolability of the broad ground-rules of formal politics,; 'our democreiic
constitution'. ifctually (and contradictorily) it is not parliismentary institutions
that are the important foci for most pageantry, the main fors of historical
theatre. The monarchy and the military are much more closely i-::volvéd here,
providing the very stuff of tradition. DBoth loom large in the resular metro-politar
spectacles and in the more occasional shows: julilees reyal weddings, state visits,
state junerals and comme, orative events. HNor are the historicel iztervertions

of the monarchy and the military only metropolitan, appropriated v visiting
tourists (thouch they certainly benefit the tourist indusiriec). Loudly amplified
through the media, they also intersect with everyday life in the localiiies.

"Our Royal Family! msy be cosily consumed at the fireside. Children nay learn
about a militeristic nast at the war museums, throuch hend-Tocls of mdilitary
strategy and techmolocy and throuch the local sirehow or coex day, ccimerorating,
perhaps, the Battle of Britain. Historical recreations. {popular now in the
grounds of the Letier preserved local castles) pay figure ridlitasy soients (the
Civil War) or puonacious popular oyth, robbed however, of political significance
(Robin Hood versus the Sheriff of Nottingham perhaps). Such events produce too
their own historiocraphies of brochures, guides, official {e.c. I'&Ei.r::e-.n_ta.‘_]'
histories and, of course, a massive academic and popular litersfures on royal and
nilitary personages and themes. Despite their official ericins, then, such
representations have a real life within the patterns of populsr leisvure and

pleasure.

Other institutioss, though linked to the national or local state, have a creater
degree of autonony, operating with high-cultural, educatic-c , preservational or
archival purposes. We include here the whde world of museuns, ari galleries,
record offices, the D.0.E's official preservation orders, the lilationai' Trust,

the 'National' Theatre, and in general the sphere of history as 'mltl‘:l_'al policy' -
mich of what is erplored in the next article as 'nmationa! heritage'. Perhaps

the educational system itself belongs here too: the acadenic producers and all
those definitions of historical significance earried in the foroel curricuila,

s ———
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their own historical and archasological societies, often witl: a loz¢ nineteenth-
century pedicree. Like the Historical Asscciztion which links school-leachers
and academics these societies draw on a fund of apateur historice! enthusiasm,
often bounded by a strong sense of locality. To these we mcl a2dd newer growths:
the preservation societies and community-Dbased groups and UZEL classes, including
those with socialist and femimist purposes. The growth of 'oral Idistory! and of
the history worikshop movement has added whole leyers, sometioes of a radically

new kind, to these local and participatory forms.

Ac this last sei of eramples suggest, the various sites and inciitulions do not

act in concert. To oake them sing, if not in harmony et least wiih only minor
dissonances, invalves hard labour and active intervention. UOSoretimes this hes
been achieved by direct control (for example censorship) and “y = violent recastino
or obliteration of whole fields of public history. More cocmonly today, in the
capitalist West, ihe intersections of formal political deitates zd the putlic media
are probably the crucial site., Certainly political ideclogies zluways involve a
view of pastand preseat end future. ERanged against pu'u:ers such as ihese, what
price the lonely scholar, producing (2lso through commercial chiamels) the one or

two thousand copies of the latest monocraphil?

There is a second way of looking at the socisl prnductim',‘n;-'_' nerory vhich drawvs
attention to cuite other processes. A knowledge of past a:-..-i present is alsc

produced in the course of everyday life. There is a cormmon sense giout history which,
though it may laclc consistency and an explanatery force, ey monmetheless contain
elements of verr cood sense indeed. Such knowledge may circulste, ustally without
amplification, in everyday talk and in personal cosparisons zod narrotives. It

may even be recorded in certain intimate cultural forms: leltiers, diaries, photo-
graph alburs and collections of things with pest associetions. Tt mey De encapsu=
lated in anecdoies thet zcguire the force and generality of myth. If ikis is history,
however, it is history under extreme pressures and privetions. Usuzlly.this

history is held to the level of private remenbrance. It concedes a wider canvass

i is not only unrecorded, it actu=lly silenced.

to higtorian or publicist. %
It is not offered ihe occasion to speak. In one domain, the modern iomenls movement
understands the process of silencing very well indeed and is nov raisimg the. 'hidden'
history of women's feelings, thouchts and actions more clearly io view. Feminist
history challencges the very distinction 'ﬁzblic‘ Sprivate? that silences or - *
rarrinalises wonesls lix'eﬁ sense of the pasi. But similar mrocesses of domination
operste too in relation to specifically working-class experiences, for post
working-class people are also robbed of access to the means of publicitiy and are
equally un-usec Lo the male, middle-class habit of civing rmiversal or thistoric!
significance to an~ extremely partial experience. But we are only egimning te

understand the class dimensions of cultural domination, na=tly by traasferring the
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in '0' and 'A' level syllabuses and examinations, and in the texris that are
widely used in schools, In this 'cultural' field, the relstions THelweer
scholarly and domicant historiographies are especially intize®s; e historian's
criteria of trutifulness are more likely to prevail here then in the —wore overtly
politicized versions.

for the whole

History, however, is also business. It is important, of course,

. o e e e R T

range of publishing activity, especially since historicel writinc retzins much

Sest sellers

more of an ameteur o 'lay' public than do other social srciences.

lists commonly contain items that are marketted as "historicai! ecpecially
biographies and autobiographies, historical fictions and military histories. In
Oritain, much wore than in Europe, World War II has provided = inexhansiible

supply of historical fact and fiction, mech of it in heavily =ilitarirtic cuise

and reinforcec Ly the close convergence or war, fichting 2o¢ a Doy culture in |
men, younc and old. (The historical paradigm here is definitely no® acadesic iu‘.stnr{
but the tradition of masculine romance thet runs fros Boys Qum Lo the super-hero |
conics of today). To popular fiction and the modern form of fhe clossy illustrated
documentary tool, we have to add the historical movies,somewin: fismlaced in the .
Block-buster cerltet Dy the contemporary szalience of science fiction., Iore
interesting because less remarked on is the massive conterpore=y growth o
thistorical tourisz'. We mean the way in which historically sicnificast places
become a resource, physically or ideclogically, for the leisure and tourist
industries.

other 'country houses', and, in its owr discreet vay, by the Anciicen Clnzch,

The way is led here by the owners of palaces, uansioss, castles and

but the last decads or so has seen the commercial colonisation of ma~y lesser
sites with historical or mythical capital. The cuide bools, a2 s0 commercially
produced ard with very large and expertiy promoted circulstions, point us to

these places, encapsulating their historical peaning,

The public media too - especially radio, television and the press - zre a
principle source of his._turical constructions.- We include here tle ia‘*.tarsectiuﬂs
of history, journalisn and documentary, but also the media arts, especially
_historical drams. The media certainly procduce their own historical accounis -
they produce a2 conternporary history daily, for instance, in the form o~ 'news' .
But they zlsc select., amplify and transform constructions o the past Mced
elsewhere. They increasingly draw, for example, from orz! Iistory and "vesterday's
witness"'. ‘1'!_13}' give a privileged space to conceptions of the pes® which acconpany
the party-political battles. Of all parts of the historical apr.arat:is; indeed,

the dectronic mediz are perhaps the most compelling and uhiouviton=.

Lecess there
Somewhat
more removed from the patronage of state and of capital are vhal we may term the

may often Le decisive in gaining currency for an historical accownt,

voluntary associations of the world of history. Host counties &n¢ —a—v towns have

T

feminist insights. Ilor is this only a question of class or gender positions.

Even the very articulate middle-class historian, facing the domirment memory of

s o s el _ $tompad Falmost) in thi
events throuch which ke has actually lived, cen alsc be sile=ced {a'most) in this

r o .

: i i irsi —— s of the jleyy Lot I= aleine
One teliinr emazple is the difficully of writers of ihe llew Lelt I speaidng

wWaY .
coherently about World VWer II.

One is mot permitted to speair of one's wartime recinisce-ces-today,
nor is one under any impulse to do so. It is an arza of general
reticence: 7 unmentionable subject among younger friends, a3d perhaps
of £iid ridicuie among those of radical opinions, £1% this is under-
stood., £AnC one understands also why it is so.

It is sc, iz part, because Chapman Pincher and his like have made

an unco~tested take-over of all the moral asseis of that period:;

have ceined the war into Hollywood blockbusters am2 spooly Daper-

backs and television media; have attributed all the value of ithat

moment to the mythic virtues of an avthoritarian Right whieh is

now supnosecly, the proper inheritor and puerdiern of the present nation's
interesis.

1

I walk ir py garden, or stand coocking at the stove, and tmuse on Low
this cerme about. My menories of that war are very different.ee.”

This is followed Sy a re-assuringly confident passage winich is 2 classic itext
for studying the popular pemory of the 1940s, but the struccis is intense, the
victory narrow, and the near-silencing of so strong and cescirline a voice in the

shape of its domestication is very revealing.

It is, of course, this kind of recovery that has become the =igssion of %“ie radical |
and democratic currents in oral history, popular autobiograzhy and commmity-
based publishing.

e will look at these attempts to create = socizlist or demo-

cratic pepular nmesory later in the argument. DBut we wishk to stress first that for

us the study of pomular menory cannot be limited to this level a2lone. It is a

necessarily relational study. It has to tale in the domina~t historical represen-
tations in the putlic field as well as attempts to amplify o- recerslisa cub-
ordinated or private experiences. Like all struggles it rus: needs have two sides.
Private memories cannot, in concrete studies, be readily urgera~bled from the
effects of dominant historical discourses. It is often these that supnly, indeed,
the very terms oy which a private history is thought throuch..leco—ies of the past
are, like all comson-sense forms, strancely composite construclionls, resembling
themselves a kind of geology, the selective sedimentation o Desi traces, As
Gramsci put it, writing about the necessity of historical consciousness for a
Commmunist politics, the problem is ' "knowing theyself™ a5 a aroduct of the
historical process to date which has deposited in you an infi~ity of traces, without
leaving an inventory's Similarly the public discourses rus: nescs live off the
the practical knowledges of historical agents. It is for these reasons that the

study of 'popular memory! is concerned with two sets of relations.
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with the relation Detmmeen dooinant oemory and oppositionsl forms =cross the
whole public {incluéd?zc academic Tield, It is also concer—ed witlh the Teletion

hetween these putlic discourses iz their co~terporary state of niay e=d the Dore

is o i i
ivatised gense of ths past w?lci"*:enera‘;ec. within & lived col

Populer Menory as a political prectice

Socizlist, ferdinigt ==d —adicel histerians bave aluays undecgtood that liptory
catters politically. History-writin: has cometives Dee: gee- as 2 wey of fighting
within one Trench of 'science', zn atterpt to dislodre "oourrceols'! history froc

its prodominant place- within the proresgional istelectusl field. Certaiziy, left

. AT, A

“igtorians have shared =2 Feneral, often cuite vacue, .sense tixl

—r

future. Only razely,; at lesst in contenporary del=ztes, Las this ceneral associatiog

“een challenged. The intrinsicelly 'historicsl! character of li==is:, =s science

or as critigue, Das ustally seered to rcuara~iee the conrection.

tually, iSe political uses of history do sees to us core proTiemeiic even from

a Ferxist perspectiive. This is especially the case when Lhisftory is definedas it

is usu=lly detives within comwvertiozal historiography, = "ithe goudy of

past!, We heve come to see this as one of the key fealures of mrofesaiocnal histerT

zd indeed, of Zigtoricsl ideclories. -Certainly it is deerlr mrotlesztic froc the

" viewpoint of 'porler —memory'. For mesory is, D defizitioc, a i

cur attentio- not to iie past Sut to ihe pasi-present relatios,.

hecause "the nasi! has thig living active existence iz the prepent ihet it matiers

so mach politically., [s 'the pesi'-dead, Cone or only B -Sised
o B

patters mch leos. Tois arctent cay Se clarified if we coomes

approaches to the politicel significence of history, retuvr—isc

Schwars's form=:latfor-g i= his esssy o= the Commnizst Peir Sigtorfiz=fs Crovp.

e

We o=y follow Scimrars In distinguishing three pain aporoaches

relevance of Zigtory. . The first approach, while retairing i~ a coite mirooc fors

the notion that ihe oSject of Mstory is 'ihe pasi'!, seelmn tc 1
in the fors of meiuiarr 'lessonge'!., Those ray have a necetive

instance, ageingt returns to pest disasters.  The conterporasT

1930s", which drews iz 2 conventiorzl left historioecrezty of tkmt-decade, is a2
case io point, Dt this arcusent tay alse work more positivrely, iypicnily oy
identifyirg "itraditions! which the: Decose e rescuirce for mresent sizuroless -
Rayrond #lli=ng! 'Coliture and Socieiy! iradition, Edwers Thormaonls tradities of

litertarisn socialiss or coemimmisn, formed in the Junclios of imsrisg aid

Romanticiss and tie socialist-feninist succession uncovered iz

of Sheils Rowiotitha: ere ssiient ererples khere. A even Letltar

éiscussed -y Scharars: the commuist higtorien's consiruction of & lo=r iitesage of

Lau

sw Marwist or sofmlist presises must needs Berve The pelitics of Tihe pregent and

force, warning,
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popular democratic strucgles from the Levellers and Diggers to the socialism and
communism of the twentieth century.. Hore generally still, and the oove is typical
of Edward Thompson's history, the recreation of popular strucgles shows us that
despite reireats and defeats, 'the people', 'the worlting claas! or the female sex
do 'meke history' even under conditions of oppression or exploitatioz. In the same
way, especially if we are conscious of this lineage, we can maltze hiztory too. The
link between past and present, between history-wiriting and the construction of

historical futures todsy, is in essence, an exhortatory one,.

A second way oi c-onceiving the past-present relation i= to employ historical
perspectives and methods as an element in strategic analysis. il start from the
need to undersiand contemporary political problems. We see: to aine the con=
ditions on which conlerporary dilemmas rest. In looking at the nature a=d origins
of current oppressions, we trace their cenesis as far back as it iz necessary to
go. Here the relatioz Detween past and present is necessarily nore organie, pore
internal. The past is present today irn particular social structures wiil
determinate oricins and particular histories. This cooler, Tscientific' evaluation
of the past is Desi ezemplified, as Schwarz sugcesis, in Perry /fndersonfs historical
project, from 'Origins of the Present Crisis' to his sequence of oajor studies in
the origins of the modern capitalist world. It is characteristic too, of course,
of Marx's own kistorical projects, Capital itself but also, for exanple, the essays
on French and English peolitics, though in Mar= it is certainly allied with a
Thotter' more inspirstional or agitational pode of history-writling, closer to the

first of our owvn catecories and with a similar risk of trivcphaliso.

A stress on popular oenory adds, we thiniz, sopething to Doth these conceptions,
though it certainly does not displace them. The construction of traditions is

certainly one way ih which historical arcument operates as a political force though

it risks a certain conservatism; sicilarly any adequate ane’rysis of the coctemporary

relations of political Torce has to be historical in fors as well as reach back

to more or less distant historical times. It has alsc te attenpt to grasp the
broader epochal limits and possibilities in terms of a loncer history of capitalist
and patriarchal siructures. Yhat we may insist on in addition, is that 211
pﬁlitical activity is also intrinsically a process of historical e-cument and
definition, that all political programes involve some congiruciion of ihe past as
well as the future, and that these processes go on everyday, often outritming}
especially in terms of period, the pre-occupations of hictorians. Folitieal
domination involves historical definition. History - in perticular popular memory -
is a stake in the constant strucrle for hegemony. The relatic- Detiveen Listory

and politics, like the relation between past and present, is, therefore, an internal

one: it is about the politics of history and the historical dinensions of politics.
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Some examples msy make the implications of this argument clearer. It can
c&rta.i‘nlr "be argued that conceptions of the past have played & partvicularly
central role in pelitical life in Britain especially in populas conceptions of
nationhood. The intersections beiween a popular conservative historiccrapiy and
the dominant cdefinitions of British (but especially BEnclish) nationaliss have

been especially intimate.

One problen of a1l lefi historicgrzphies in Britain that retain 'the nation' or
{the national-popular! as a major affirmative category is precisely tlhe thorouch-
ness of this conservative appropriation of nationhood ancd the nore structural
cnﬂdiiinns, especially the long history of Empire and of c:ltﬁ}al separation
fronm Burope o which it rests. The dominant menory of Yorld 'ar II {in which the
'jsland race! was united under a great _ leader, Sir Winston Clumrchill) and its
recurrent re-evocation (they/we really can pull together whe: iis absolutely
necessary) is a case in point. Similarly, contemporary mciss fecds upon a menory
of a nation azd & working class that wms white, chauvinistic asd dozinani oo a worléd
= e de scale.
Indeed 'the Eritlsa People'! (to whom the legacy of Alfred, Drake, Wellingion and
Churchill is bequeathed) is, often half-consciously, a racist consiructioz. The
dominent nationalist themes, grown cosy and theroughly naturalised oy repetition,
disguise or celeirate the actual history of imperial ané colonial donination. They
define what it means to be British, t& 'bélung' today. Iz so doing they marginalisé
and oppress black people in Britain whose own history is precisely the reverse side

of the conservative chroniclea.?

Fore particular political questions are fought out on this rouzxitoc. _Each major |
political settlement involves its own historiography, academic ad popular. The |
dominant snciglndeuncratic and liberal-conservative post-wer tendencies,. for
example, constructed their own history of the 1940s as a period of massive social
transformation, For Labour Pariy 'revisioniss! partir:ularljr, the 19503 were a2
post rﬂvnlutjnnary era, to which, therefore, traditional left analyses of a
. Marxist kind, were quile irrelevant. The dominance of this historical account
(classically expressed in the political writing of Jﬁhn Strachey and Anthony
Crosland) certainly helped to marginalise socialist and marwist politics in this
period. We can, however, see similar processes at work today. Contemporary
_Thatcherism has constructed its own historical account that cextres on the failure
‘of the whole arc of posi-war politics and the crowth of a wweaucratic statism.
Similarly, atteumpis to create a new liberal and social-democratic ceatre in
British politics are pursued as Dave Sutton has sucgested perily Dy historical neans
including an extensive re—evalgation of the "new LibDeralism! of the late nineteenth
and early twertieil centuries.  The historiography of tlke Lesour Party, too, has

taken on new dimensions in the light of the growth of sccialist currents within it.

11.

The historical debate about the 1930s has acquired a new urcency with the crowth

of unemployment and the constant referencino (sometimes in very conservative terms)
of this decade 5y Labour politicians and trade union leaders. Here again one finds
a significant 'revisionist' project, now very well launched froo a position right

of centre in Britaish politics, that discovers that the 1930s were not reslly so

bad after all! If we renind ourselves of the centrality of kistory-writing and
teaching for a long succession of left intellectuals in Britain, the fact that
Marxiso has taken characteristically historical forms and the sirengih of a feminist,
especially a socigiict-feninist historiography here, the imnortazce of history as

a ground of pclitical struggle seens confirmed. Explanations of this cultural
centrality of history are evasive and need a proper conparative context: do all
nation states with long histories develop an extensive historiorraphical culture?
Perhaps the very early formation of the nation state and the long subseguent continui-
ties, unbroken, except in the seventeenth century by massive political ruptures and
breaks, is one part of an explanation. Certainly, if we are looldinc to £ill the
iabsent centre! of British national culture, history and the sense of the past

might proove a very strong candidate indeed.

The formation of = popular memory that is =socizlist, feminist and anti-racist is of
peculiar importance today, both for general and for particuler reasons. Generally,
as Gramsci arcued, a2 sense of history must De one element in a strono popular socialist
culture. It is one means by which an organic social group acquires a lnowledge of
the larger context of its collective strugcles, and becomes capatle of wider
transformative role in the saciety.l' Most important of all, periaps, it is the
means by which we may become self-conscious about the formation of our own common
sense beliefs, those that we appropriate from our immediate social and cultural
::1lice., These beliefs have a history and are also produced in determinate processes.
The point is to recover their 'inventory', not in the mammer of the feolitlorist who
wants to preserve guaint ways from modernity, but ir order that, their oricin and
tendency known, they may be consciously adopted, rejected or todified. In this

a popular historiocraphy, especially a history of the commonesz: formc of

consciousness, ic a necessary aspect of the struggle for a betier world.

More particularly, the formation of a popular socialist memory is an urcent
requirement for the 1930s in Britain. Part of the problem heve is that such traces
of politicised memory of this kind as exist chart, on the whole, a post-war history
of disillusionment and decline, in particular a deep sense of loes aac alienation

so far as the Labour Party is concerned. DBut the problem is deeper than this
difficulty (which, even now, the socialist revival within oulcide the Labour Party
may be lessening). For what are to be the forms of a new socialist popular menory?
2 recovery of labourt's past will hardly do; nor is it helpful to chart the strucgles

only of the male, skilled, white sectors of the working class wio have formed the




erterprise; no cere recovery or recreation is goino to do. COthervise we shiall Iiri
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mnin subjects of 'labour history' to this day. Ve need foros of socialist pnpl.:llaj

5 . i
zesory that tell us too about the situation and struggles of women and avout the

convergent and often antaconistic history of black neople, includinc tlle Tlack

Lritqns of today. Socialist popular memory today has to be = :1:1.:1'; consitructed

that nostalgiz merely reproduces conservatiso.

Rescurces

Ihe resources for such a project are great Lut they are also, in irToritant ways,

very discreanised, systemalically disorcanised that is, nol uerely ’1&1{:::5_':::

orgarmdisation'. This hws ruch te do with the diverse socizsl o icisg of different
= -
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kinds of resource and the immense difficuliies of their co=—iation. F:;.': =any
resources have, in the last two decades, been created ithrovrl: ilie critical work o
academic practitioners - especially,.in our field, historians, sociolozists, rhil
phers znd 50 on Cissatist er_* with the linits and 1:‘."‘010"'10.. of their mrofessionzl
€iscipline. 'Cultural Stugies' is a orowth of this king Sus ".e_a._.cn"'_': tl:.:l :;'. very

tuch wider field of radical and feninist ir:tell-,?_c-tua_l worl: viere much of the stre
has been, till lately, unon theoretical clarification a=nd develiozmenit, : Dut there

have been important breaks outside the academic circles too, or iz =z itenge relati

to then. .They have “een most cormonly comnected to adult educzilon {eszecially t
YEA) or to school-teaching or to nost-1960 forms of communiiy =ction. The orinci

aiz of these tendencies has been to cdecocratise the Tractices of autiorsziid; or
lessen or remove entirely the distance between 'historian! and wha® oo ‘.?‘pr*_ial‘e i
r:alled *the oricinating concti n.t.!enr:]r‘ 'I.‘:.-: characteristic sroducis of ihds tioven

ve been popular auvtobiccrarhies, orally-based histories, histories of. cormmniti

25¢ other forms of pooular vriting. But it has also procdiuced a charmcheristic
critique of acadenic practice that stresses the inaccessitiliis erern o -oo! left
social history ir terus Toth of lancuace ancd orice, and the a:sorptio= of aputhors

readers in ithe product (Hook or journal) rather than the mrocess oy wiich it is

Produced and dstributed. Parily because of the stress on Flemtunre? and the coord

Ceedly critical of the dominant forms of theory. It is tixig civisloxn, indeed, thal

iz, in our opinion, a oajor source of di *arﬂa‘u“_um' Tha.-tensions Ho

"activist' and Tzeadermice! ends of redical histurical tendencios are e=losive 1o 2

cegree that is ofien cuite destructive. They ave offin c ‘_-.._1' tetively less rroduct

thon directly cross-class encounters in which workinc-class neenle directly inter

acadenic radicals. Zves so there is a Desinning of vseiul comeociions bhotwvoen acad

rk

Yeritics' and cormtiiity octivists (who are not alvays differe~t =oroonn s wiere

patience holds lonc emouch on cither side iliere are the ic: itninhes of o useful

Ccialogue, Some of this can be treced in the nares of Hist vy Ciastiglion Jovraal, th
e et T . N b z L '
conlerenice Volume o History "erkshop and in the vritines) esnecinlly, ol

Wtihors whose experience snans an Yooleor' ar? fppod 17 L gt
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general History Vorkshop (as journal and as "movement') has been distinguished by

its attempt to hold together these two unaimiable constituencies slong with other

croups under the bammer of 'socialist'! or 'people's! history. It is in +hds sense
that History Vorkshop is the nearest thing we have to an aliermative 'historical
apparatus'. In vhal Follows we want sioply to note some developcents, within a.m!

outside the Eistory Vorkshop movement that seem to us to poi=t zlready towards th&

study of popular pemory.

It is oral Listory - the evocation and recording of individual merories of the
past - which seens, at first sight, nearest to the popular mecory perspective, or
one aspect of it, In fact the ters oral history embraces & very large resge of
practices only temuously conmected by a 'common' methodolocy. ¥hat interests us
most about oral history is that it is often the place where the tension beiween
coopeting historical and political aims is most apparent: belween professiozal
procedures and amsteur enthusiasm, between oral history as recreation {in hoth
senses) and as politics, between cannons of objectivity and an interest, precisely,
in subjectivity and ir cultural forms. Later, we want to illusirate these tensions
by looking at ile early work of the oral and social hirs-t'nrim Pan Thoopson. There
are good reasons for choosing Thompson’s work. He is both & socialist and a professior-
al historian. He lias done more than aryone to introduce and nodify eko use of

oral methods iz this couniry. With Thea Vigne, he organised the first large-scale
SSRC-funded oral history research project. He is also author of the first lengthy
'i_ntroductlun" the use of oral sources for the historian. e is editor of Oral
_Him, the main pedium of communication between oral historia=s, =md is

closely associated with Histery Hurkshnpsnlg

_Iﬂ focussing part of our argument zround Thompson's work, we do not mean o imply

that there are no alternztive models. Other adaptations of o'--" tistory are,
indeed, much nearer to our own concerns. We would cite for ema=p e critique of

oral history in its more empiricist forms, to be found in Im.g; Passeriai's work.
Her pursuit of the struciwring principles of memory and of for: e...u.laes._., her
concern with representation, ideclogy and sub-conscious desires, Ier focus on
'subjectivity which ifcludes cugni‘l".ive, culiural apd psycholozical gsnecis! A%
and her understanding of subjectivity as a cround of politiezl cirucole, all bring
her work very close to British traditions of cultural studiez, where they
have beer influenced by feminism. Her critigue of oral history seeus to us much
more radical that its sometimes guarded expression might succest. Mnd we acree
absolutely with her criticisms of English debates for the failure fo connec:t oral
history as a method with nore general theoretical issues. The beginninc of her
analysis of popular nemories of Italian fascism in Turin meric
most thinking about the cultural and political (as orposed to merely 'factuall)
sionificance of oral history texts.

larce advance on
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Although there is a beginning of & more self-reflexive mood in Britain, the strengthy
here lie more in 2 developed practice of pecpular history, often building oo the
social and labour history traditions. This is the case, for ezample, with the most

stumning single work drawing on evoked memories of participa~ts -~ DRonald Fraser's

Blood of Spd‘ll? The lessons of this book for future practice lie more in the way J
it is written than in any very self-conscious prescriptions oy ihe author, a long
Tl

time practitioner of oral history or 'gualitative sociclogy'. Vhat we found
interesting in Blood of Spain was the use of oral remembered waterial in something |

like the form iz which it is first evoked: not as abstracted 'facis! about the past,
but as stopy, as rememnbered feeling and thought, as personal account. The whole
bock is woven from such stories and retrospective analyses, sometimes cuoted, some-
times paraphrased, clustered around the chronology of the Spanish civil war or the

make—or-break issiues ithai were debated and literally fought ottt in iis course. Thers

=

is a sense in vhich Fraser's interviewees actually 'write' Blood of Spain by
providing the author with the cellular form of the larger worl:: irnumerable tiny

personal narratives frox which is woven = larger story of 1‘!:'2:"’05.6 proportions and
almost infinite complication. M is nistory through composite auto-
biography, the recreation of experience in the form of a thousand pertial a::d'warriuq
viewpoints,.
|
But it is arguable that the most sicnificant development has been the crowih of

commmnity history, popular autobiography and working-class writing pore generally,
where the terms of authorship have been more completely charned. In oze sense, all
these texis a.ﬁ_d_ Projecis are evidence for the forms of ropular mesory: they are
all about the relation of past to present, whether self-consciocusly 'Rigtorical!
or not. Some preojects, however, have specifically focussed on ihese themes: the
chronclogically-ordered sequence of accounts of work in Cenireprisels !forkiﬁ_Liveslﬁ
part of the Peoplels Autobiocraphy of Hackney is one exanple, the work of the - -
Durham Strong Vords Collective, especially Hello ire You Yorlting? (about unenployment

and But the liorld Goes on the Same (about nast and present ir the pit villages)

: 17 = - 5

is another.”’ The Durhan work is especially organised arcund conirastis of 'then' and

'now', often viewed throuch intergenerational comparisons. #As the editors put it:
‘The past exerts a powerful presence upor the lives of people in .

.-.y Durham, _The pit heaps have gone but they z—e still remembered,
as is the severity of life under the old coa’® owne—s anc the
political battles that were fought with them., As they sit, people
try to sort things ocut in their ninds - how were things the=? How
different are they now? Jjind why?13

Different from either of thene projecis are the politicallyulucate&, cultvrally-
sensitive projects arocund history and pesory that have developed within the
contemporary YWomenis Movemeni. There is already a strong past-present dizlogue
at work within contesporary feminisc as the previous article in this Gook shows,

Hach feminist history also.draws on oral materials, sometimes usizg thes ir

. 19
innovative ways.

The autobiographies evolted by Jean lMcCrindle and Sheila Rowbotham, and publiched as
putiful Daugitters are framed by the editors' feminisn and by a distinective politics
of publication. The aim is to render private feminine oppresscions more public and
more shared, thereby challenging dominant male definitions and the silencing of wooen.
Works like this continue a long feminist tradition of writing about past ané present
throuch the autchiograpnical form. UYe might alsoc note im -this ¢511éciicn, in the
Dorham work, in Je.-‘én"; Seabrook's Yhat Went "&-ur:_E: and elsevherc the beginnings of an
It was interesting that hoth

interest in a specifically socialist popular memory.
Dutiful Daughters and Fhat Went Wrong were the subjects of 'collective reviews' at

1
History Hnrl:shnp?'

Not 211 relevart nmractices and debates belong to what would vmually be thought of as

tThiztorical'! woriz, Indeed, there is a real danger that THistory! wiis is often a

very tyrranous luse, will d.l:a‘-uf the circunference of concerns rmic: toec narrﬁul:r,
That is one reason why the broader categories -- black, or womenl!s or working-class
‘writing' for exacple - are scuetimes preferabdle. Even here, though, there are
unhelpful limitations: the commiipent, for ezample. to the printec word and the
tendency to neclect other practices including the critique of dominant mesory in the
media. It is here that debates on 'popular memory' that come out of a coomlietely
different national and theoretical tradition are so important, especially debates in
France around Hiclwel Foucauli's coinage of "pepular Derory! as a tem.zg French -
debates focus on such issues as the representation of history in film and around the
'historicall pulicieé of the French state - for exanple the Hnisiry of Culture's
mromotion of popular history and archival retrieval during the official Herilage
Year of 1‘9‘?"5-"-23 fnother important French voice for us has been Jesn Chesneau='s
Pasts and Presents: that is Histﬂ For? a militant and somevines wildly iconclastic

attack on French acadenic histery, including academic so€ial ligtory writien by
Harxists,

Cne importance of the French debates is that they have directed sitention to the

possibility of radical cultural practice of an "historical'! kind ocutside the

¥writing of h:i.ﬂ.‘i:«:u:"_'l_-r_i;u:b-t'.-l:.'sx..Eallt

It is important to noie developmenis of this kind in
film, corrmmity theatre, television drase and radicel museum worl. Tie film 'Song
of the Shirt?, the television series 'Days of lope', the television adaptation of

Vera Britain's Testement of Youth, the strong bhisbrical worl: of radical theatre

grouns like ?:-'3-'5;-, Red Ladder, and The Honsirous Reginment are e::a..."jlﬂ.r.l of Thigtory
making! oftern with a real popular purchase, yet usually neglected by Iﬂﬂturians.
Imnovations in this area are intrinsic to popular memory both as a study and as a
pelitical practice. They should certainly receive as much interest and support from
socialist and feminist historians as the latest historical volune, or of ithe newest

issue of 'the Jouroall.
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16. 17.
ot +he

E f 1t Contradicti about the forms of oral historical witness or autobiography aze not just
Difficulties and Contradictions

nuggetts cf 'fact! ztout the past, but the whole way in vhic: popular Demories

ifTi : ; s=ing th ial o * . : e
What, then, are some of the difficulties in realising the potential of these are constructed and reconstructed zs part of a contempor consciousness. In this
vigtory and po ar i hy ha 7 aow i ) 3 ; ) R R L= S
resources? Oral Mmigtory a pul autobiocraphy have, afier all, 2 Sees section we wiil look 2t some of the chareacteristic ways in wiich & senlse Ci ithe past
i initi ti i me. Uy have + . o s
around for some time, initially generating a real excitemeni. ULy Dave tie has been constructeé in private e

political effects been fairly meagre? What are the remaining locks and inhihitions
: The fourth set of diffi::ulties. is more fundamental. It concerns not just the

. : manifest intellectual and theoretical blockages, but the social relatiorsvhich

There are, perhaps, four main areas of difficulty. Very ofien i:ese have to do ;
: o S Y, these inhibitiens exzpress. In orzl history and in similsr practices toe

with the tensions that exist between the acadenic or professional provenance of o i

- . . epistenological problen — how historians are going to use their !gources! - is also

new practices and iheir adaptation to a popular politics. Ue will surmarise

] . : s : a problem of human relationships. The practice of research actually coaforms te

the four areas of difficulty briefly here, then in the resi of this article, i

(and may in practice deepsn) social divisions which are alse relatiens ol power

consider each at more length. :
' 2 arnd of iregquality. It ic cultural power that is at stake here, of course, rather

2 i than economic power or pelitical coercion. Even s0 research nalf certainly congtruct
The first set of difficuliies are epistemological in character. They arise iroo .
5 . a %ind of economic relation (a balance of economic and cultural benefits) that is
the ways in which 'historical' objects of study are defined. They revolve around
; K e siox oty 2 : —a i Tphel- T e texploitative! in ihat the retwrnsare grossly unequal ones. On the one band there
the empiricism of orthodox historical practice. They are not purely technical i
. . S is 'the historian', who specialises in the production of explonaiioss and inter-
! matiers for philosophers to adjudicate. The historian's empiricisn is 2 real diffi=- L
: aii : pretations and who constitutes himself as the most active, thinldno past of ithe
culty. . It blocks political progress. That is why it is so -itportast o return to R 5
g = process. On the otler hand, there is his 'source! whe happens i This case to be
hese guestions once more, showing the political effects of this nersistenily 5 -
an a living hucan being who is pogitiored in the process in order lo yield up information.
enpiricist stance. ) ;
: The iaterviewee is certainly subject to the professional power of the interviewer who

g i . s . e ) may take the izitiative in seeking her out and guestioning her. Of course, the problec
The second set of difficulties derive initially from the fornm im wixich the 'raw

. . . i g i may be solved rhetorically or at the level of personzl relationz: the higtorian may
material' of oral history or popular auichiography first arises: the individual .
: . : assert that he hac sat at the feet of working-class witnesses and has learni z11 he
testimony, narrative or autobiography. This poses, in a very acuie Iformn, the e
PR E knows inthat imnrobeble and uvncomfortable posture. It is, however, he that produces
probler of the individusl svbject and his or her breoader social coTitexi. Im-vwhat : z
R A the final accourt, he that provides the dominant interpretation, le that Jjudges what
sense is individual wiiness evidence for larger social chances? !owr can these s
. is true and not true, reliable or inauthentic. It is his nace +hat appears on the
changes themselves be understood, not as socething that evades hwman action, but also . e :
. jacket of his monograph and his academic career that it furthered DY its putlicaticon.
as the product of Inwman labour, including this individual 1ife? Thig difficuliy -
: It is he who receives a rortion of the royaiities and almest all ihe fculiural
runs through the oral history method arnd through the autobiograniical fore. It is - -
capital! involved in authorsiip. It is his amour propre as 'creator! that is served

also reflected in larger divisions of gerres: history, autobiocraniy; fiction =
B : : ) " here. + is his professional standinc aconc his peers that is emhanced in the case
(vith its particular experiential truth), Such divisions in twrn encapsulate

of 'success'. In all this, at best. the first constructers of LHigtorical accounts -

the 'sources! themselves — are left untouched, unchanged by the whole process expept

hierarchies of sichificance. The oral-historical witness or the ag;f;_n}iugm;ﬂ'l&t,’._unlj
in what they have given up - the telling. They do not participate, or oaly indirectly,

held to be a perscnapge of excentional public power, speaks o=ly for herself: it is t

historian who, like the Professor in Lucky Jim, speaks literally for 'History'. Some
2 Y : - in the educational worl: which produces the final account. They mal never get to read
resolution of this persisteni problem, some way of thinking the socialily of indivi- s +hen

: o the book of which they were part avthors, nor fully conprehend it if they do.
duals, would be an inportant zdditonal resource.

We have deliberately overdrawn this case, to nake the point Pﬂlﬂiﬂe‘!}fgm we do

We have already touched on a third sei of difficulties: the tendencr to identify - - '
z - P not describe an untypical situation for the oore professiconalised mﬂ oral-
the object of history as 'the past'. This larcely unouestioned feature of histoerical : ects of such social
historical practice. The guestion is what are the wider aff o

common sense has exiremely paradoxical results when appliad e oral Listory or
divisions? Are they transformable? To what extent, locally, fxal e they

popular avtobiocraphy. Indeed it shows us that this definition carmot be held withouf : and inva
EXesy P . TETeT CEETTLE already been transformed? /[md what are ihe difficulties aac c ; e 1ved
a radical de-politicisalion of the practice of research. WYWhat is ihteresting
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in further transformations? Much is at stake here..We are discussing a particular
fort of class relation (that between working-class people and secticns of the
prefessional middle class) and how it can be transformed inic 2 more equal alliance.
It is an alliance that Hhappens to have been a crucial one in t-e history of left
politics and one which is certainly central to the future of scocialiss and feminiso

today.
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NOTES

1. Compare the editcrials in history Workshop Journal, no.l (1976) and
Social History, no. 1. (1976)

2. Ken Worpole, 'a Ghostly Pavement; The Political Implications of loeal
Working- Class History' in Raphael Samuel (ed.), People's History and
Socialist Theory (Routledge and Kegan Paul, 1981), pPe23.

%, Jean Chesneaux, Fasts and Futures or what is distory For? (Thames and
Hudson, 1978) especially pp. 1 and 1ll.

4, We draw here on the work of Rita Paklepps and Hanz-Erich Poser who were
members of the Fopular Memory Group in 1979=030. Their presentations on
representations of World War 11 in Britain and West Germany enlivened
and informed the work of the group. We hope their study will eventually
be available in Englisha

5. E.P. Thompson, Yriting by Candlelight (Merlin, 1980), pp.130-131

6. This refers to a precesding article in Making liistories, Bill Schwarz
* "The People" in History: The Communist Party Historian's Group 194E
to 1956" . .

7. For an example of a populsr Conservative history with a proto-racist
character see the works of Sir Arthur Bryant (e.g. Eaglisn Saga, Collins,
Eyre =nd Spottiswoode, 1940). 3ut this is also part of the more familiar
modern repertoire of racism, in, for example, Enoch Powell's nationalisme.

‘8., This refers to another essay in Haking Histories: David Sutton 'Radicals,
Liberals and Fabians'.

9, Sec especially Chris Cook and John Stephenson, The Slump: GSociety and
FPolitics During the Depression (Johnathan Cape, 1977).

10. Perry Anderson, 'Couponents of the Natiomal Culture', in A. Cockburn and
R. Blackburn, (eds.), Student Pover, (Penguin, 1969)

1l. Quintin Hoare and Geoffrey Nowell-tmith (eds. and trans.), Selections from
the Prison Notebooks of antonio Gramsei (Lawrence and Wishart, 1971),
passim but especially pp. 32+25

12. See especially the debate vetween Ken Worpole, Jerry White and Stephen
Yeo in Samuel, People's History, pp. 22-48 B

13. See Paul Thompson, The Edwardians (Weidenfeld and Nicholson, 1975); Paul

Thompson, The Voice of the FPast: Orsl History {Oxford Univeérsity Press,
1978); Oral History: The Journal of the Oral History Society (First
published 1971). Much of the later parts of the article from which this
is an extract considers Thompson's early practice and advocacy in oral
history. But we do not imply that his work is peculiarly flawed in some
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