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Introduction

Fulhan is 2 snnll bofough sitﬁntcd in Soufh West London-ﬁn
the north brnk of thc Thancs. It forns o kind of no nan'srland
bounded iny, on thc onc hand, by the wenlthy and fashionable arcas
of Kcnsington; Putncy ond Chelscny, and, on the othery by the
traditionnlly working class boroughs of Wandsworth, Battcrscn,
Shepherds Bush and Hnnaersmith.;. For its sizc, it contains,
thercforc, ~ surprisingly diversce population and an cxtroncly
conplex and variced culturc. It is onc of thosg ﬁncertﬁin
cosniopolitan areas which only flourish in thdé dcenying inner
rings of Britnin's big citics. Thus, thc "Sunday Tincs" could
refer in n conparatively rccent articlc (Janunry 25, 1970) to the
"sluns of Fulhan" and in o subscquqnt issuc could carry a rcport
of Princc Philip's lotcst gnne of polo in Hurlinghan Park. The
situntion has been further complicated by two rccent ~nd
conspicuous woves of immigr~tion into the borough: the first
wns o result of the cxtensive rcedevelopucnt of the East?nindcr-
tnken aftcr the war, which involved a najor rchousing projopt
in thc ncw council cst~tes of South London. Thc sccond cane
nore reccently ns o result of cxorbitapt rcents in the adjacent
arcas of Chclsea and Kensingtony which cncourngcd the nore
ndventurous ncnbers of the professional classcs to buy houscs
in Fulhan's working-clnss connunitiecs ond carry out coxtconsive
convcrsions, In addition to thcsce influences, the West Indian
cormunity bnscd in nearby Notting Hill hos, since the carly
gixticsy, contributcd anothcr more anonclous strain to this
cultural polyphony. The cffcects of successive waves of

innigration havc rcgistered subtly in both the changing physical

1. In f-ct, Fulhniz hos tochuic-lly ec-aci to oxist. - Im the
rccent rcorgonisstion of local borough boundarics in London,
Fulhan was incorporntcd into Hammersmith. Nonctheless, it
rctains its distinctive quelity and still nannges to arousc
n protcetive loyalty in its norc cstablished residents.



appearance of the borough ond in the tronsforned imngoli¢_;
projccts to the outside world. Morc disturbing still (for
the local inhebitonts ot lenst), tho changes resonate ot the

deeper cultural lovel.

The Fulhan connunity is troditionzlly working-closs,
introvertcd ond sclf-sufficicnt. The borough itsclf wes
faned for its narket gerdens which ot least up until thc twentics
provided the densely packed stalls of the strect narket ot North
End Rocd with o ready supply of green vegetobles.  Even now,

the occasionnl octogenarien is quoted in tho "Fulhen Chroniclc"

" rccolleeting the Golden Agc of Fulhon when greon ficlds were
always within walking distonce. Only the fow narrow allottnonts
which arc still kcpt up in Bishops Prrk renain to testify to the
continusnce of this tradition. But if the fields have
disappcared, then the narkct still thrives and the borough
rcteins its ficrccly independent chorncter.  Tho pubs still
prolifernte, the billiard hall stonds lavetorizl in green tiles,
unrcgencrotc aond vogucly infanous at the foot of Putney Bridge
ond ~ pic-ond-nash-nnd-=jellied-ccel enporiun still scrves its
doubtful delicacics in an atnospherc of sweat and stcan to the
lunchtinc clicntelce ot Fulhom Brocdwny. But, of coursc, the
old pattcrns hove been disrupted, and despitc the cultivated
insulority of the locrl residents, the outside world hos come

in different ways to Fulha: and left its indelible narks ncross

the culturc.

Firstly, thc two principal "invosions" rcquire seporcte
considerntion: A lorge nunber of the Bastonders who were
dispcrsed throughout South London during the fiftics found

their wny to the new high risc cstotcs of Fulhan and its onvirons.



On the noarby Alton Est~ic in Rochempton, where there wes o
atio of 100 pcoplc per acre, fonmilies converged fron os fqr
ﬁfiold as Pﬂddlngton ond qtcpncy, Shepherds Bush and cvon
Scotland, "11 spcaklng th61r slightly differcnt lmngu.gcs,
nll carrying their sllghtly dlffcront culturcs on n nicrocosnic
cﬂlc inside thc fanily iﬁsélf. In thc final tnquslﬁg these
1nf1ucnccs woerc nssinilated without too ruch difficulty, the
Dostendcrs and the Fulhamitos proving roasonably conpatiblc.
Nonctheless, therc werc tines when relations were a little norce

straincd. -

Iﬁ Scptenber 1969, a group of boys fron thc Alton Estﬁfc
boat o homoscxual to doéth dn the edge of'ﬁimbleddn“Comnoﬁn
During tﬁe controversy which followed (over thce "skinhcnd-
nenaco® and. the problens of high-risc living), th relationship
between the new council estatcs and the older, morc cstnblished
working-clnss community was rcﬁiowod criticnlly. An article

anpenrcd in ”Tho Sundoy Tincs" (Fcbru Ty Ts 1971) which more

or lcss debnted the pronosition put forword by Ken Paffridgc,
onc of the L.C.C, archltccts rcspon91ble for Rochompton's

"conercte Junglec”, th(t*

"If Rochonpton Lonc had been the Fulhan Rond this nay not

hove happened",

Mr. Jancs Homnond, the f£ather of onc of the boys involved,
pointcd out that cleven of the fourtcen boys who had been
inplicatod in the.incidcnt cone fron "that side of the cetrte”
wh1ch containcd a lrrgc cont1ngent fron thc Enst End, He

rcenlls the arrival of thc Engteonddérs with o kind of subducd

1. "Thc Qucer-Bash Killers" by Pcter Gillman.




distoste and inplies thht thoy are ot least partially to blanc

for his son's condicts

"A thing I'11l alwoys renenber wes when onc block had
noved in and on the patio at the botton was a group of old
dcars with cops and showls ond the old boys with brocces

becausc .they had no front stcps to =it on. They werc alrjg@t

. But we didn't sce then when we oanc horg".

Indéed, thc Alton Estote had -alweys been viewed with-z
cortain znount of suspicion and feor by the inhebitants of
Fulhen end Putney.  There wes aplglsrming tendency nmongst the
"hord nsds" oand skinhcrds who “ruléd" the cstete to cscaiate
fron a dgpcndoqcy on Qpphetag}ncn,to heroin nddiction; agd the
. toles of beatings, and;knifingé:(ovcn shootingé)lwhich_filtefod
down fron Eoohampton to fiﬁ& their wny into the locgl tecnage
folk-lorc gove the Estatc a formidable rcputatiﬁn fbr'toughncss
throughout South West London. HOﬁ rnuch of this cnn“b;
cttributed to the influx of famili;s fron the Eost Eﬁd; and
how nuch to thc alicnating effoctslof cnvironnent is of cou&se
problenctic, Certoinly, cstatcs iﬁsido Fulhnﬁ iteclf which,
for the nost part, scrved to rchouse local people did no% have
npoprceinbly lower rotcs of vendnlisn or dolinquonqy.l The sane
bosic problens were most probably cnplificd at Rochrnptons
blown up onto = gargoentuon scale by the huge size of the cstote.
Morcover, ~lthough the Enst-Endcrs hed o longer and norc

spcctacular history of lawbrccoking behind theny; Fulhan wos

1. At Lillie Road, Sullivan Court; Lancastcr Coﬁrt; Clen
Atl ¢ Court, Wandsworth Bridgc Rond cte the older

estotce ot Vonston Place and the prison block Gui
aco o inc
Trust Buildings. o



not without ;ts own decply rooted crininel trndition. I shall
try later on to estoblish ot whap points theso two troditions
convorge@, here I should ncrely stress fhnt generelly thoe two
connunitics cocxistﬁd ﬁithpuf'AVGrt conflict. Horcover, the
East Enders confirncd the “cocgﬁoy fecl" of Fulhﬁm and |

ultinntely cnriched its culturc,

 This connot be said of tho sccond wave of "immigrrnts',

heowever, The hoﬁsiﬁg shortage and the accomponying boor in

aﬁd vanlues in Contral London during thc lote gixtics ncent thet
cven the norc dildpidated propertice becrme attr~ctive invest-
nents for thosc with noncy and an cye to o quick profit.
Situnted idcelly in the Thancs Velley within casy roach of both
the bﬁéy West Bnd and the quicter residential arces of Richumond
ond Kewy  scrved cqunlly well by bus and by tubcy Fulhen
-proviﬁéd the perfect target for the property speculators nnd
was soon subjccted fo the lrrgcly unwelconc attuntions of
prospcctive niddle class buyers. Along the Kings Rond and the
Fulhan Rondsthe incvitoble crosion of the old class boundarics
begrn in corncst. in the nid 60's the Iobour Council hnd
annouﬁécd ites first Genercl Inmprovenent Schene and had bought
up several crunbling terraccs which wore cornerked for denolition.
In 1968, thc ncwly clectcd Comscrvatives sold then off instcad
to owncr—occupiers, and declarcd o nodificd policy of linmited
clearance designed to improve the acsthetic quality of the
surroundings in which thc new rcsidents werc situnted. The
Council was ncrcly adjusting its prioritics to ncet the new
situntion - it wrs inproving the "look" of thce boroughs
assisting in the tinecly destruction of what wns aftcr all on
anochronistic wey of life cte - and the f;gt ~that it wos noking

o lot of moncy in the process was,; of courscy ncither here nor



there. In fact the intrusion of lorgc nuabers of snart niddle-

clnss fanilics wos bound 10 producc considcrable tcension. In

in "Thec Daily'Tclogranh lMngezinc"

on srticlc which appenred

(Janunry Ts 1972)1 Bel Mooncy investigotes the rcaction of the

locnl connunity to the sudden oppedrance of thesc newconers 1n

onc Fulhen stroet (linxwell Road)s. The gulf between the two

culturcs - onc of "thc strect and the gorden fence', the other
of "the drﬂwlngbroon with 1ts tinkling ullCﬂCCS" ks nurcly
bcen ﬂcccntu“tcd by the errivel of thc “ncw pLOplG" It 13

lltcr.lly thcro to be secn 1n thc contr stzng stylos in whlch

tho houscs arc decorﬂted ("all gl \SS nn& stcol ond white sofﬂs"
v thc "slzghtly t"tty" arncheoirs wnd thc "comfy" scttce) -
Onc sidc of the rond fﬂlls qulctly opart througb 1 ck of funds
and o scnse of 1nsccur1ty, thc othcr is torn to plcccs, pulled
"p"rt and reconstructcd Wlth tho ;éﬂfidcnco th.t only cones with
noncy cnd o ﬁronlsc of nore in the forr of o councll gr.nt for
inprovenents.  Predictnbly, Mrs. F'\ulkevzcr9 thc “rough dicnond"
of Moxwell Rond, with her folded nrns nna volunlnous pcislcy
cpron adopts nn aggressive strncce in her doorwry, ond issucs an
open chellenge to the council to try and nove her,pointing in
disgust nt the "bloody toffce nogcs" Opposi£c with thcir "bloody

(unwnshed) curtnins™ and "their dustbins full of winc bottlos".

Of coursc, this responsc hos its scquel in the arrogont
dcelnrations of Dr. Smndford ncross the strcet who cven cleins
» philonthropic intcrest ('I supposc you could call it a
sophisticated ncethod of slun cleornncce with privetc nioncy') ~nd
who reccognizcs in the intervicwer o fellow professionnl ond

tekes hinm into his confidcnce:

1. "“ihen foshion moves in, brown paint ond uonorlcs go" by Bel
Mooncy (thc titlc tclls thc story).




"Let's face it, they werc living like pigs. No bathroons".
Dr. Srndford's dismissal of the local rcsidents is cchoed cven
nore jarringly in the connents of his ncighbours:

"surcly it is to thcir bencfit to Jove into a flats! conmunity

where, not to be snobbish, they arc still with their own type".

But not 211 confrontntions arc so clearly defined, ~nd KEr.
Kooney's article is itsclf symptonntic.(for all its good p
~ intentions) of o wholc_rangé df.lcés obtfﬁéive though cqually
unscttling prcssures which bear upon the working class conmunity
iﬁ Fulhan. The articlolcpncludes with o syap~thetic look at
"tho rcal old-fashioned fﬂiné; aﬁ&.ﬁooncy pens ﬁ;m0pifﬁph'to o
passing way of lifc ("the texturce, the variety, the cvidence of
_time gpent" cte). But for all his scnsitivity, ond conccrn,
Mooncy ncrcly publiciscs ££o problen ond incrcascs thc alreedy
norbid curiousity of ththiberal niddle clns;cs. He ig hinsclf
an outsider - ond thot aost insidious of creaturcs, the non fron
the nedicy, and it is the ncedin's cxccssivc intercst in the "folksy"
aspcete of Fulhnm'lifu which ultinatcly threotens loenl culture
with circuamscription ond gradunl suffocrtion. For thc intrusion
wos acconponicd by the usual over-—cxposurc on the nmedia (the
venguord of the middle—-cless invosion in London sccris to be
conpriscd largely of scouting 5artics for the B.B.C. - script-
writors, nctors, cditors ctc). At thc nomont of writing, howcver,
the influx of an clicn class is probobly stinulnting o revivnl of
old London working-class "morcs", There is ~ rcnewed intcrest
in rhyning ~nd cven backwords sleng which is uscd to cxcludc
unwontcd neweonmers ond to recstnblish locpl identity. Even
this outwnrd1y fnv0urable devclovnent is ncrcly aﬁothor despereate
step in the rnce agninst the comere ond the nicrophonc. And

nowhcre do the irruptions of thce nedis have norc unscttling



cffccts thon in the arca of doviont culturc. For rs the first
wove of immigrantsg thc Eostenders had swclléd the criminal and
dclinquent populotions, so thc sccond wave hos produced filns:
sbout then. . "Poor Cow" appearcd in 1967 with Carol Whitc
(whosc father nctunlly owns ~ scrapyard in Fulhen) og o loenl

girl node bad; and the "colourful-slice-of-1ifc" London gonre

wos launched. "Up thc Junction"; shot in Fulhoan nnd nesrby

Battcrsen, told a sinilarly sordid story ond by the latc sixties
the London gnngstcr'filn was bcconing populnr.  Agring "Get

Corter”, "Villcin" ond "Perfornance" were shot, at lecst in part,

on locotion around Fulhon ~nd dcrived nuch of their potoncyl fron
the shrewd usc which was nade of Fulhon characters and local folk-
lorc. Television has followed suit, nnd in 1972, I.T.V. ran a
gerics cnlled "Budﬁic" introducing cn attractive young Fulheonite
(played by Aden Frith) with villaimouws nnbitions and o heart of
gold.2 Fulhen, in nony instonces, then, provided the badkdrop
ngrinst which the British ncdia playcd out its vicarious fontacics
of violent corinc in the sixtics, and the local population was not
unnffceted. Perhaps it would be overstrting the cnsc to.sgay that,
as o result; locnl peoplc beenre nmore awnrc of thensclves as
nctors (or cven nerc orinously, as oxtres) but it is cortnin

thot the reponted inposition of extcrnnl definitions nltored
potterns of bechaviour ond sclf-pereception inside the connunity.

A study of such potterns should help us to cvalunto the signif-

icance of resthetic deterninotions, nnd 4o clucidate the wnys

1. ?xce?t that "Villain" could never, by any strcetch of the
1Faglnat;on, be called "potcent™, It was a crngs ~nd bunglecd
picce of cincne which storred Richard Burton as n rather
unlikely gangster and o totnlly unconvincing Cocknoy, Hig
accent slips fron Korthyr Tydvil to Bothnal Green nand he
docs a kind of low-kcy Richnrd IIT on Rommic Kroy. '

2. This h!",s beon ropl.!ccd b n < £ i ; .
i y "Thick ns Thicves" whic
the fercical cxploits of two Fulhan ‘erooks, i




in which they arc nedinted to o working-clrse corrunity.

The cultural criscs which h~d pert~incd in many of London's
working—class boroughs sincc thc war wns prescntced guitc liternlly
in dronatic terns in the Fulh~n of the sixtics, »nd thosc cruci-l
noments when choices were nede (to cepitrulnte to outside
dcfinitions or to cvolvc onc's own) worce thrt nuch morc crucinl
in thc¢ casc of Fulhan, The connunity as o wholc foced )
peculi”Tly complex probleas of - gclf-definition, but solutions
to thesc problens werc aost urgently requirced inside the Acviont
grogp”?hich hnd to draw up fairly rigid lincs of dencrcation
between itself and the outside world, betweca nsecptonce ~nd
denicl if it wns to rotain any clenr scnsé 6f “identity of"A11.
Unless thc contrnct botween the crininnl cctor and his public
wos continually roatificd in his everydoy intcractions with
"strrnights™ nnd "follow crooks™ nothing could nnkc scnsc ~nd the

crcdibility of his performmnce wrs thrown into jcopnrdy.

)ﬁ-Thus, I have chosen to concentratce uy study on the pub ~s it
providced the prinéipnl ~rcna in which thisce contracts were drown
ups in which thosc crucinl choiccs werc nnade, ~nd nore inportont
still, were seen to be nadc. A closcr cxoninntion of how the
crininal bchroves in the pub is likcely to showy then, how on
cesscntinlly undcrground devinnt cultgru_rcacts when it reecives
concentroted attention from "intruders", how it sccks nnd shuns
the light, how it cvolvee its own ingenious tcchniques of cvosion,
and its cqunlly sophisticntcd techniquas through which neanings

can bc cppropri~tcd.

But before I procced to such » study, I would likc to naokc

sonic nore generrl rennrks about Fulhan's involverment in crinc



and thc disporsnl throughout the connunity of volucs which are

officislly designnted "erininal”. Ironicnlly, thesc obscrvations

would scen to prrallel those made by Waltcr Miller in his arﬁicle

"Lower Cless Culturc as a Gencrnting Milicu of Gang Dclinquency™.

But thc two approsches rennin dicpetrically opposeds I would

clain thet the volucs crystnllize nnd clustcr on the "deviant
perincter” ond arce perpetually trnsnitted elbeit in o dilutgg
fort:, throughout thc conmunity (i.c. through o proccss.of:l::
centripetol dissominntion) wherens [filler ~rgucs an oppositc
tcndency concentrating upon the imnancnec of thosc vnlucs within
working ¢lass culture as o whole (i.e. he inplice a process of
contrifugrl disscniinntion). | The significonce which con be
attributcd to the devient group (end thercforc to the study of
the devinnt group) V&TiCS,ﬂCCOrdiﬂgftO where oneplnccs the

cnphasis.

Straizht Crooks nnd Crookcd Straights: The Problon of'Horking—

Clanss Legitinncy in Fulhen

Thc crupﬁscular. noturc of working-closs icgitimacy has ncver
bcen ndeguntely rescnrched. it woﬁid'ccrttinly scon that
thosc lincs which thcorcticnlly scparatc the "luapen crininal”
fron tho "rcspcetoble artisan” tend to dissoch';n closcr
inspcction.l In Fulhan ot lenst, this scems to be the cosc.
Every job hos its dubious "porks", cvery factory its shorp
opcrantors, its vcry own “fcﬂcc"g.who, with o wink and o whispercd
coution kcops his pockcts lined ond his fricnds supplicd with
chcep stockings for the wife and perhaps a fow valuables which

£a11,; with airesculous regularity, off thc bock of passing l~rrics,

s Thistig perhaps morc truc of the South where the Puriten
tradition of honesty and industry which Hoggort describes

in "Fhc Uscs of Litcracy" ncver did catch on in quitc the
sanc woy.




In sonc of thc snmnllcr workshops nnd worchouscs ~nd nost of the

big building-sitcs, thc "fiddles" have boen fornaliscd.

Even

the forencn ploys his prrt in shifting stock off thc preniscs.

Therc is cven cvidence of systéns of genling wherc cveryone

gcets his "ecut” and cvery "cut" is groduntced ﬁccording_to job-

stntué.l

Blind cycs arc turncd in cvery dircction and blindncss

is endenic ot half post five.

Lvery weck, thce colunns

of the loecal paper nrc fillcd with

storics of cmployccs who have slipped, f21llen ond "botrnycé the

bosscs' confidcncc”. Whilst coscs of arncd robbery doninate

the front poge and capturc all the hendlines,; poges 2

and 3

monotbﬁdusly tcll the sene old tales of stolen leend, ~nd nissing

stock, cnbezzled cnsh and shoplifting. To tnkc onc cosc anongst

nony, thc "Woolworths"™ on North End Rond hng on cxtrencly rpid

turn-ovcer of staff ond cvery other weck the "Chronicle" reports

the appearance in the dock ot the West London Courts of sonic

weeping forner shopgirl who

never agein to deviate fron

it is difficult to cstinnte
pilferage and the nuzber of
cscape the cttention of the
incnlculnblc, Morcovgr, &
asscssing thc actunl volurmc
how far crininnl vnlues o~re

To do this, I shell havc to

rccollcetion, but I hopc to

plceds doncstic presgsurcs, ~nd promiscs
“"the strnight -nd norrow".  OFf coursc,
the cxtunt of this typc of pett&'
unrccordcd nisdcncnnours which
courts.and the papers is probnlbly

ar: not éo -mch intcrcsted herc in

of crinc in Fulhan, ns in deternining
encorscd by the community at largc.
rusort to o

good . deal of persontl

avoid too rwuuch shopcless reninisconce

by concentrating principnally upon noaterinl gothercd during o

rceent tern of jury-scrvice

where the situntion itsclf wos

1. Thc Heathrow

c~r pork rackcet which I nentioncd in rclation to

the Richoardsons wns operatced in this woy.



sufficicntly controllcd nnd sclf-conteined to nllow o

relatively fornal analysis to bc node.

In Mny 1974; I sorvod on throe jﬁrius at vorious Crown

Courts in London.l The othcr nenbers of thc jurics wcrc

nnlnly worklng-cluss pconlo drowym fron South o~nd Bnst London
(tho wornen se»ned to conc nﬁlnly from Stepney ond Poplar, the
nen fron Fulhnm, Muswcll Hill, =~nd Brixton). Thc central topic
of conversation for two wecks wos lﬂCV1t bly crinc and
punishnent and the cxircordinery circunstances in which wc
were oll pleced nilitatcd ngoinst the nornal inhibitions.
Confronted with thc owcesonc nnchincry_of British .justice with
its inpenctrable langunge ond its stilted dencanour, jury
nenbers tended to cvolve o counter-culturc foirly rnpidly,2
~Phis culturc wos naturally narked by ~ hcightcncdlsonsitivity to
the distribution of power both insidce nnd outqido?tho courts,
and gcno;a}ly sgrv»d to cnhoncc class loynliics.  Agein, o
situntion of crisis, wherc traditional working class volucs

arc thruntoncd, can be scen to definc thosc valucs norc clenrly,
so thrt they con be renliscd, ond articuln@ed, and henee,
protccted ~nd prescrvced. And jury-sirvicce constitutes o

najor: crisis for pony working-closs citizcens. The doulble-
bind is thcre irn the phrnsc itselfy; nn? thc conflict between

clngs and civic dutics itsclf dcefincs the crisis.

l. Onc in 3t. Jrnes' Squorc, Two ot Bosil Strecet in Knightsbhridge.

2. This wes clrendy in cvidencce ot the very beginning of the
procccdings, Throughout thc rnther potronising introductory
spcech given by o barristcer to the asscabled componys o
group of wonen jury-ncnbers from the Bast Bnd nointoined a
voluble conversation ond would occnsionnlly intcrject with
an oaudible "Up Yours!" or would corpleain to0 nen stonding

ncarby:  "They 're trying to turnm the whole Enst Fnd straightd"



ﬁorcovcr, the stotus of the juror in the courtroon is
anbiguous at thc best of tincs.  The judge srilcs indulgently
onc dcfers to hin with silent irony fronm his'clevoeted thronc.,
The Defencs and Prosceution Counsclg go through their tragi-conice
repetoire of grenlicsc gesturcs and inflexions of the cycbrow for
his bonefit nlonc nrd whilce he is flottored he is hardly
convinced. In fret, he is oftcn o 1ittlc insultcd. - The polico
witncsses refusc to ~cknowledge his prosence cnd address the
jﬁdgc instecad; nc the ushers and the underlings arc at once
natcy and officious,dctcrrincd to oxercisc to the full the only
authority pernitted then, and yct awver cuite surc how to go
cbout it. In o word it is o pecking~ordcr ~nd thcere is ncver
any rccl doubt ns to who is nt the botton. The juror sits
invisible but ncecssary, the dispenscble decision-neker whosc
deeisions have nlrendy beon nade for hin. In fact, he is
probobly closcst to the defondnnt who iz nlso insccurce, bowildcrod
anc sonctincs pnrnnoic, who is also £r11ible, wvulnerable and 2ll
too hunen {unbewigged, unbegovmed). Onc gets thc inpression
“that the courts could fuanction far norc snoothly without jurors

~and dofchdhnts.l

If the juror is working-clase, ~1ll thosc contrndictions
~ro pccoentunted, The bonds which tic hin to thc defindont ~rc
strengthened ond the pressurcs which nlicnate hin from the

~
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proccss in whick he is supposcd to be invoived -rc intcnsificed.

1. Thc'cquivnlent stotus porhops accounts for the runour which
wns circulatcd rnongst the jurors thot onc of their nunber
had frllon ngloep ond wos fined for contenpt of court. The
runour is opporontly genermted spontoncously within coch now
group of jurors ond, discounting the possibility thrt it
origin~tes in the judge's chowbers ond is designed to keep us
on our tocs, I would sugecst thot it betrnys scerct hnfkecsgue
feclings of guilt and is ~n cxprdssion of soliderity with the
defendant.

2. The MPadlo-ngcd wonen from the Bast Bnd were so nlicnotcd thot
they scid they found #Croun Court" (thc T.V. scrics)"aorce rcal"!



He is likcoly to speok the sonc lengunge os the dcfondent, to
sharc the sasc problenss whercas the verbal gymmasstics of the
Proscoution Counscl, which night wcll corn thoe nmute.  npplousc

of his "lcarned collungue™, ore likcly to leave the juror cold.

Hc docs not use longurgt, °9 thc.aourt ¢ocs,; .08 on cnd in

itsclf, hc docs not love it intrinsicnlly for whot it is, ond
thercfore he doos rot placc so nuch foih in its POWCT.
Ultinotcly, he docs not reolly trust it and by rcfusing to
 acknawledge the rules (the rulcs of rhetoric, the rules of.
- theo Dcbate), -he places hinself outgidc thc gnme, sits back

ond wnits for the "rcesonable doubt"™ which will stop thc wholc
painful proccss. Thus the bosic-criteric which the judge

uses to ~escss the "truth" of o given tostinony orc -often not
shered by the jury. Othcr foctors arc likely to influcncc

the final decision ~nd not lonst anong thesc is an overriding
synprthy for-the undordog.  For . instence, the Prosceution
Counscl in onc crsc attenpted to cstoblish the defendont's

guilt by »roving that he wes o "liar®. He drcew ottention,
during oross-cxaninction; to the crinminel orgot which sbounded
in the verbnl strtcment allegedly nade by the defendont to the
police. The aggrcszive tonce of his cucstions (backed up by
r_}-caninté'ful glonces ot the jury) implicd thot to- a,dr_:li‘b ong '

kﬁcw thce nc~ning of such words warn tantonount to ndmitting onc's
guiit. The defondont wos undersisndnbly cdgyy ond fcll into
'%hc trnpgldenying o2ll knowlcdge of such torns. | T%a Progccution

conccntrrted upon onc vord Ydipping"s

"Whnt about this word hcre ... 'dinping!? I don't supposc

..o {hirc o lough) ... I don't supposc you meent, you,Worce ...

= - A



The defendant, obviously confuscd, rceplics thot he night
have neant that if he had said it but the Proeccution pursucs
the point, until cventually the defendant is nadc to look
ridiculous nnd contrndicts himsclf. At this point, thc
Prosccution Counscl rcllics on his prey, turns to thc jury,
hrnds clasped trinphantly on his lopels, ~nd declarcs that he
has proved the defendant "o linr". The frct thnt the defendant
hos flrtly denicd s~ying the thing in the first place is trctfully
ignorﬁaé ‘and the jury is obviously ncont to be swopt oway by
theé%rosccution Counscl's shcer nostery of 1nhgungo. It is
a m;mcnt Whicﬁ Edgnr Lusfgartcn.night have nnde much of - one of

those "historical monents" which denonstratc the barristcr's'

skill nnd vindicnte the British gysten of Justice.

Except that it frils to inpress the jury; for wh%n we adjourn
to considcr our verdict, it beconcs imncdintcely appﬁrent that the
Prcaccution Counscl has scriously nisjudged his sudicnce. Onc
juror opcns LY criticising thc stotenents of the "01d Bill“l
end o nan fron Fulhan rclntcs o long story cbout the police
planting fircorns on o young non ("not unlikc yoursclf" hc says
to nc scnsing o willing audicnce "about your agc") who lives down
his strecet. This triggcrs off o~ wnve of approbntion and &
choin of confirnative personnl cxpericnccs. The anjority
agrcee thnt the police nrcy, on occosion, pronc to "do things"
likc doctoring cvidence (#We ~ll know it gocs on, don't wo?"?)

By the tine we canc to consider the Prosccution's noncnt of
triunph, o conscnsus has been rcoched (~ltaough two peoplc

rcfusc to subscribe to it) that the police arc corrupt. This

l., i.ce the polico,

2., All the following brackcted quotces nre approxin~tc trons-
criptions of the commcnts nnde by verious jurors in the

jury roon.



predeternines our regnungce o ~ll the prosceition cvidencc,
When we consider the defendant's' stotenent, nost jurors ~grce
thnt he hag probebly “been "verballed up". Onc nan points. out
that n "blokc who's obviously =~ villain {though thnt docsn't
nean he's guilty, horc, docs it?")" who, in addition sccms
egxccptionally circunspective under pressurcy would ncver have
"‘nnde such o darming stntcnent. Marthernore, it conspires thot
cverybody is familinr with the eriminal argot, ~nd sonc jurors
“doubt that certoin tcrns'(nnmcly "dipping" and "pushcr") arc
still uscd in the underworld ond suggest norc nodern cguivalcents.
Onc nan points out thot thé defendent, is écottish ond thot
"dipping could ncen anything up therc", and cvcﬁybody cgrees
that hc was doubly disadvontaged by his accent nnd his inertic—
ul~tcness.  Pinelly, o juror -(another Fulhen nan) identifics

explicitly with thc dcfendont.

"You've got to rcmember that-it could be any onc of us up

‘thercy, you know,"

Meny Jjurors nod in agrccnenty o votc is taken ~nd the

dcfendent is acquitted by o nnjority verdict. A preccedent hes

been sct (everyone having deelrred hinscIf) and subscquent
discussions (ond verdicts) follow morc or less the sanc pottern.

Oncc a conscnsus had been cstoblished, the tonsion 1iftcd

noticcobly. Jurors begen to rclnx, and over the two wceks,

scveral adnitted thet they werc nnturnlly'picdisposcd to & not=
guilty verdict (though nany snid thot fhoijould consider a casc
involving violence norc carcfully). Many of the older ricn

becrne ffdnkly bonsnirntorial, winking ~nd 6ﬂuciling ovey their

lunchtinc pints in the pub ncorby.



Ironicallyg_thc Prosecution regulerly opnenlled to the

" "comnon scnsc" of the jﬁry (whereas the Defence was inclined 4o
place ite confidence in the jury's "logic and scnsc of fairncss™),
and "worldly wisdomﬁ was instcoad cnligted in supﬁort of the
dcfendent. During the initinl dcbatc, rulcs of conduct which tould
nornclly operatc nt o subconscious lovel (i.¢. ot the level of
“Moornon scnéc") were drawn cut ond articulnted, This wns
éSschtial if thc chnllenge to communcl lifc which tho court
reprosented wos to be met and overconc. The fornnliscd legnl
'1nngungc and the preédceterninced noturc of tho court's rcsponscs
required o prrallcl codification at the jury's'ggg vrlucs,

Thﬁs, thrt which wns potcn%ial bceanc apporent, nnd the volucs
which cnerged can be snid to rcflcet, on o micro levels the
prioritics of thc workinghciﬁss cormunity in South Londoﬁ.l

Thésc con be cxpresscd thuss ﬁroPQrty is lcss importanf thon
life, rnd 1lifc is norc complex thon the court allows. No onc

is perfeect, and lowe nrc ﬂadc to bc broken (¥Who wouldn't have
pockcted the blocody thing? Let's foce ity you sce soncthing
like thot lying in the rond, youtrc not going to wnlk post ity
arc you"). Thus, longurge is dcecitful, oven troenchcorous,
fostering dengerous illusions of ccrtninty (™hoy cnn do anything
With words — it's thuir job"), mveryonc agrecd thet "truth"

wos rather less occessible thon langungo,g ond that "roeal life”

~wos fluid ond open to on infinitc vericty of intcrprct~tions.

1. The jury ceompriscd 11 men nnd onc wonan, All the nen ennc
fro: South London cxcept onc who cnne from Hompstood. The
wonen cnae from Stopney.

2. The jury's lock of confidencce in the tronsforning powar of

longurge ong the cfficncy of dobnte wos .08t in cvidence

when we friled to rerch o decision. Aftcr o pcriod, tho
judge suwrioned the jury into court, where he urged then to try
t0 roach a unaninous verdict, ond then strted the najority hce
would ncccpt in the obsencc of such o decision, Rother thon
rconen the issuc, jurors proferrcd cither to sit in siloncce or
to conduct privoate conversntionsuntil » "respeetoble" timce hod
posscd (about 20 ninutcs) ~nd o nnjority verdict could be given.



/“1t a1l depends how you sce it" . it could reen ~nything"

. . . "you've gOt ~n right to your opinion™ "your opinion's

ood ~S nlnu" to thc two jurors who persisted in the belict
&

thnt the d’fund nt wos {ulJtyfj7 Obv;nu ly i% could bc ergucd

thet ony jury, irrespcctivc of its clnss brckground, might'como

to sinil~r conclusions, ~nd ~ niddle-class juror igs just s
9

likcly to nllqw conprssion to influcnce his verdict. But it
is doubtful fhat his intérests snd thosc of the defendent will
cver co;n01dc suff1c1cn+1y for hln 1o be ~ble to GOHﬂlotcly
transfer his “1lcgl‘nccs fron the Bcnch to thc Dock. Anﬁ it

is CY“Ctly this shift of synp~ thlcs wlhich cncourrges thc work1ng—
clngs juror to nnke his larger criticisns {of langurge, of thc
policc, of authority in general) so thot o nornally lntont
systcn of volucs con be cryst 1lizcd and ~llowcd to surfaco.

It olso gives hin thc meons with which to cnlnrge his definition
of wh~t constitutes = "rcasonnblce doubfé so that he ean, in nost
cnscs, "givce tho bloke the bencfit".  The working-closs juror,
then, crn reconcile the contrndictory »ulls of clnass ond civie

loyn~ltics, sinply by voting the defendont notuguilty.l

It would be hard to find a morc rclinblc indicator of working-

clnss "recgpeetnbility" -thon nenboership of juryaz -And yet we
find jurors fro. Scuth nand Iest London, not only identifying openly

with dcfendents and tempering their judgoencents nccordingly, but

actunlly transconding3 the-concont of fuilt itsclf, by subscribing

1. The large nuober of "synipothy verdicts" hes recently slarncd Sir

Robert IMrrk who urgos on cnd to the jury-systcen.

2. Pickod ot randon f%qn tho clcectoral rolly, the juror nust

satisfy only onc requircnent (~pa»t-fron nage) noncly tho
hc or shc has ncver been convicted of on indictnble offence.

;8 T?rnnsccnd" n;ght be ~ bit strong, pcrhaps he or she only



to o sct of vrluces which rrc officinlly defincd as "anti-socicl”
or "crininal". If thc constrictive atnosphere of the court is
thought to introducc o whole rongce of cxtrancous fretors which
nrc not specifically rclcvant to this study, I would ncrely
point out thc chicf advontnge of constraint - noncly thot it
solvcs problens of prescutotion cnebling cntcrinl to be contoinced
within a rcasonably fixcd ~nd comprchensible froncwork (i.c. fori

docs heve its uscs!

Onc hns only to turn from the closcd rnd ordcrcd discoursc
of tho-courtfoon to thc looscr sirﬁcturcs of the strcet to
appreecinte the nagnitude of thosc problens. A ﬁérncancc dcfics
ﬁrccisc definition ond it accms'inpoésiblc to convey the subtlor
puances of crinc unluss‘oﬁc resorté to cvocctive words like
"fcxturc“ and "colour". And yot the hints-nrc there on cvery
§tpeet ‘corner An o pubs (pocked cven ot Lok tinc), ~nd the
betting éﬁops (ﬁﬁcked fron the tinc the pubs closc to the lnst
rnce ot Ainﬁree), in the serapyprds ~nd the junkshops (now
cnlled "nntiquelnnrkcts" to cxploit thc ncw trund)n Industry
in the arce scons to be very light indcod, ~nd work docs not,
on thc wholcg, constitutc the najor cor,mitz!.(.-nt in pcoulc's
livéé. In fact it rorcly sceas to nntter ot 2ll, ~nd aoncy
tcnds to be trnﬂsnﬁtbd into "plcasurce" buying instaont grnt%ficntion
in the férn of drink ~nd food, clothcs ~nd two wocks in Spnin
rnther than the norce sober redssurnnccé of durnblc itenms.
Morcofcr, thc injobtion of copitnl into the ~rcn which followcd
~ the prpporﬁy_bpog did stinulrte certoin scetors of Fulhon's
cconony. Thq influx of niﬂdle—classhfnggiicé;‘;n£;ﬁt 55”
converting ncglected houscs into iderl ‘houcs gove the building
trede o considerable boost ﬁnd'thc gsclf-cnploycd builders, the

peinters, ondé dccorators, ~nd dcrolition nen 211 thrived



- visibly.

Thus, in cortoin pubs, the norc cxpensive tnstes ~Te
rcgulerly indulged and spirits flow os fréuly &8s nild alc.
Consunption can tnkc plnec on o colossal scnlo, is always
conspicuous, often spectoculnr, snd » drink c~n bc usced to
dcfinc identity morc ndcountcly thon o job, and nllows_fbr thrt
nagicnl norgin of doubt. Thus, ~t closing tinc nt three o'clock,
cveryonc sceag to work for hinsclf ond further cnguirics orce
nct with ~n cnign~tic silence ond o sapicnt snilc.  To further
conplicntc the issuc, criminal n~gsocintions tend vo clustcr
around ccrtrin jobs nnd the lines betweon fct and fiction,
legrlity and low=-bronking orc cven nore confuscd in thcsc cnsis.
Sonic occupntions rre obviously cligible (i.c. the uscd-cor
salcsnnn, thce nini-cob drivcrl) but othcrs ~rc less likcely.

For instoncc, window-clerning scens to be o profession which hos
ijts frir shore of cx—cons, ond window-clenning rounds change

honds only ~t o priccy ~nd cven then arc only avnilable to

thosc "in thc know". Of courscy nytk ~nd riturl orc

nystificrs, ~nd conventions havé been cstrblished which

channcl cxpcotations. Thus a nini-cab driver is cxpected to
be a "henvy charscter® perhaps, ond o "sharp custoncr”
certrinly, but there is no way of dctcrmining how auch of his

denecanour deriveg fronm o "ronl® involvonent in crince ond .how

nuch fron lcss trngiblce sourcces. I would suggest thot a

rccogmition on his part of the .cxpcetotions of his-oudience night

cncournge him to renlisc o group fantasy.

1. The pini-ceb firns in South London nrc notorious for their shorp

practice r~nd rivelrics tond to cscnlate into open wnrforc

(pctrol bombs ctc). Ben, who h~d beun o driver for n loc~1l nini-
cab firn, told nc¢ thnt within ~ wceck of working therc hce hnd been
given the phonc ruaber of o "henvy® who lived in South T.andan



To turn from onc doubtful ~ren to mnothcry, it would be
difficult to ~seirtrin how frr crinincl volucs ~re cndorscd
~nd supportcd by working-cless wonicn in Fulhnn. Generrllys
‘the pub docs not ploy such ~ centrrnl rolc in thc woann's socinl
1lifcy ond conscquently she hos less nccess o the attitudes which
circul~tc nost rendily in ~ pub-cnvironnent.  Furthcrnorc,
“until recently ~t lenst, "rospectablc" working-clnss woncn
were particulorly susceptible to the confornntive prcssurcs
of ~ pntrinrchal socicty to subnit to authgriﬁy ot hqqc_nnd ot
WOTK. Thesc prossurcs were prusuunbly_rcsponsiblq?for l~rgcr
defercntinl potterne (in rclotions with the lrw, in attitudcs
to Royrlty, cte), but it scuns just os probnblc thntlcomﬂupnl
loyclties would tnke pride of plnce over nll other considcrntions
~t tincs of crisis (i.c. when ~ nenbor of the frnily, or o
ncighbour.clnshcs with the ldw).- Ccrﬁainly, o stolen article
is not nceccssarily less sttrnctive beenusc it is stolcn: on the
contr~ry, it would scern thnt there arc tincs when the appenl is
positivcly enhanced by the cxtra 6icmcnt of the forbidden ~nd
the dnngcrous ﬂhioh knowlcdge of theft bestows. Thus, - non
who sct up n nmrkeshift stn1ll on the Worth End Ro~d openly
ndvertiscd thce frect thnt his goods were stolen mand the crowd,
wvhich nainly conpriscd woncn, grew vigibly ~s he becrne more

ond norc outcpoken nbout thc naturc of his "nightwork”.

"I work nights . . . on hour and o holf cvery other night
without fail . . . nc ~nd ne two brothcrs . . . sorry; I ncon
onc brother . . . the other lcft the firn o bit sudden lnst
Tucsany fortnight . . . he's now on holidny nt Her Mojusty's

GXponsc « » « in Brixton . « « otecs cte.



Though this "spicl" wos brneicnlly designed to attrnct
attontion nnd kcop thc crowd crmuscd, the vendor wns olgo inviting
his.nudioncc to participatc vicoriously in thc originnl thoft.
Sﬁced is osscntinl in trrnsnctions such n~s thosc, ond o specdy
snlc con be gunrontced if the good ~yce  known 1o be "hot" -
(bocnusc stolen goods nust go ot bargrin priccs).  But the
vendor not only nenoged to cscnpe apnrchension by adoping this
approanch, hc also introduced oxcitencnt ~nd risk into whnt wos
otherwise a-thoroughiy ordinnry cxchange and thc pﬁrsos-which
-ﬁo wes offering up for sealc becance thot nuoh nore dcsircablcol
His oﬁtirc stock w8 sﬁnppcd up within ninutcs ~nd hc had
disnpfenrcd before the police nrrivcd on thc scenc to investignte

thc obétruction.2

Horcocver, when the nctiv@tics of the nore ambitious
protrgonists of Fulken's crininol culturc nttract the attentions
of the n~ticnnl necdin, nll the defence ncchanisns of thc_locnl
" conaunity tcnd to beconc operativey, ~nd ucn_nnd‘WOmen closc
renks ngrinst the press ond the police, Aftcr the &rcnt PTroin
Robbery, ~t lc~st, this weos the onsc. The widesprend support
~rnd synpnrthy which th¢ Robbors recoich3 was notursalily rcinforced
by locrl tics, nnd therc werc plenty of thesc.  Two of thc
Kobbers (CGordon Goody nnd Roy Jnnecs) drank rcgularly in Tulhon

pubs and were widcly respected figurcs in the undcerworld of

l. The scxunl inplientions don't rcally nced drowing out. I
would ncrely point out th~t the dilotory woy in which: the
hnwker told his story wose designed to titilletc his
~udicnce -~ o kind of verbel "stripteasc®,

2. I ncturlly witncsscd this incidoent. I wes told ~nother story
about n wonen who was ~skced o n~et os "lookout" whilst her
husbrnd burgled o locnl worchousce. Apporently, ~s soon as he
had broken into the premiscsy shce tclephoned the police and hnd
hin arrcstci. Howcvery I think this throws norc light on
nntrinonial conflicts thoan on women's ottitudes to crinc in
thc ~rcal



South West London, nnd rnother, Willian- Bcal, nctunlly lived

in thc arca. In onc ense thot I know of, synpnthy wos
cxtended into’actunl assistnnce. A woran who lives ncar the
1l in which Ronnld Biges stoyed nftor the crinc, told nc
Ithnt cvcryoné locnlly kncw thnt hc héd becen involved and thot

ho wons living thorc. Iaforn-tion wns withcld not through fonr
of possiblc reprisnls but ns o gesturc of solidarity with the
wontcd nan. Subscouent policc onqu%;ics net with the custoanry

congpirncy of silcnce.

Soric locnl pcoplc, not thensclves totzliy inncrsed in the
undcrwprldg.qi%l allow cominun~l n~llcgicnccs to outweigh nll
other considorations,“evcn-gn the cnse of the nost violent
orincs. Judgonent is held in rescrve, ond criticisns con be
.qualificd if thc erininal Mooks ~fi{cr his nua", or is “"good
with thc kids" ~nd genernlly shows "thnt he's not 2ll bad".

For instancc,; after an attcenpt hnd been n~de on the lifs of o
Fulh~n betting-shop owncr who had tcstificd for the Prosccution
in thc¢ Kr~y cnsc, ~ local nnny; whe hnd hnd the occnsion;l drink

with thc terrificd bookic s~id:

"T don't understond it . . o you couldn't hopc te necet o
nicer blokc. Why, h¢ wouldn't cven land onc on you unlcss hc

wos paid to do itiIM

fut this is an cxnuplc 6f oxtronc indulgence ~nd is
in no‘wny representative of the conmunity ns o wholc. There
nro'usunlly quitc definite linits to local tolernncc, nnd. thco
scnantionsl casce of Tony Lowrcncc cnd "Bn Ba" Elgnr, which I

. X 2 P
referred to in on cnrlicr footnotc, cxnoscs thosc linits.

1, This wes actuclly in the adjnccent borough of Handsworth.

2. Scc Pnrt 2 Scetion 11 for this footnntc.



As.the casc also tokes us to the.centre of that,gonfinud yet
chaotic universe of criminal violcnce.nnd fontasy which we hove
already cxonined in relntion to the Krnys, I feel it roequirces =
norc dctnilcd-analysis. - The fellowing account ghould sSeTVe 08

n tronsitionsl pessage which closcs the discusgion on "ininstrenn
working-clnss logitinncy" ond rcunitcs us oncc norc with the

"deviant poriphery".

2. A fcw of the Perforncrs — Very "Ronnic" indcecd

"Therc was disagrccnonts, but nost of then trivinl. It's

cgoy & lot if it. Privatcy you know".'!

Ronnic Krny quotcd in "Sunday Tires" (Oct. 19,1969.)

"IT don't know why hc conc to ny ynrd. Thrt's a logicnl
qucstion but you con't discuss Lowrence Jogically, he docsan't
do logicrl things. I think I wos to be on cxrnplc to othqrs1°"

Jin Sulliven - quotcd in "Sundoy Tincs", Janunxry 25, 1970.

"1Tagrence dofinitely wontced to be the bigshot, the nunber
.onc‘.“

George Mnrshnll guoted in "Sundey TincsY, Jnhﬁnry 25, 1970.

On Fcbruéry 11, 1968 the London cditions of %ﬁo Sunday
neusprpers corricd reports of o gun battlc which ﬂnd taken
ploece the night before in Hezclbury Rond; Fulhnﬁou A locrl scrop
nerchant hnd been scriocusly injurcd and his ﬁorcmnn killcd.
Hystcricel cditorinls warncd of "Chicrgo-stylc gunnen" nnd the
frects wore promptly ~dornced with thc usunrl fobricontions. Thus,
it wos runcurcd in the press thnt two young "professionnls® hod
been "brought in from outside" ~nd given £1,500 to nurder o

rivrl. Finnl parcgrophs referrcd drrkly to -the -boom in the



copper narkct prceccipiteted by the Rhodesia crisis, nnd spokc of

"Al Caponc typc busincss ncthods™,  Othcr rcports tripled’ the
nunber of suspccted nen ond stressed their ruthless profcessionnlisns
"Six ncn who sat round o taﬁlo to discuss nurder werc being huntcd
by detcctives cte”. The following Frideoy, thc "Fulhan Chroniclc"

glunly ~nnounced in its headlinc: "No onc is telking in

Hozelbury Road", and procceded to quote verbatim the wordless

rcsponscs of the ncighbours. After two columns of carcfully
chronicled hcadshnking and closcly obscrved slonning doors, the
"forture" cnded with the custonoary footnote about "fear on

Fulhan's strects" and "threats of gangland reprisals'.

The faets which lic behind the incident arc somc;hnt less
spcetacular and rother -1038 lucid thon thesc enrly rcports suggest
ond the cnsc‘of "Babé" Elger looks o little ridiculous insi&c its
nythicnl pinstripcd suitings. The Chicego nodcl crn only be
invokod ironibnlly in thﬁa iﬁstancc, and tho Cagncyitc nnbiticns
of Tony Lawrénce who was inéiroctly rcsponsible for the dcath of
his own forun~n, scen to tower hopclessly above his cetucl
pcfforunnco. For Lﬂﬁrcnco's "risc to power" wns hardly nctcorié,
ond, though tho pocrsona he prescnted to the outside wérld sccmé
to.hnvc bloﬁdod the anic charncteristics of Chnrlic Rich~rdson
snd Ronnic Krzy, soncthing cssential was conspicuouslj.nbscnt.

In short, Lawrcncc locked originnlity his aspirations scen doubiy
dCrivdtiéo,'his sotions twico Eircunscribcd, and whcrclxr;y

appcars to poarody, Lowrcnce nercly ninics,

The conparisons suggest thensclves imncedintcelys. Lawronce was
born in 1935, onc yeor aftcer.Chorles Rich~rdson, ~nd two ycars
oftcr Ronnic Kray, Fanily, (in particular froternal) bonds werc

token very scriously indeed ond we shall sce how the original



likc Terfy Belding ond Elgnr who werc in thcir corly twenties and
John Terry who was only nincteen. The consolidation of power
followed the prttern which Charlcs Richardson had alrcady
cstablished in South Bast London, and Lawrcncc begen to nccunulate
thc synbols through which the gangster connmunicotcs his intcntions
to thc outsidc world. Thus, thc wolls of Lowrcnce's flnt werc

o certain
hung with fighting swords ond hc cultivetod/fastidiousncss in
notters of drcss, ncquiring scveral dozcn suits and sonctincs
bathing and changing his shirt thrce or four tincs o dny.l In
fact, Lawrcnce recreated with meticulous carc, the voin and
viclent innge of Ronnic Krayg and the petty feuds and rivalrics
which dissipated the cnergics of thce Fulhan criminal reproduced

on o nininturc secnle, the lerger disputces which occupicd thc Kroys

and the Richoardsons clscewherc in London.

The incident which sparked off nll thc troublc wné, in itsclf,
rcmnrknblf trivial., At lunchtinc on Boxing.Dny 1966, Lawrcncc
was drinking in the public bar of thc Gueoen Elizabeth in Bagley's
Loncy Fulhan, with his father oand his two.brothcrs Kenny ond
Johnny.  Aftcr the 1last bell hnd been rung, Tony Lowrencce asked
the londlord, Michncl ﬂhcarné for ~ gin and bittcrhlcmonfbut wos
refused. As Ahcrrne welked bnck into the saloons, o bottle was
thrown which nnrréwly nisscd his shoulder, anfonce crne through

the bar and sneshed another bottle cver Ahenrnce's hend. As Kenny

1. All this infornntion and nost of the frets about the Elger
shooting haove been token fronm on article in the "Sundoy Tincs”
(Jonuary 25, 1970).

2. Ronnic Kray had lived for o tinmc in Chelscn and it was not
unknown for hin to spond an evening in cert~in clubs down tho
Fulhon Rocd. Even thosc only narginelly involved in the
London undecrworld of the nid-sixtics would bc thoroughly
fenilicr with the nane of Krey. Sonc locnl villains could
bonst ~ nodcst nacquaintonceship with the nan hinmsclf; sonc
even did thce "Colonel" the occasional favour, and onc Fulhon
betting—-shop owncr, ns wc have sccny got rother hervily
involved,



and Jhnny Lawrcnce begen to bcar Ahcorne nlsos, o custoncr, Thonas
McGowaﬁ a£tom£tod to go to his assistoncc. McGownn wns drogged
outside and kicked to thc g29und, and Jin Sullivan, cnothcr
Fulhan sérapdonlcr and fricnd of ﬁﬁc_Law;encc fanily, intcrvened
and stopped the brothers inflicting eny further injury. By the

tinc the police arrived, the Lawrcnces had loft the scenc.

The tension 5otwoon the four conflicting codcs of honour which
arc in ovidencc here (onc of the fanily, onc of thc fricnd, onc
professional (i.c. of the lendlord) ond onc which can, perhaps,
be best described as "personnl") is ultinmately irrcduciblc and
thosc who participnted in the originel incident were trapped in o

lincs of _
conundrun. ~ The vorious/action adopted by thc centreal protagenists
can be interpreted ns strategic nttcupts to restore sonc kind of
cqurninity, to vindicntc onc or norc of thc codecs,; and thus to
cscepe the conundrun. The violent initiative tnken by Lawrcncc
sprang fron both pcrsonal ond fonily codes and was designed to
punish an inagined infringencnt of the code of fricndship. The
londlord's rcsolve to prosccutc wns herdened by o desirc to
velidote personnl and profcssignal codes. As wc shall sce,
Sulliven's position wds particulerly problceantic and the finel
rcsolution depended ultiaqtcly on_which options hc took. -Thc
noncnt when Sullivon agrecd to nppear ~s the main Prosccution
witncss in the Lowrcnce trial reproescnts o resolution and o
transcendence  of 2ll four codes, nnd con be s~id to definc the

lorger collective cthos of Fulhon's working-class connunity.

Despitc thrce convietions for rccciving stolen motnl, the
lest conviction fctching o 2 nonth prison scntence, Sullivon: was
generally considercd "strnight“ or ot lenst not overtly crininal

end cxistcd in thnt no-nan's land betweon legelity ond lew broaking,



which, ns T have tricd to indicntc, nppears to be quitc donscly
popul~tcd in Fulhan nt lenst. But if his rcleotionship with the
low wos sonewhat cquivbcnl, ﬁhon his private friondships werc to
prove cven nord divisivce. Sullivan's loyaltics werc split betwoen
Ahcnrnc the 'straight' landlord and Lowrcnce, thc crooked fcllow
scrap ncrchant. Sulliven hod helped Tony Lowrcnce to stnrt his
scrop busincss cnd hed acted ns gunrontor when he bought his

scoles from Avery's., The two beerne confirned friends ond, at

onc tinc, had cven considercd opening o yard in South London
togcther. But Sullivon had also grown to like Ahcrrnc who had
givon‘Sullivrm o émoifix when the scropdce-ler's I;hfcc year old
gson hnd dicd of ; thront infcoction. Sulliven's fifst rcsolution
appcars to have been foirly snoothly ncconplished, nonctheless.
When Kenny ond Johnny Lowrcencce werc arrcsted on charges of wounding,
ngsoulty; nnd neking an offroy, they asked Sulliven to appenr for
thc Dofenec.  Notwithstonding the pressurce which had beon brought
to bcor on Ahcernc to withdrew (fhrcatoning phoﬁc calls, offcrs of
a bribe), Sulliven ogreed to neke o vague stotcnent for the Defence
which ncvertheless did not help the two brothers who reccived 12
and 18 nonth scntonecs respectively. Sulliven hod comnited
perjury but thc crucicl choice between law and crinc. landlord
fricnd and scrapmerchant nntc had becn teoken nnd cpprrontly without

to0 nuch difficulty.

: IHowé&cr, vhcen Tony Lowrcencc hinsclf was_arrcstod on'May Ty
1967, ~nd wné chéfgcd with naking on affrn&, asénﬁlting S
an& McGow%n ond cousing then gricvous bodily harm,a_strté of -
norni cnorgoﬂ;y wns dcclered once norc, ~nd this-tine n differcent
dceision was teken. Lowrcncc obviously requircd 5 mﬁro connitted
strtcnont ffom Sulliven, if he was to nvoid the fotc of his

brothergs, and, ns o closc fricendy, hc cxpccted Sulliven to co~opernte



andlﬁerjurc hinsclf morc thoroughly on his béhalf.  When
Lowrence wos uﬁoxﬁoctcdly gronted bail on Junc 2, he sought

out thc other séfap mcrchan% and staetcd his position. Sullivan

B

only ngrced to consider Lowrcneek request nnd Lewrence askcd hin
to bring two othcr nen who had been in the Queen Blizabcth on the
dn& of the incident to his housc for furthcr consultation.  When
they fcfﬁscd:tb cone, Lewrencc grow furious and the wo nen's ears
wé;c lator f;und danégod. On July 2, Sullivnﬂ's yord in Gorratt
Lonc was dancged (though not very badly) by = bonb tkrown from o
passing car, and if this was intcnded to forec o decision, it
certainly succcoded. For Sullivan wos sufficicntly nlicnated to
rcfusc to offer aﬁy stotonent whatsocvér in Lawrcncc's dofence.
Still, thc idca of contncting.tﬂc policc was never scriously
entertainced, ond though'Sulli?dn grew hpprchensivc, hc declined
to ncknowlcdge thoat war had booh dcciﬁfod, hoping thet his
discrction would mollify L@wrencﬁ nﬁd én&blc‘him to avoid nore

disastcrous confrontations,

But for Lawrcncc thc vendetta was gqrgly postponcd ond during
the sunncr he nade contect with two Coldstrcon Guords, Weynce
Crofts and Michacl Mclency who begon to gupplx,him with arns
stolcn from the nerrby Chclscn barracks. By Scptenber, he had
built up 2 sizcablc arnoury which includced gogcrnlhpoundg of
plastic cxplosives (which werc very difficult to @gct from under-
world sourccs ot the tine) a number of hand grenndes '(which were
well nigh inpossiblo)lnnﬁ o Bolgien hiéh velocity riflc whiéh he
stofed in the dog's:kcnnol on thc scrapyard in Tntorford Rong,
mcanwhilé,lrélntioﬁs betweon Lawrence and Sulliven's forénan;
Charlic Jennings, had dct&rioratod'to the point whore:OPCﬁ‘éénflict
scemed incviteble.  Jonnings was o largchﬁailigoréh% nan who,

likc his boss, occupicd an unccrtain pdSi¥idn on thc bordirs of



crinc, but unlikc Sulliveny he wns willing to forcc o showdown
with Lowrcence.  As sunncr noved inio cutunn, the tcnsion reached
brecking point and, in the aftcrnoon of Novenber 29, %wo rcn burst
into the Gorratt Lanc shop, thrcentcned Sullivon's cldcsi son,
Lorry with & gun ond procceded to shoot Jennings in the legse.
Eventually, Jennings' left log was amputnucd but he resolutcly
rcfused to identify his attrckers. Despitc the apnerent failurc
of Sulliven's policy, of appcenscnent, he continucd to try to
affcet arcconcilintion and at Chrisimns scent the Lawrcnce fanily

o Inrgé gift of food.

But Lewrencc showcd nﬁ.signs of forgiving and forgetting nnd
he bcgnﬁ to turn his nttention tbwcrd Ahcnrnc, the offending landlord,
who, as for as Lawrence was concerncd, hnd prccipitnitcd the #ﬁole
diasterous affair, On the 29 Duccnbery, Lawrence, Elger ond John
Terry arrived at Sullivon's. ynrd nnd pcrenptorily demonded o lungth
of copper tubing. This wns uscd os the casing of o bonb which wos
placcd vutside the Queen Elizabeth public housc the following night.
The oxplosibﬁ blcw in thc wnll of the public bar and glass shnttercd
ncr;ss the streect. On +the nighf of Jenuary 11, thc-saloon bar
wns particlly destroycd by a firc bomb which wns thrown through
the window. Hoving nercly strengthencd Ahcarnc's deternination

to scc hin convicted, Lowrcnce turncd ones norc townrds Tooting and

- finally nannged to provokc Sullivan beyond cndursnce.

On thé gight of Janunry 22, whilst Sulliven wos presiding
over a benefit socinl in aid of the injurcd Jennings ot the
Britannis pub in Fulhan, ~ hand grennde was thrown into the
officc of the yard in Gorratt Lonc.  DLorge picces of shropnel
actuallyupcnctrntc& the floor of thc flat above which hnd becen

rented to a young fnniiy. Both Jennings ~nd Sulliv-n wirc openly



appalled by this action and interpreted it as altransgression of
the family code's most inviolable clause which dealt with

the sanctity of innocent life. Obviously, the threshold of
Sullivan's tolerance had been reached and all hopes for any

possible reconciliation in the future were discarded. At this
point, Sullivan decided to redefine his relationship with the law
and went to the police. He wss whoeheartedly supported in this

by Charlie Jennings who was apparently prepared to overlook his own
disablement, but could not permit this new outrage to go unpunished.

He explained his reaction to the "Sunday Times''reporter Peter Gillman:

"I've been a thief, I've never been a police informer, but

I'11l never condone this involving women and children'.

Sullivan is similarly disgusted and admits that the fact that
Lawrence's henchmen had threatened his son a few months earlier

"had really decided me'.

"A man could steal the Crown Jewels and I wouldn't céfe. ‘But
if he attacks innocent people whose only crime is that they live

above my property e€tCoocceoco!

Finally, Jennings explains how the "twilight zone" which he
inhabits is lit by certain constant lights at least, and how any
attempts to extinguish these lights amounts to an act of betrayale.
Jennings implies that without these transcendent laws, life would

be impossible outside the Law itself:

"Straight people say that the people who are beneath the law
live in the jungle. But there's a law of the jungle. It's
like a religious code. If you are involved in the twilight zone

there are certain rules laid down, and You abide by them"

Thus, Lawrence's excesses had finally broken the moral deadlock



in which Sullivon had found himsclf and had rcconmncndcd ~ spceific
coursc of nction once norc. The personal codc of honour which
had conpcllcd Sulliven to defond Thonrs McCowon cgoinst the blows
of thc Lowrence brothcers had boen suspendcd whilst loyaltics werc
~1lloweca to untenglc and declarc thensclves. This codc could cnly
conc into opcration agnin  if o new order could be cstablished nnd
Lowrence's tronsgressions nadc such ~n order possible. UJltinatcly
Lowrence had forfeitcd his fricndship by challenging the sncred
principlcs upon which the wider connunity dependcd for its very
survivnl, and Sullivan, for his part, could intcrpret his
"botrayal” of o fricnd ns an act of sclf-s~crifice undcrtaken

to protcct thnt comnunity. S0 Sulliven went to Earlsficld

Policc Stntion ~nd rclnted the story of the copper tubing and

the bonbing of the Quecen Eliznbeth.

A fruitless scarch of Lowrincce's 1ot produccd onc result »t
least = it alerted Lowrence to the new initintive which Sulliveon
hrd tnkon oand Lowrence, like Jcnnings; found betrrynl unforgivcablce
nnd derondced roetribution. Enrly on Snturdry, Fcbrunry 3, 1968,
hc cnlled on an old friond,Georgic Morshally ~t his honic in
Hrlford Road,-Fulhnn. A thicf by profcssion, Morshell Hns_in
his pid 30's ~nd hod worked with Lowrcence beforc the cra of the
gerapyerd in Wotcrford Road, Lowrcence askcd Morsholl to kill
Sulliven ~nd hc acceptced on condition thot he could do the job
with o~ fricnd collcd Ion Horton. Lawrcenec agrced ~nd Marshnll
~nd Horton proiiptly dccided to work ~» confidencc trick which

though soncwhrt risky, scened likcly to succeced.

Thc ovents which follawe? bear ~ renorkablc rescnblence to
the Jack "Thc Hot". cpisode vhich hnd taken placc ono ycor

corlicr in the Eeast End. Like McVitic who hnd failcd te corry



out Ronnic XKrey's connission to kill Leslic Peync,. Morshall
found.it-difficult to toke the iden of assassination scriously.
Tho provocation which Sulliven had offcred seencd nogligiblc, and
out of all proportion to thc punishment which Lawrcnce sought to
inposc.  Howecver, Marsholl .did not hesitate to zccept on

advonco paynent of £190 for a job which he had no intontion of
doihg. It sconmed probable that Lowrence would be in prison
boforc the cnd of the weeck as his cnsc was duc to come up for
trial on Februnry 8, and Horton ond Marshall werc convinccd thnt
the wholc affnircoylimzqnictly forgotten with Lawrcnec out cf
the way. However, Marshall had undcrcstinated his "mark", and
the con, s in the casce of Jack "Thc Hat" was to nisfirc and

end in dcath. On the afternoon of February 3, Morshall and
Horton drove over to Sullivon's yard and warncd hin of Lawrcnce's
plans., Sullivon, ncting in accordance with his now rcsolve,
contacted the policc who assurcd hin that Lowrcncc would be
bchind bars before his injunction could be earricd out. However,
Lowrcnce's trial hod not becon concluded as quickly as Morshall
had anticipatcd nnd thce two would-bc assnssins werc forced to
cnlist 211 their powcrs of ingenuity to combet Lewrence's rising
suspicioggo When Lewrcnce confronted Marshall during » lunchtine
drinking scssion on Februrry 10, Marshall proeveric-ted once norc
but Lawrcnce had obviously grown inpaticnt. That night Elgar
drove Lowrence and the two nssassins to Horton's flat in
Hazclbury Rood, where there wos ﬁo be o discussion of the vnrious
stratcgics which Marshall ond hié acconplice could adopt for the
nurder. An nrguncnt suddenly devcloped. as Lawrcnce produccd

the Belginn rifle which he had ncquired in the surmer, As is

usual in such notters, the cxact point nt which the atnospherc

of nutual suspicion wasg rcplaced by onc of open hostility is in



doubt. It transpircs thet both Horton and Marshall woere armed
and Morshall inplics in his stotenont to Peter Gillnen, thet

Horton fircd the first shot.

'Lawrcncc wns rucking with Sailor|£ﬁbrt@§7'but I know
Lawrence ond it's the way he perforns, It's very hard to desceribe
e fight. . It just hoppens. If we'd stopped still he would have

shot us both.!

In the exchange of fire which followed Elénr rceeived o fatal
wound in the back and an¥encc was hit in tho fhcc and the ncék.:
Hortdn and Marshall quickl& n;de thenselves searce ond tﬁe
policc arrifcd 3oon-nftcr they hed fled., At this.paint,
Lawrcnee cllowed his desire for personnl vcngcnncé to lead hin
into his scecond najor violation of the all=-inportont communanl
code. When osked by the police if he kncw who had shot hin,
he rceplicds

"It wos Horton ond Meorshall . . . and Jinoy Sullivr.m".l

When Marshall gnve hinsclf up a week latery, he soon ronlized

that Lawrence had incrininstéd hin dcliberntely ond wos suitably

outraged:

'T thought hé'd sny (thc guns) went off by accident., It's

thc way you work. If you get nicked togethery, you don't give

nancs?t,

Thus, Morshall ~nd Horton (who was orrcstcd in Bolton) fclt

justificd in telling the pelicc the wholc story nnd werc ultinntely

rcoquitted of nurdering Elgnr.  Their disclosurcs contributed to

— ge. g . _ =
Lowrence's sccond conviction, and his infringencent of the code

l. Sulliven's alibi proved whtcrtight.



of silcnce wes repeid in kind.

On February 28, Lewrencc nade o last dranatic public
appcarcnce ot Elgar's funcral. Photographs appcored in the press
showing Lawrcnce dressed in a black overcoat and dark glasscs
brooding inscrutably over the flower-covercd eoffin of his formcr
henchnan.  He wos arrcsted soon aftcrwards, ond, on May 16, hc
eppearcd ot the Old Bailcy on the thrce charges reloating to the
original incident which hnd token place ot the Quecn Blizaboth
in 1966, Ironically, Sulliven did not givc evidence for either
thc Dcfence or Prosecution in this trial, and Lawrence was found

guilty of cousing on affray ond assoult. He reccived a three

yoar prison scntcncce.

The najor trial, which decalt with the nore scrious offences,
opcned on Junc 12. Crofts and Mcloncy, thc two guerdsnen who
had supplicd Lowrence with the riflc and cxplosives were dealt
with first. It is hordly surprising that the judge, Mcrvyn
Griffin-Jones, should tokc this opportunity to deliver a longthy
harangue against declining stondords of discipline in o "eiviliscd"
socicty" which is "struggling . . . with 56 nuch gangsterisn
incrcnsing". Crofts wns sentencod to ten yenrs in prison,
Melancy to cight. The trial of Lowrence and Terry followed.
Sullivrn appcnred os the chief prosccution witness ~nd identificd
the piecc of copper tubing which had been found after the
cxplosion nt the Queen Elizobeth as the onc t-ken fron his yard
on Decenber 30th. But in the event; Sullivan's nppcarance wos
soncwhnt overshadowed by the testinony delivercd by Terry Belding.
Belding coﬁfirned that Lowrcnos hed indecd received the stolen
rifle fron Crofts. Dospite the fact thnt he hnd been intinidated

by various "hcavies" beforc the trinl,; he hod been deternincd to



nake his statenent, and cxplained why hc had decided to turn

on his fornecr associntges

"It did nc barnmy when Raba got shot . . . It if wasn't

for Lawrcnec, Baba would still be alive today",

Belding's appcarance in court finalised that proccss of
rgjection whereby Lowrence was stcadily denied the protection
of the connmunity. When Lawrcnce binseif, took thc witncss stand,
he adopted the well-tricd tactic of denouncing ~ll the Prosccution
wifnesses as "liars" and labelling their allegntions "ridiculous".l
Lawrcnec becone particul~rly incenscd over Sulliven's strtcnent and
noodily in#okéd his oid friendship naking clear his scensc of

betrayal:

"I uscd to go 2ll over the placc with hin. We was like

brothers",

Lawrcnce's bitter demunciation cnn be road bock to the
-originnl incident and hclps to explain thc intensity of Lawrcncc's
hatred for Sullivan, Sullivan had not pledged hinsclf wholc-
heartedly to thc Lawrcnce frnily cousc in the Quecn Eliznbeth
that day. Instond;.he had dcfended o stranger who had conc to
the landlord's assistance, and by rcfusing to ally with the fonily,
he had, at last, dcclared his truc colours. Lawrencc's original
Judgenent was confirmcd by Sulliven's rcefusal to noke 2 norc uscful
stotecnent on his bchalf at the subscquent trinl. To sux up,
Sullivan had been "a brother? only up to & point, and, in the
opinion of Lawrencc who wag perpetunlly nt war with tho outside

world, this wns just not cnough. Lawrcnce wos found guilty and

l. This word crops up agein ond again in the statenents nade in
 court by Rcggic Kray, Chorlcs Richardson, snd "Med Fronkic!
Frazcer. It scems to bc an appenl to the outraged "corion
scnsc" of the stroight cudicnce 3 an ~rticulrtion of its inngined

rcsponsc,



sentenced to 14 yoars; John Terry, who was acquitted of rceciving
» hand grenade knowing it to be stolen, was sentonced to 5 yunrs

for his part in the bonbing of thc Qucen Elizabeth.

I have proscnted a deteiled account of the cvents which took
place in Fulhan between December 1966,,nnd Fcbruary 1968 becausc
I fecol that such detnil is cbsolutcly ncccssary if we arc to
apprecinte the coaplexity of_tho rclationship between Fulhan's
"subworld" (somewhcre between the underworld end the surfacc!)
and thc low, and the density end diversity of crininal intcr-
actions in the arca as n whole. At various points throughout
the norrative, n diffcrential comnmittnent to criminal valucs
was in cvidence and as the cvents unfolded, the conflict betwceen
the two ccntral characters (Sullivon and Lawrcncc) began to
rcvolve incrensingly around the qu§stion of this comnnitnent.
Ultinatcly, the disputc forccd the two men to adopt cxtrenc
positions, so that thc tcras of the original conflict could be
trrnscended. Sullivan, thc sernpdcnlcr with crininal conncctions
turncd to the police (the "straight" solution); Lawrence, thc
crininal with o scrap yord turncd to violcnce (the "crim;nal“
solution). To cxplain how this polarisntion hed conc nbout, I
postulatecd the oxistcncc of four sepnratc codes of honour which
had dictated the initiel choices n~de by the actors involved in
the Boxing Day frocas. Soac of thesc codes werc conplenentary,
othcrs contradictory, and the rclationship between thein was
kinctic so that action dcpended upon which code took precedence
ot any given tine, - The various actors orgnnised thesc codes in

hierarchics which corrcsponded to their necds at the noment of

erisis. Tcken obsolutely (i.c. not-in the spirit in which thoy

were intended); the choiccs nadc at.this nonent also indicnted



the intensity of the actor's comiitnent +to crininal values

end idenlly defined his relationship with the 1aw. What
Lawrcnce did was to froezg and prolong the nonent of crisis nand
dcennnd thnt the inplications of thosc noriginnl choices be drown
out to their "logical" conclusions. Lawrcnee had intersccted

the diochronous linu clong which choiccs orc nindc nt o point

which was arbitrary to 2ll but hinsclf (i.c. he had initintcd
the conflict) and had rceploced o situntion of noral flux by one

of noral fixity.

For Sulliven this was peculiarly painful, for his nlleginnces
were distributed cquilnterally and thus no snc code could trke
prccedencce. He was norally ncutraliscd (petrificd in nore ways
than onc) until that monent when Lowrence had conpletely roalised

the inplicntions of his original choicc and hod cxploded the

protagonists back into tine by instigeting o now crisis.l It

was only when Lawrence had brokcen thce spell which hc hinself had
originally cast, that Sulliven could ~ct oncc niorc with conviction,
In short, Lowrcncc had created o cloustrophobic situntion by
arresting thesce processes which allow onc individual to
acconnodate to anothury he had introduccd the conccpt of

finitudce by rcplacing relntivitics with absolutcsy, ond the ~ccount
of his vendettn with Sulliven denonstr-otcs whot happens when a

systen of closurc is inplenented in everyday life.

Lowrence hed rceduccd the game of gengsterisn to its borest

csscntials, to o point whcre the power drive functioncd undis-

guised. No attenpts werc nnde to displace power into profit,

~nd with Lowrcence therc werc no protcction reckets, and no

financinl intcrcsts in clubs. He wes o gongster without purposc

l. i,c. o violation of tho comnunal codc.



underwey, could not bc made nore inncdintely apprchensible than

in Hazelbury Rord's two contrasting cloins to local frne, and I

shall now turn to consider how the probleus of gclf-definition

~nd sclf-dctecrmination which the niddle=-class invnsion cxacor-

batcd, were dcalt with in the contral arcna of the public housec.

%e The Pub and thc Performcer.

"phere nust surcly conc & point at which unwilling consuaers

will resist unwelcone change".

Christopher Hutt in "The Deeth of the English Pub.™

The sccene in which the-ﬁriginal drann which Lawrcnce had
initiated had teken place, wes  significont cnough in itsclf,
and thc confrontation between o scrap ncrchant and 2 publicen
provides an appropriste introduction to the study of crininal
intcractions in Fulhan. For the pub is the single most inportant
arca of play availablce to the working class individpal in this
country. It is generally norc spacious and lecss inhibiting thon
home itsclfy it embodies o collcctive past, proniscs o sharcd
fqturgg and sonewhcre in bctwgen,thQIODtics and the punps it offcrs
some kinﬂ of sanctuary fron work and tclevision. In Fulhom,
where play tends not to be teken lightly (in that “subworld" at
leasf), the pub can dictoatc a wholc lifestyle and cembracce o whole
world supplying o conplex of socinl and ccononic nceds. It
providcs the chief localc for necting fricnds and doing businesss

&

naking contacts and scttling fouds, and, as such, it occupics

central position in many people's lives.

The way in whd ch power is distributed inside & pub is
thercfore absolutely crucizl to the "regulara“.who‘frﬁquenf it,

cnd yet cven the relatively fornnl rclontionship between the



custoncr ~nd the publicen is fairly flcxiblc, anc is opcn to o
varicty of interprctotions. The 1andlord is thc snloricd host,
the benefactor who dcpends on the £00¢ will of his custoncrs

and, in thec pub, thce coﬁnter which scporntes the scller of ~oods
froa thc public which he serves invites an cven griater anbiguity
then it does in the narket or the snnll loe~l groccry. Thc
landlord c~n be thc custoncr's friend, sonctines his cneny,
sonctines his ncconplice. Morc rceantly, he can be the ngent

of unwonted chonge, o ninor cog in the nachinc which is disrupting
locnl life, the anonynous officicl in the burcaucracy of thc

big brcewcry.

To understend this new dovelopuont, we nust first consider the
trnnsfornod ccononics of incbrintion. The "Big Six* brewerics
who own npproxinately 807 of Britnin's locrls have innugurated
n policy of "systenotic rationalizotion" which is desigmed to
strcanlinc ond nodcrnizc all ~spects of the industry. This haos
had profound cffccts én the stiucturc of thc pub rt 2ll leovels.
Brnsicnlly, it hrs scrved to rooctivate the cbntrOVursiﬁl question
of the dininishing control cxcrciscd by locel pcople over
connunel institutions ~nd thc¢ cnvironiient in gencerel. In practicel
terns, the new dircctive from the browerics hns involved a
fundninentel redefinition of th@ rclationship between landlord
ond custoncr. Firstly, thce old tcnant landlords who werce pern-
ancntly ~ttnched to onc particuler pub so that a rcasonably
~nicrnblc dinloguc with thc custoner wes genernlly possible, hove
becen supplonted in mnﬁy caécs by the bfcworics' own nanagers
who rccecive a fixcd salary and orce noved regulerly frorn pub to
pub so thnt no cquivalcent rapnort con develop. This innov~tion,
“tremntic cnough in its cffcets, has often been acconpanicd by

cqunlly disnsterous choanges in the physical cenvironncnt of the



pubs changes which arc ofton decply rcscntcd by the clivntcle who
arc noever consultcd beforchand and are rarcly considcrcd bylthg
architcets who perch then on preearious strlls and takc owny

their dert boards. The "rcgulers" sit anidst the fornica and

the chronc, ond, naturally, frustrotion is displnccd into angof,
cnd angcer is dirceted at the "brewery's nan", the foceless official
who ncver scems able to brenk the ice, the brand ncw "eoffer" who

hasn't actunlly cerncd the titlc.

At lenst, this would scen to be the casc in scveral Fulhan
pubs ond is ccrtoinly truc of onc local pub - The "Durrcll Arns.
The Durrcll, situatcd on the corner of Munstcr Rond and Fulhan
Road, until frirly rccently conpriscd o scloon bar which was roony,
confortably scoted end dinly 1it and & public bar conplete with
dort bqard ond quict corners. This wos replaced in 1970 by onc
lorge, flashily decorated boar with nock-Victorion light—fittings,”
bluc and f?d'wnllpapcr ~nd plastic furniturc; _ Th¢ dertboord and
public boar priccs1 vanishcd along with thc clderly custoners who
had quitc literally sat with their backs ¥0 the ﬁorknon‘whilst
the conversion wns being acconplishod. Visunlly, the new Durrell
was strange to soy the lensty; cven, in plndes, o littlec surrcal.
The old glnss ond woodwork which had survived the tronsition
clashcd violently with norc rccent innovetions and o window
veinly proaising "Billinrds" was sci in-a frcshly peintced bright
rcd woll. The lights were ﬁurc nusic hnll ~nd thc mirrors
rcflceted row upon row of "tastcful" prints arrenged in scverc
symnctrics after the foshion of the "classical" living roon. Cut
loosc fron its post, for all its burlesqﬁod history, and uprootcd

fron thc conmunc~l cxpericnce despite its hcavy "cormon touch",

1. The public bar hos since been rcopencd minus the dertbonrd.



ite studicd joculnrity, The Dungil sccred to drift in o dincnsion
of unspccificd fontosy.  Like » sct from - Hollyuosod pcriod
drrnoy the pub showed signs of henvy cxuenditurce ond was fillcd
with o noss of nisconsirucd detnil vhich sonchow did not guitc
~dd up; ond the Durrcll no longer sppeercd to be situated cnywherce
in porticulnr, Horcover, =11 thc dork corncrs wcerce now
trilliently illuninatcd ~nd the jukcebox joincd with the . gnrish
visuals to drivc away the quicter rezulars (including the nore
discrect hustlcrs; connen and thicves, ctc). A norc boistcrous
~tnosphere begen to prevail and the clicntele goncernlly beennc

younger ond norc cxtroverted.

Hnwcvor, this new reginc wns only grndunlly usfnblishcd, ~rnd
whilst the old landlord renoincd a certain nanount of continuity
wéa-éutOBrtically assured; Though not 6 poriiculnrly grognrious
nang hé héd.won ccnsid@rablc recspect ~nl it wos gencrnlly ogreed
that hc "kncew how to run o good pud". Hc had, norcover, been
rcsident ot thc-Durrcll for scveranl ycnrs, ws forilinr with the
locﬂl.oustoms, cotercd t6 the locel t~stes ~nd h~d been iore or
lcss nbéorbod into thc connunity. The pressurca of ndjustnacent
were further nllovinted by the londlord's tectful handling of tho
gituntion. Thus, when Tcd, ~ powcrfully-built rcgular in his
carly 40's stolc sonic of the prints from the wall in full view
of thc asécmblcd conpony, thc landlord sinply asked hiu to roeturn
then when he hed 'sobered up.. Thc thrent of the "bar" (being

cxcluded) was cnough to cncournge Ted to comply with the landlord's

rcgucst.

Howovcer, when o ncw nanagcT took over in 1971, thc tension

which hrd bcen accunulnting sincc the conversion could nn longer

be cdﬁtaihéa and conplnaints about the poor quality of thc bocr,



the short acosurecs, thc gerish dcocor, the bad service, ctc bocane

nore frequent and morc audible. Relntions with succcssive

1~ndlords have continued to deteriorate, and, fron March 1973,

to April 1974, The Durrcll hes had threc new nanagc?s nonc of

whon have nanaged to overcone the initial antagonisn of the regulers.
Whercas the olad inndlord was often and quitc good nafurcdly rcfcrred
to as o "noency old bastard", thc ncw nonager is inncdintcly caiicd
a "cunt", which is a word which usually dcnotes o renl antipnthyl
aﬁﬁ is short ond sharp cnough to allow for a venonous delivery.

At certzin tines, the conflict between the publican and his

clicnts has becen conductcd on an cpic scolc. For instanccy, when
the nonager insisted on introducing "livé" cntertainnent, the
reaction of the custoncrs wos so fierce that onc rcoulor tricd

to orgonize a nass cxodus to the:nerrby . -Wheatsheaf and actually
succecded in lcading an cxpeditionary party to the new pub.

Dufing the subscquent hostilitics, severnl people were "given the
ber" ond fights began to breck out regularly insidce thc pub -
itsolf.2 Bottlcs ond glnsscs were thrown across the crowdced

bar and onc nan threw o bottlc ot thc optics and wos lotcer

'arrestbd, Furthcrnorc, aggression begrn to focus spceifically
around the ber itsclf, A soda siphon was thrown at a barnen who
had spoken tersely to o customcer and another youngcr nan, Barry,

who boasts o scrics of convictions for "G.B.H." tGriovous Bodily
Harn) has beon involved in o protractcd feud with the present
nonoger. In April of this ycar, thc battlc between the brewery

and thc custoncrs actually reached the pages of the "Fulhoan Chronicle"

when one regular was fined £100, nt the West London Courts, for

assoulting the landlord.

1. Espcciclly when it is unquelificd by "doft" or "silly".

2. Prior to thc convcrsion, people who intended to fight usuelly
went outside into the strect.



Obviously it would be sinplistic to attributc n1l thosc
incidents dircetly to the transfornation of The Durrcll's intcrior,
or cven to the rcorgrnisction of the mab's rmon~cenont,  The
acrinony has no doubt been inercascad by thc incompetadbility of
certoin individunl custoncrs ~na curtnin individurl 1~ndlordss
end tardy and incfficicent sc»viec had been kﬁown te producc
violent rcnctions in the post.  Nonctheless, violent rcsponscs
beeone far more frequent ~fter the conversion, nnd ngeression
gencrally tondcd to flow through norc open ~nd iincdintc chmnncls,
Morcovcr, though thc "ncw 1ook" hnd nttracted -~ large contingint
of volntile young ncn, they could ﬁot be held exclusively
responsiblce; for nnany of thc older custoncrs were drown intn
the hostilitics. It scons norc likcly thnt the nenager's
rcletive inpuissance - his subordination to n higher ~uthority -
wes node nore apparcnt after the pub had been rhysienlly nltercd
by an cdict issucd fron the omnipotcnt brewery. As the obedicnt
licutcnant of sonc higher power, hc wes firnly situntcd in the
worlad outside the cormunity - thc world of inflcxiblc hicrarchics,
~nd wns associnted with 21l thosc inpcrsonnl, cxtuernnl forccs
which wcre beconing incrcrsingly intrusive ~nd opnrcssive. As
gn obvisus outsida ond o ncwconcr, (the prescnt "gaffer" is Irish),
hic prcscence wns doubly provocntive, ~nd conscquently his
nutocracy wng repentcdly chrllenged. The degree to which the
landlord is now groupcd with thc officinl orgens of authority (the
police, thce boss ctc) can be giuged by the following cxchonge

which took plncc in Dccomber 1973 between Barry ond the lendlord.

Barry, who hnd been "barrcd" from The Durrcll thc night beforc,
nnde an ostcentrtious appearance during the Snaturday lunchtine
As hc did not attenpt to get scrved, thc 1lnndlord

scssion.

hcsitoated for o~ fow ninutcs and then confrontcd the younger ron.



Convcrs-tion in the vicinity of thc two conbatonts wns suspendcd,

and the regulars wotched this now cpisodc with obvious intorests -

"Landlord: I%ve worncd you . « o now get out!

Borry s Alright, alright. I hcard you.

Landlord : I won't say it agoin. Now be on youf Woye

Barry (owerc of his sudience): I said olright. I herrd you
the first tinc.

Londlord : Now listeon, I'1l phonc the police if . . &

Barry (ninicking with obvious contenpt)s PI'11l phonc the

policel" . . . you wanker!

Landlord : What did you scy?  What wns that agnin?

Borry roves forwanrd, the lendlord wavers between the bar and the
stnff door, dctcrmined not to losc frocce and yet anxious for his
personal safcty. Suddenly,; Barry derts forwnrd ond punchces hin
in thc face. Berry lcrves, with the lendlord declaring publiclys
"Thot's it! Thoat's it!" as if he had, at last, beon compclled
to obandon restrnint and wos now o force to be reckoncd withe.

Hc phoncs the police and, despitc Barry's lack of populority with
the oldcer regulers ('he thinks he's Jock the 1rd!'), neny of then
'snile and shokc their heads as though their low opinion of the
londlord hns been confirned, The incident has been decided by
the l~ndlord's idcntification of his own intercsts with thosc of
the policec, nnd Borry tronslatcs this into n confcssion of weakness
and » deoonstration of the "goffor's" dependcnce on cxternal

supports.

It is through confrontntions such as thesc thot authority=-
structurcs inside the pub arc regulated and hypotheses sbout the
naturc ond cxtent of instituted authority con be tested, Thus,

the conflict is not confincd to the customer ond the landlord, and



when othcr represcntotives of officinlly sanctioncd powcr are
loc~nted inside thc pub, sinil-r prtterns of chnllonge and
withdrawnl con be obscrved.  For instrncc, when a group of nen
drinking ~% the bor were rccogniscd ns off-duty nenbers of the
policc forcc, peoplc begon to grevitote toworids that cnd of the
pub which wns furthest cweay froa the offending poarty. Sonc
pcople used grondiloguent gesturcs to publicize their ontipnthy

- scowling ~nd turning their backs squorcly to the bar, Othcers
sought to underninc the confidence of the policcnen by quictly
ridiculing then.  The policc remcted by contriving to pruscnt

~» united front of aggrissive joviality in ordir to conbnt thce cold
shouldcr, Nornally, thcsc ritunlistic displays of nutual
antagonisn would hove sufficcd to restorc order, ond thc cvening
would have pagscd without further incident, However, onc

rcgular, a nan in his 30's, whon I shall cnll Alan, beenac soncwhat
obscssivey ond, as closing=tinc nppronched he beernc openly
~busive, claining thet the "goffoer” wns giving the pub o "bnd
nenc" ~nd cxhorting the pelicc to hfuck off and find (their) own
pub”, Aftor o tinc,-tﬁe police could no longer tolcerate this
provocntive behaviour, ~nd onc of thcir nunber wrs delegnted to
siicnqc thc nalcontent. Alan was told th~t hce hed "gonc too f-r"
and thnt thc policc wcre "now out to gct (hin)." He imnedintcely
becenc nore subducdy andy, fe~ring thot fhc policc werce plonning

to plant drugs on hin, hc nsked n young friend to rot as
intcrncdinary so that thedisnoter of nrrest ;ould, ~t le~st for
~ tine, bc avertcd. This ycung non had rccently scrved ~
prison sentence for theft ani wos f~nili~r with sonc of the

vpoliccnen present; ond his nenitont appro~ches succeeded in

st~bilising the situntion.  Whilst Alon did not n~pologize

dircetlys his conduct was token os o rccoenition of the ultinatc



powcr of the police, and thus both portics could retront without

losing too nuch dignity. The custonary conproniscs had tcoken
plncc behind the bar and the londlord had incurrcd strong
criticisns by frotcrnising with the policc, sharing the
ocensional joke and gencrclly cnsuring that thce privileged gucsts
rcccived pronpt scrvicc.  Once nore, traditional antagonisns

h~d becn cxpressced nnd the pulsc of defercncce nand dcfianco had
been naintoinced.  Once norc, the proteogonists hod cxhibited o
heightened scnsitivity to rcloationships of power which scened to
hnve stenned fron the snbiguous "lcisurc" coatcxt in which the
pub is plneccd (c.g. policencn out of uniforn ~nd working class

custoncrs "subordinated” to the doubtful nuthority of thc

1nndlord).

Though the rcorganisation of the pub scens to have
cxnccrbated tension between the working-class custoner and
authority in goncrnl, the typcs of conflict which I haove described
arc by no nerns pccuiiur to the Durrcll Aims. Certoinly quéstions
of owncrship have been r#iscd in the Durroil by the introdﬁction of
unpopular nonagers - questions which hnvé rcmﬁined unnskod'in
those pubs wherc nore suitnble condidntes have been chbsen for thc
job or thc old tcnont landlord hosg been rctaincd. Noncthclcss,
the pub is, by dcfinition, onc of thosc bordecrlinc arcas (cf the
betting-shop) which hover unensily betwcen busincss end pleasurcs
It is 2 wenk link in the cconomic structurc and the snnctions
end controls which normzlly rcgulatc supply and denond, and
deternine the consuncr's possivity sinply do not ~pply. Inside
the pub, order crn only be cstoblished by perpetunl conflict
nlong the boundrry which the bar represcnts and controls can
only bc tentrtively introduccd nnd arc subject to conétanf tcsting

~nd revision.  The pub provides o spncc which is nevor possessed



in an absolute scnsc by cither lendlord or cuatomcrl, s Ahe
clains of both partics arc poradoxicnlly incontrovertiblc., In

fact, it is disputed territggx, and the stcrectypes of the

consuncr, the shopkecper and the bogs ATC incvitnbly confuscd

end oftcn discorded.  The dissolution of thesc stcrcotynces
conspircs with the theotrical sctting which the yud provides to
allow problcns of sclf-prescnt-tion to b¢ Tocusscd nore cle~rly

thon in the rundonc surrcundings of honc ~nd work wherc rolcs arc
rclatively fixed. I shall now go on to consider the v-rinus woys

in which thcse probleas arc denlt with ond sh~ll try to diffcrentintce
betwien approaches to role~playing which nercly cnbrncc and confirn
doninent definitions and thosc which strive to subvert or cven

trongscend then. I shall stort with the perfornancce itsclf.

3. Thc Pcrforn:mcc2 and the Low of Diminishing Cutrasc

No norc sclf-dcfecating devicce could be discovered than the one
socicty has developed in denling with the crininol. It procloins
his carccr in such loud ond draonctic foras that both he and the
connunity accept the judgunent as o fixed desceription. He
bceoncs conscious of himsclf os o crininal, ~nd thc connunity
cxpects hin to live up to his reputntiony, nnd will not crcdit hin

if hc does not live up to it".

'renk Tannenboun - "Crime and Cosnunity"

"nture
This passionlcse spcectator this unbrenknblc iceberg-face
thot can bear coverything

this gonds us to greater and grectcer nots”

Marcuis dc Sadce in "Marnt-S~de" by Poter Weiss.
. ————————

1, i.c. it is owncd by thc brecwcry.
2. I should perhaps nentisn herc that "perforner" ac~ns violent
crininal in underworld ~rgot.



111 tho violent confrontetions which toke place over kS

5. 3 = i 1 4% FoPCSS0 o viectin (this
~nd clsewhcre insidc the pub involve an DGETOSSOT ; (

rolc is only occassionally cltcrnoted — the origincl terns arc

usunlly respected) ond o silont third party - thc cudience. In

fact, the nudicnce descrves s nuch attention as the two central

contestonts, for the confrontatiom will achicve nothing unless it
is witnesced, verified, judged and ceted upon. If we turn bock
to the fights which took place at The Durrcll, the stinulative
offcct of the spectators can be appreciated inaediatcly beeouse
in this perticular situction, thc perforacrs tended to articulate
an ngercession which wes widely felt but wos generally represscd
When fights broke out, the younger nen would leop onto scnts and
sonc would pecr over thc pnrtitiors which scction off p&rts of
the bar in order to get a better vicw. Aftcr onc particular
fcud between two rivel-groups h2d rosulted.in scvernl of the |
pub’s nost pugnacious charncters being given "the bor' on the
sonc night, aeny of thce rcegulnrs bcg@nc cxeited nnd cxhileratcd,
rnd scveral ainor uncomnccted scuffles broke out ~t & privatce
prrty, after closing timc. . The following lunchtime saw the

pub pnacked with cxpectant rcgulors, onxious not to miss any ncw
devilopnents and speoulating os to_whcthcrlor not cny of thc
barrcd nen would put in an oppearencc and forec o further
confrontotion with the mionngencnt, In 2ll thesc incidents, thc
rclationship between tho'éssailléﬁt (tﬂc perforacr) and hisl
rudicnee can be snid to be sya:biotic. He coan chonpion the
group to which hc is offilicted, defend its rights or cstoblish
its ascenloney over other groups. The othor cusgtoners ond the
bar stoff will be conpelled to adjust to his new st-~tus ond will
_therefore fecl involved in the actucl confrontetion: group

nyths will be nurturcd, confirmed or rcfuted. Thh fLéﬁéibﬁt'



is equally conscious of his public and will attempt to extricate
himself with as little injury as possible. He is aware at all
times that he is participating involuntarily in a public spectacle
and must vindicate his honour and preserve a maximum of self-
esteem if he is to maintain any prestige inside the pub. This
triangular relationship pertains to mosﬁ conflict situations which
proceed as far as actual physical violence, but if the bonds
which unite consumers at the Durrell are felt to be unusually
strong «thus upsetting the balance of this triangle) I shall

move across the river to another pub - The Bricklayer's Arms

- to analyse the relationship more closely.

The Bricklayer's Arms is a very small one bar pub, situated
on the towpath just beyond Putney Bridge. Unlike The Durrell,
The Brick has not been affected by the breweries' policy of
modernisation, and the tenant landlord has been retained. The
puh'sl“authenficity" has become a positive asset and a "Bohemian'
image has been so successfully projected that The Brick recently

received a favourable mention "Good Pub Guide" for its

"colourful qualities. The interior, in direct contrast to the
""smart" Durrell, is overgrown with the tarnished grotesquerie of
successive generations of drinkers: jazz posters of the beatnick
era, photographs of boxers, lithographs of Dickensian characters,
a battered moussd s head and several pairs of antique skating boots
are just some of the relics which litter the walls and hang from
the ceiling. The limited space remaining is packed nightly

with an assortment of self-styled artists, actors, criminals,

survivors from the Drug Culture of the sixties, and spectators

- drawn from the wealthy area of Putney nearby. The Brick has a

visible history, plenty of dirt and a perpetually postponed

.demolition order - all the ingrédients of a pub with "character".



The ratio of group to group within the pub is by no means

static and the landlord, unlike The Durrell's managen 1s not forced

to rely on regular custom. But despite the fluctuating compositiocn
of the clientele, certain genmeral trends are detectable. Basically,

the influx a few years ago, of a group of garrulous, ~ud cxtroverted

"hoavies" cncour~ged nony of the quicter custoncrs to nove cwoy
for good. It scencd thot the less boisterous crininel, who lives
nore by his wits thon his nusclc ond to whon anonynity is
essential, had been frightcncd off by too open a discussion of
trade scerets which hnd led to nore concentrated attention fron
the policcy and too ruch perforning beforce people whom he could
not tnakec scriously. ertninly the pub had its fair share of
perforners, nnd there wes nlways o larges rcceptive audience
rcady to watch ond listen, applaud and give credit where credit
was duc. Again, the vilent cencounter con be interpreted as o
spectocle mounted for the benefit of the onlookers = it is

their presence which nccegsitntes 2 drasatic resolution of
conflicts - and the perforncer often scems nmore concerncd with

the psychological inpression he is noking on his audiencc, than
the physical inpression he is naking on his opponcent. The
following is an c¢xenple of such o situntion. A short, cxtrencly
nuscular niddle=-nged noan canc into the Brick with a wonon who wos
obviously “rent“.l A younger nany nged about 19, nadc o
derogntory renork cbout the wonon which everybody in the vicinity
heard, whercupon the other nan picked up o bottle énd smasﬁed it
on thce toble dircetly in front of the boy, shoutings "I'11 have
your blceding cars off son - I'n not afreid of Uncle Bill (the
policc) - the old Bill don't worry mc" cte. This went oﬁ for

cbout five minutes until the landlord confiscated the bottlc ~nd

1. i.c. 2 prostitute



This is certainly truc of Fronk, who wos probably 2t conc tine
the nost feoarcd nan in the Brickloyers' Arns. Fronk hod built
up 2 formidablc rcputntion over the yecors, and, in thce late
sixties, hc had actually succceded in beconing o houschold nonc.
Hc was swonped in nyth and celebrated in o -inss of ancclotcs which
were all the noré disturbing becausc 3rtcs and scencs woerc ncver
specificd and circunstances were alwnys soncwhnt voguc.  His
history had becen constructed in retrospeet, and, using Goffuan's
words agrin: "He (wns) anchorcd as on objcet for biography".
Thus, ~t school hc was anlleged to have been'™ vicious little
Pleeder", during ndolesccnce he had been o "young thug" ("Hc wes
tooled up (carrying o gun) before he wes 20") rnd ot 30, hc wos
a "roel villoin®, He had rcputedly carricd off sonc very big
jobs ond was currcntly running o protcction racket extorting
noncy fron the local bookics cnd publicans.l Morcovcer, nyth
(end drnnaturgical nctaphors!) are uncvoidablce in Fronk's coasc for
hc had invested in his own alicnation, and h~d nppcarcd in

several filas ("Poor Cow", "CGct Cortcr", ~nd "Pcrforncncce") end

in verious tclevision progronnes (c.g. "Z _Cors", "Spccinl Branch",

as a stock crininel chnracter, and, of coursc therc wes no real
tronsition to be nade fron the gstrcet to the screen. In frct, on
or off the filn-sct hc wns cxactly whot he scencd nnd the two
nedin (the cinena and the srloon bar) crossfertilized nnd produced
the imnaculatce inage = the grngstcr par cxecllence. Fronk's nanc
was associated with thosc cclcbritics whon the press affcetioncotcly
tcrn the "hell raiscrs" and cvery cxploit wes cninently ncwsworthy.
He alweys nppearcd ot the "Brick" surrounded by on entourcge of
"heavicg" (sonc of whon had thick Gleswegion occents which
anplified the nenacc), and, howcver outrngcous or cxhibitionist

his behnviﬁur, it alwoys nct with instent applcuse and ~pprovel,

1. It is difficult to confirn this but it docs scen likely.



the boy left. It wes boceusc the boy had refused to respond,

and hed reacincd silent throughouts thnt o physicel fight hed

bcon ~voided. The perforncr h~d been ,able to castignte his

opponcat, vindicnte his challenged virility nnd dcfend the
wonan's none without recoursc to further violcncc and beyond
this, hc mercly hed 10 wait for thc londlord to intcrvenc.
Victory hnd been concedad by dcfault ond the chanpion rcceived
the nuted rccognition of the rest of tho potrons. Once agnin,

the ritual wes cnocted so thot & clear decision could be nade

ond ~ rrnk ordcr could be cstoblished inside the pub.

L

If n donineant position is achicved, ncw problens of sclf-
clerificntion caerge. The rcputotion which the "heavy™ crininal
hos acﬁuircd denrnds constont confirmation in his everydny
denecnour; ond his rclc beconces increasingly constrictive,
dictnting his responses, and conditioning his rcflexes. He
must nointain o high profilc ot 2ll tincs, he nust allow no
slight to go unpunishcdy, no challenge to go unsngwereds but
nost of ~ll he nust kecp his ;ﬁdiéﬁcé.in aﬁ;; far if hec loscs
his st~tus hc loscs evcf&fhing. He pays for power with his
person~lity, ~nd buys o desperate kind of froedon by gacrificing
the frccdon to say nos ~nd he can ncver afford the luxury of
conpro:isc, Erving Goffaon di~gnoscs his condition when he
concs to cxoninc the tronsfornntion of o "private person" into

o "public figurc":

"Where an intividual has o public innge, it seens to be
constitutcd fron n snnll sclcection of facts which nay be true
of him, which focts are inflatcd into ~ dronntic ~nd ncwsworthy

snpearancc, ~nd thon uscd as n full picturc of him".l

1. "Stigno: HNotcs on the Memngonent of Spoiled Idemtity™.



cven when it involved actunl derage to the property of his
cudicnce.  For instonce, when Frank picked up 2 large tin drun
which o hod boen rolling around outside the pub et closing tine
and ranned it through thc windscrcen of » prrked car, no coaplaints

werc nade ond his followers were positively congratulrtory.

Of courscy thc dynonic rclationship between the actor and the
gellery denanded escnlotion, and crinc wos displaced into purcr
forns of drana ond lost its initinl rationnlc. As his nctions
beeane nore extrafagnnt and dangcerous, his sudicnee beenne
ihcrcnsingly difficult to inmprcss, and, ultinatcly, Frank wrs
cclipscd by his owﬁ perfornancc.  Aftcr o tinc, it wns gencrally
agreced that he suffcrcd.from a "denthewish" ;nd his doon wns
prenaturcly senléd in ch storics which bignn to circuletc in The
Brick which.told of‘frnnk's "last" oxploit. It wns eaid th~t his
arns had bccn.brokon by big Bnst End villoins, thnt ﬁhc tendens
in hi§ legs ﬁnd been cut and he was confin;d to ~ whecelcheir,
cripplcd for lifc. But thc ~udicnce was denicd its cnthnrsis
~nd Frank nercly fadecd away from Fulhan.  Eventuelly hc was
absorbed into the world of filiis nnd he wns parndoxically renoved

fron the conrunity at the very nornent when he becenc the officicl

represontative, . of Fulhon's crininal culture.

; 1 7 : F
Fronk nny scon to constitutc o specinl cnsc,” but his situntion

is synbolic of thc predienncnt in which nony violent cripincls find

thenselves. The "perforner" dcfincs hinsclf ngrinst the rcoction

of his public =~ hc is only in so fnr os he is scon to bo ~nd he

nust find his sclf innge rceflceted in the cyes of his spectntors.

Likc thc noral cntrcprencur, the violent crinin~l thrives on

1. But scc Scction 2 on crinc ~nd filn. In frct, hc nay_not bec so
extraordinary - o report apperred in the "Fulh~r: Chroniclc"
(Fcb. 9, 1973) rccording the appecrance in court of ~n rctor who
had eppeared in the T.V. scrics "Th: Vlllﬂlns?. Hc wos occuscd
of toking part in o shotgun r~id on = local tingo oludb .



outrarc ~nd is likely to be facod with o sinilar dilenna. For

sutrnge is on cxhoustible rcsourcc: it must be perpctually

recycled, ~nd if the "heovy" is to survive in o forn which he oan

recognisc (i.c. if he is to romein finitc), hc nust nove with his
~udicncc. A kind of brinkannship dcevclops (with the cnncro, with
the audicnce) which forccs the violent crininal into cver greoater
cxccssesy, into over norc contortcd and stylizcd posturos,land,
ultinntcly, the ~udiencc nenipulctcs hisa as much os hce controls
his rulicnce (a frtol synhiosis&). In foet, the spectacular
ndisaffili~tc" (onc who "voluntnrily octs irrcgularly and sonc—
what rcebclliously™) or "socinl deviant” (who "tempornrily rcfuscs
to acccpt his placc") threotens | to deeline to o point wherc he
serves his ~udicnce as o nerc cntertsiner, and "perforns the
clownish functions" of thec fin—group dcviant" who, like thc
"yillage-idiot, the snall=town drunk ond the platoon clown" acts
as ~ conmunel "moascot" nnd danccs on the end of strings which

hc no longer hol»fls.l When the cerininel trics to avoiﬁ the
intolcrablc fact of his own cxpendnbility by perforning for the
crowd, hc is no longcr in full posscssion of hinsclf and he is,

~t lcnst partinlly, owncd by his audicncc.

The "henvy" innge is bnsicnlly o distancing :Mgvice cllowing
the criminzl to diffcrentintc hinsclf fron the "straights" who
surrounc hin. It is dcsigned to tfkc hin above the crowd,
presunnbly to an arcse ne longer acccessihle to doainant dcfinitions
where he enn relax,; oxpané and be hingclf., Instcad, it ncrely
confirrs doninant cxpcct~tiosns, rcnders bchaviour norc predictable
(-nd norc visitlc) opd the "henvy" dwindles ineidc his rolc until

the innge trkes over complcetcly. His strntcnents ~re dircet and

1. Thesc catcgorics arc Goffann's (scc "Stigna").



unonbiguous end therefore comprchensible (i.c. assimilnblce).

He remains inside thc gone, and he is ng gﬁbjcct as thc "nobodics"
and ‘the "stroights" to external deterninations. Indced, his
novenente are, in nany woys, norc restricted than those of
"privotc persons", and the options open to hin arc severcly
linited. In short, his world has been eloscd and Fronk, like

Tony - Lawrence, cen be described as vory "ronnie" indeed.

To cxaninc other norc sophisticated distancing devices which
scck to. transcend or subvert the gnne itsclf, and to brenk the
rulcs of social interaction at a for dcoper level, I shall
turn to o 'group of rathcr lecss ostontatious dovionts. As this
group nainteins cortain conncctions with the West Indian undor—
world of South Lomdon, I shall bc puncturting tho following

scctions with thc occnssional reforcnces to the rclovant Jancican

subculturce.

4. Sonc Tcahcnds and o Rulc of Silcnce

The ability to adopt a certnin role, to play o part or tell
& story convincingly, is pecrhaps the nost inportont skill thosc
involved in various forns of non-violent crinc can posscss. The
confidence trickstor is not the only crininal who dcpends upon
his acting ability -to makc o living. A thiof nust be able to
tolk hinself out of o difficult situation if ho is to avoid arrost
for any length of tinmc. In o norc abstrnct way, thc crininal
often scoks to cvade or doflcct inquirics and undertokes to
cscepe cleassificotion for its own ankc.l His dectorninction to
work outside any code or frrncwork, howcver synpatheticelly -

constructed, whioh is inmposcd from outsidc indicrtes an extrenc

1. Scc Archic in Tony Porker's "Frying Pon".



individurlisn snd hc often validates this by adopting on

ancrchist position.I If thc only ccrtainty upon which onc can

depend is to know what onc is not, thcn thosc who' presune to

definc what onc actunlly is arc going to be greeted with consid-
crablc suspicion, and thc best way of stoying unknown is not to

say anything at all. A specific cxomple will illustrate how

the rule of silencc opcrates.

Before The .Durrell had.been rcdecorated it had-served as a
convdnient neceting-place for various hustlers and villains who
were attracted by the pub's discrcct atnosphere.. The heowy  *
curtoins and the. dinly-}it corners promiscd cnough privacy for the
qhadiest.of trrnsactions, :and drugs, smongst other things, could
bc bought and sold without too nuch difficulty. Willian
Burrough's dcscription of "tczheads" applies cqually well to a
certain group who rcgularly used The Durrell: "They were
@regarious, they werc scnsitive, and they were pnranoiqt and
Burroughs found then mmnfrthomablan; 2 jx'gr;zi-‘i)ewééﬁ 30 ~nd 40,
they beclonged to o kind of first gencration of marijhuans users

and were probably. nore culturally affilistcd to the groups which

Becker describes in "The Outsiders", than to the hippic-groups

which were recciving cnornous publicity ot the tine. In fact,
sone were jozz-nusicians ond neny showed an interest in the nore
esoteric.nodern jozz and connonly uscd the distancing. technigues
which Becker deseribes ("straight" v "cool™ ctc). But the group
derived its singular identity fron more local sources and the

black. innigrent conmunity in nearby Notting Hill and Lndbrokc: Grove

1. Sce Bert in Tony Prrker's “"Frying Pon®

2. Willion Burroughs: "Junkic"



had exertcd 2 considcrablc influence.l Both thc neri jhucna and
the nusgic had providcd bonds of intcrcst which had dr~wn thc two
groups together.  Firstly, in the <~rly 60's, thc snoking of
"gross" had been confincd mednly to the ¥est Indimn connunity in
London, and, ns the narkct had been controllcd by black dcnlcers,

o) cgrtnin anount of contact betweon imnigrant subculturcs nnd
-whifo groups who sought access to thc drug wns incvitablc. This
conncrcial transaction often lcd to cxchanges nt a cultural level
and nusic bcgan to pass along the snnc subterrancan éhnnnols which
lliﬁkod the two conmunitics. Thus, blﬁck and whitc jnzz nusicions
would "3am“ togethe; end influcnce cach other's styles; reggoec
rythns bcgon to provide the percuscive brss an& the jozz took on
an "Afro" focl.zl Other nennings were of course tronsnitted;
containced within thc nusic and wropned around thce "chargc"3 and
thesc rogiétorea at lcvels less susccptible to analysis. Suffice
it to sny, that speéch patterng, argot ond the conplex of rituals
aﬁd toboos which surround smoking werc surrcptitiously prsscd

back and fortﬁ between the two subcultures and formcd anothor bnsis
of éomnunﬁc&tion. It ;sn bc reasonably nssuncd thnt anongst thesc
subflér decantotions, thc Qnrious tcchniqucs of distoncing, of

liniting ecccss, and controlling thc flow of infornntion to the

1. Now therc is o fairly lorge West Indian conmunity in Fulhan
"~ itsclf, ond o controversy wns rrging throughout Jonusry ond
Fcbruary 1973 about thc influx of black fanilies into Fulhan
Court.  As usunl, thcy werc bloncd for the deteriorntion of
locrl "ancnitics" and a frir nnount of racinl tconsion developed
and wes concentrated prriiculnrly upon thce record shop which
scrves the residents at Fulhan Court and decnls exclusiv.ly in

roganc.

2. A song which is still sung ot partics nttcnded by ncibers of
this group, shows how thc two corntral influcnccs have been
synthcsiscd., Several pcoplc join arns ~nd whilst onc kceps up
o sinplc scot which scts the rhythn (chikka chick-cha=ch~ ctc)
the rest sing: '"Maroo . . . DAT00 ana

Maroo . . . NATO0 onN
I likec naroocna, ycu likc naroonna, nc like
narooans too'.

3. i.c. narijhuanc.



outsidc world (i.c. the forn of that socicl intersction) werc

nlso invisibly cxchonged; ond the first rule is, of coursc, the

rulc of silcncc.

Thus, conversation in The Durcll wns conductcd in an
atnospherc of perpetunl understotenent and nocning wos intinoted
by gesturc and glence.  Onc lcnrned to listen for thc significent
pousc, to rcad between the spoken lines nnd fill in the onnissions,
snd inforn~ntion could only bc accumlatcd very gradually indecd.
For instmnce, thc abrupt discppearcnce of Nick, o formerly populer
regular foiled to attract ony connent whatsoever, nnd dircet
cnquirics werce swiftly deflectcd. Eventually, I was ablc to
pibcc togcther 2 tontntive picturc of what appcars to hnave happened.
It transpircd thnt Nick hnad been arrcsted for posscession of drugs§
end had rcecived an unusunlly hervy scentencce (this itsclf was
the subjcct of a humourous nnccdotc about Nick and o crusading
lewyer from Rcleasc). Nonctheless, his appenl wns innediotely
successful and he wes free egein before the ond of the nonth.
This sccningly incxplicablce scgucnce of cvents represcnted o ridcdle
which wes finally solved for nc by Terrys anothcr group nenber
with n trlent for cquivocation, who scid cryptically. "Let's
Jjust say that, ot thot tinc, o lot of he~ds storted to roll thot
shouldn't have".  No morc was snid - I wns 1off with jﬁst cnough
infornntion to ncke the corrcct infercnece and the subject ﬁns

pronptly dropped.

It is only by supplying thc nissing picces thnt cpisodes. such
ns thesc cen be rendercd comrcphensible., But abscnces, though
clogucnt arc never unonbiguous, ~nd the ~uthoriscd version of the
story of Nick's betrnynl con nover be written. Refrocted

through tinc and the group perspcctive, foet has nodulated into



menory, cven nystexys ond, in the final cnnlysis, intcrprctntion
is 2 natter of belief. . Thc sentecnce of silcnco (i.c. cxpulsion
fron the group) is prsscd in silcnce and Nick has quite sinply
ceased to cxist for Terry. However, Terry, though circunspective
to the point of paranoia, hos provided » kcy ~nd the cpisode
unfolds itseﬁi;ﬂjiptically. Certoin other nenbers of the groun
ave cvolvcd)&lnboratc sereening devices, ~nd have oxtended that

uargin of doubt upon which connunication depends into a whole

systen of discoursc.

I sholl now annlysc thnt systen ~nd sco how it is uscd 4o

discrininate aQninsi outsiders and to nislead'public intercst.

5 The Wind Up - Rathcr "Resta”

e

"NB Moéodc&n will cvcf;tcli you what hc thinks, or doos, of
dcans.  He'll foilrjbu sonc of it and tcll you other things that
arc combletbiy'falae and then weave them together into o very
belic¥able' core which ébu swollow, nnd thot's whot's considered
ciﬁiiiéed.."Hhai'é'fhé-purposc of tclling the truth? It's not
inférésfing gonéf:liy. " It's norc intorcsting to doctor it up o
bit firé%'of:ﬁil,iéo it's norc docorative ~nd henec nore civilized.
Aﬁd bééidcé, how eéﬁid snyone bc so idiotic o~s to opcn hinself'ﬁp

to thc dangers involved in telling the unadorned truth to peoplc?"

Poul Bowlcs quotcd in "Rolling Stone" (Moy 23, 1974)

"Give me the frets, nma'en, Jjust the foets".

. Detective Jack Friday in Ancricon T.V. scrics "Draymet".

If Térry dcnonstratcs how silcnce can be nade to comnunicnte,
theﬁ thc wind up shows-how verbal comnunicotion can be uscd to

preserve silcnec - to prevent anything "rcnl" being disclaoscd to

the outsidc world. For the wind up is the gonc of fobrication,



fornalised and played ot various levels for anuscnent ond for

profit, ond, os ~ kind of in-group cnastrophe, it inplicitly

distinguishcs the "straight" fron thc "ecrookcd" initiatc.

Thus, when Billy who is dcfinitely = jnzz nusician, probably a
thicf, and pcrheps a pornographor 1is intfoduccd to & ncw frco,

hce will innmedintcly procced to wind the stranger up by rclating

~ scrics of personnl cxploits which beconc progrcssivcly less
crcdible ~s thc conversation gocs on. At somc point in this
spiral, the "vietin" will rcalisc he is being duped nnd can
cithor becat an cnbarrasscd retreat or cngoege in the geme itsclf,
but,-whiohcvc: option hc chooscs, hc can no longer ignorc the
fact that alicn fremcs of rcference arc being uscd which inval-
idatc thc nornnl rulecs of discoursc. At onc' swoep, the wind up
dispenscs with the fundonentnl conventions of verbnl interaction
~rnd breoks the tacit agreemont whichy; under nornnl circuastances,
unitcs two spcokers by openly decelaring its conmitnent to
untruths. In this way, thc wind up pcrforms ~n inhcrently
subversive function, ~nd, cvcen if thc "strnight" victin accepts
thc terns of the gonc, he cannot trenslotce his "findings™ bock
into o norc frmilicr longunge becousc a totnlly diffcerent episten=-
ology is governing the cxchonge.. Hc has forfcited his control

_ pfltho ncanings  gencratcd within thatdqxchﬂngq‘;nd_cnp only
trnnsccn§ his originrl strtus as victin if he iﬁ pregqrcdﬁto
cbondon his position in the "s£¥niéh;; world (i:e. if he trkes

to crinc like Lning to rndnoss).  The wind up is thereforc uscd
to ward off. undesircablc outsiders who arc rcluctnnt'£b nnke this
c?ucinl tronsition and the "intruders" provide n constont source
of amuscnent and an occngionnl sourcc of ingome_for the crininal
uging the wind up tcchnique. To t~kc on cxample, Billy told nc

how hc hnd carved ~ "prinitive" figurc in wood, covered it in



black boot polish and tnken it to a newly opened antigue shep

on the Fulhon Rond.  He clnincd he was given £3C for wh~t the
owner had belicved to be o vnluntle Africon piccc ~nd Billy cnded
his nccount by drowing his own rornl: "Fhosc gcezers don't know
nothing”. This connent sinultoncously closcd the narrative oand
conplcted the wind up scquence by undercutting the story which
hed prceeded it ond intcntionally dininishing the spccker's own
crcdibility. With a purposcfully prolongcd glancec into the

cycs of his sudicnee, Billy intinntes that no onc is cxempt fron
the wind up - thot the wind up itsclf, could Lec a wind up, and
with all thc det~ils thrown into doubt, only thc initial notivating

contcnpt for the outsider is uncouivocnlly conrmunicated.

All con?crsrtions with wind up nrtists arc liablc to the
sudden "double trke" nnd the even terrnin of conventionnl pub
discourse is discardcd for o norc unscttled spherc vherc "reality"
is constrntly being questionod, disproved nnd rcevaluatcd. Indccd,
nany of the criminals cnploying the wind up tochnique have cxper-—
inented with L.S.D. which hns radically offectcd their idens ~bout

perception end hos cnhanced the inportrnce of subjoctive obsurVntions.l

1. When working in thc clonkroon of a Birmingh~n discotheque, I
witncsscd 2n cxchonge betwcen o student ond on "aeid-hend" which
closely resembled o wind up scgucence. Huwic, n young thicf ~nd
notorious "hcnd-cose" prescnted the student with ~ riddle as the
lntter conbed his Hair in front of the nirrors

"Whot colour is thnt airror?"

The studcnt hesitnted, buty, ~s Huwic has o ccrtnin intinideting
rrescence, he attonpted to find the right nnswer ("Its yollow
(the colour of thc wnll behind).." "It's whatover colour it
rcflects” ctec). Huwic rcjected cach of thesc replics and added
to the student's -obvious discouposurc by openly trunting hin.
("Cone on, you stupid sod, yu¥e supposed to bc clever.." "My kid
sistor knows thc answer nnd she con't even write” ctc). Finelly,
thc student was forced to nccept defeat nnd Huwic disdainfully
solved his own riddle: "It's thc colour of woter". There hod
been an in-built biss in Huwic's fovour throughout, ~nd the
_student hed never renlly been given o chancc to sicze control

of thc situ~rtion. Although it is a norc opcnly aggressive,

and crudcly riggcd tectic thon the wind up, Huwic's insolublc
riddle docs scrve n~ sinilar functinn, asscrting the inportrnce
of non lincar nennings ~nd qucstioning the validity of “gtroicht”

dcfinitions.



Thus, ccrtzin nermbers of the group scen to live on aanifold ploncs
" of fiction, which thcy arc constently shifting to cnuse coch other
~nd confusc onlookers, ~nd thcsc shifts arc autonaticclly
~ccomplished by thc nogic words "wind up”. Mcrnings arc thercfore
extrencly nmotile and a stnblc conscensus connot be established
insidc thc group bccousc thesc ncanings arc subject to abrupt and
anparently rondon fnlsificnfibns. As porsoncl disclosurcs by
individurl nenbers of the group o only rcccive a temporary ond
coutious ratification; and crn, ét §ny tine, be rcpudintcd by ony
othcr nenber, rclntionships insido the group arc characterizcd by
" disthnce and unoninity cen never to sssured.  Perhaps it connot
cven be conmsidcred, and,; as thcre is no stondard by which to

gruge the verity of o statenent or the sinccrity with_which it

is given, opinions tcnd to nggrcgatc instcad of cohering ig o

"group perspective”.

Just how conplicatced such an ancrchic situation can betone
is, perhops, best illustrated by an sccount of a brilliantly
sustnincd ond thoroughly bewildering wind up conducted in August
1969 by two criuainals,; Bernic and Den. Both nen ~rc profcssional
criminnis, h;;LHEQEﬁ conviéfdd sévernl tincs for offchéﬁshinéolﬁing
thcft ~nd violcnec nnd hove both "done plenty of porridgc".l Bernic
is o stocky 40 ycar old who cultivatcs n "bizorre" inege, ~nd c}nins
to have worked in on obscurc copacity for the Kroys. His hcnd
is sonctines shnved and he talks in quick stoccatto bursts,
using ~ curious nixturc of antnik and crinminal argot which he
intcrsperscs with the occasional Jennican swenr-word. He has

spent scveral years in o ncentnl institution being tréanted for o

1. i.c. spent o 1ot of time in prison.



schizophrenic condition,1 cnd has tcken L.S.D. frcquently. Den

is & snnll wiry thicf and driver, rcnowned for his uncontroll-ablc

tocnper and his "colourful" leongunge. The long and bitter
cxpericnee of prison is indelibly writtcn ncross his facc, ond
clthough nbout thc sarc agc as Bernicy, he looks ~t lenst ten
years older. The wind up begon in c~rncst when Den wes driving

Bernic, mysclf, and nnother possenger to n wedding reception after

the pub had closcd. Den's driving suffcred fron the cffcects of

the gruclling scssion which had just becen conpletcd ~t The Durrcll,
end he nlso clained to have been "swnllowing" (i.c. toking
snphetanincs) since carly cvening. Thc following is an
approxinatc transcription of thc conversntion:

Bernic: Cool ity Den, nicc cool ride — let's hoave o nicc cool
ridec.

Dcn: Alright, clright. I know how to fucking drive.

Bernic: Your driving's cool, y'know - (turning to us) - this
cot's n good driver - y'know?  Hc drove for Joc Benoncs
oncc — You know Joc? A big hood up the West End - n cnt
with sone nusclc up thorc - but no so good with his
cycs = very shortsighted; y'know?  Hell, Den's driving
Joc¢ round the Elcphnnt2 snd Dcn wonts to stop o~nd post
~» letter = y'know?  =Hell, he stops the wheels nt the
lights - sccs a post box — jumps out and posts thc
lcttcr - cones borck, sits down - Joc teps hin on the
shoulder - s~ys "Who wuz thrt flash-looking guy in de

red suit you wuz tnlking to?"

1. @he sitcinstancos in which hc cape to bc hospitrliscd arc not
without intcrcst. He insists that hc only nrctended to be
jns~nc to avoid thc 10-15 ycor prison scntcncc hc wculd have
othcrwise roceived ~fter having been arrcsted for nrned
robbery. He naint~ins that his only problcn is that he
can't stop ccting the port!

2. Elcphant and Cnstlc (on arcn of South London).



(Much laughter. The car stops 0 allow Den to sober up 2 little).

Bernice I'd like » spliffl — There's two cats here would likc a

arw. They'rc cool; they'rc cool (1ooks ot Den thon
at us). I would r~thcr turn on two cnts likce you then
loy o virgin. Con I have the geary Den?

Tens You've got it, you cunt:

Bernics I have no shit, Den - It's gonc = I swcar, I have no
gear.

Dens You 1lying bastard - you've got your own snoke and
you've nicked ninc out of ne pocking - you fucking cunt!

Bernie: Leave it out, Den, lcave it out. Would I do thnt?
You'rc o brother. Straight upy; I dropped the geer
in The Durrcll ~nd the sccne was such thot I couldn't pick
it up = The cat bchind the bar had his bins2 on no, = I
could not rccopturc it.

Dcns Boliocks! Fucking bollocks! You lying blceder -~ you've
hod ny snokc!

Bernic: Would I do that? (Stops to appeal to us). The sccne
wng such that - « - &

Den: You ncan bastard. I know you.

Bernic: On ny two babics' lives, I did not touch that gear and
Eddy and his fricnd here would like =~ snoke and all
you con think about is keeping your gear to yeursclf,
and other such nggravntion.

(Gives Bddy the cigarctte papers with which to stort "building"

thc "spliff").

1. A cignrcttc rolled with narijhunnc.

2. Spcctacles.
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Den:

What you wanne nick off a natc for, c¢h? What you wonna
nick off ne for? You cunt!

Cone -on, Den - T heven't touched your lousy gear - now
let's turn on thcsc two nicc cats and lenvce all this
nonscnse out of it.

Right, wc won't h~vc nonc .. . . (thc car shoots forward

end snokes off dangcrously).

Nice cool pide, nice cool o o &

ShHuddup!

I nust apologizc for this cat, y'know? - Too much_&cid
screwed up his head.

Den't conc .all that bollocks = I'm alright - It's-yoq
who's got to worry. Youre o blceding naniac, you ~nd
all that with Rcne.

We're friends, Den - right? Brothers.

Ycah,:yehh - but what you have to kill her for?  Therc

" woas no need to fucking kill her.

' Cool®it, Den - theot's all in thc post ond youre there

dregeing it all up agrin (storts shoking Den. to meke
hin change the subjcct, but nlso affects his already
ﬁﬁSte%&i’diifing).

Now lect's get to this goff - nice cool ride, nice cool
rdde. ... .

Shut your fucking nouth - you, ond your n;pc cool ridc,

nice cool ride — Why don't you get out and fucking walk?

Jc nrrive ot the rcception, but the arguncnt continucs ond

bucoaes nmore and more vocifcerous until thc other gucsts scparate

and allew the protagonists to "t~kc the floor". Den confronts

Bernice in the céntre of the roon and repentcedly accuscs hin of

theft.

Bornic nakcs silent apnenls to his ~udicnce, reising his



aFms in an exaggerated fashion and generally inviting the other
guests to join him in deprecating his companion's unreasonable

behaviour. As the drama shows signs of losing its initial impetus,
Bernie introduces a new theme and announces that he knows a place in
Ladbroke Grove where he can "score'' some more 'smoke'. He goes round
collecting £1 from each person to pay for the "gear" but a new
argument develops over who is going to drive Bernie to Ladbroke Grove.
Den refuses to allow anyone else to use his car, and Bernie, for his
part, points out that Den is unfit to drive. This continues for
about five minutes until Den eventually concedes defeat and reaches
into his pocket for his car keys. At this point, Bernie leaps
forward ‘and -slaps Den in thre face with the pound notes he has just
collected chanting "Bread! Bread! Bread for your head!” Den pushes
him off and the two men ba2gin to grapple, knocking into the furniture
and the other guests. Locked in an embrace, they stagger across

the room and fall to the floor. They are separated, apologisc to
the bridegroom for making the bride cry and leave. After their
departure, conflicting explanations of what had really happened are
discussed by the remaining guests, and, for a while at least, the
wedding is eclipsed by this new dramatic incident. I left the
reception soon afterwards and saw the two men in Den's parked car

quietly enjoying a smoke together.

This episode contains a whole complex of interrelated wind ups
which systematically undermine each other éﬁd overwhelm the obserﬁef.
Each moment denies its predecessér, and, though there is a sequence,
there can be no paﬁterp for, in the last moment (when Den and Bernie
share a smoke) all.previous moments are atomized and the wind up
dismantles itse}f in ;etrospect. Moreover, the sequence was not.
initiated}by alségnal 50 We can sssume tha? Eddy an& myself merely .

intersected a continuum and though we constituted the original



victims, the relationship between the two central protagonists is
itself by no means unambiguous (in fact we can say that the wind up
revolved around tiais central ambiguity).l The humourous "ganjster"
anecdote about Joe Bananas, and the "murder" of Rene were most
probably introduced to wind up the audience, but the alliance between
Bernie and Den was itself supremely unstable and it is highly likely
that the two criminals were winding each other up either to see what
they could get out of each other or to avoid sharing their hask with
too many peoplgf ‘Iﬁlternatively, we could see the whole event as
a ritual contest inaugurated by the two criminals so that they
cou}@ test their skill at the game; but as the "game" itself hovers
alnr-ingly between "play' and "not-play" (i.e. it is almost about
playing games) it would be more meaningful to say that Bernie and

Den were testing the distance which separated them in the real

world rather than using the symbolic distance of ritual to protect

themselves from the normal implications of their actions. The
problems of interpretation remain inscluble, the motives of the
protagonists inscrutable. The only thing that is certain is that

the incident constitutes a spontaneous performance, enacted by two

mutually suspicious criminals.

The wind up is characterised preciscly by the unpredictable
quality of the performances it produces and if we turn back to the
scenarios into which Frank wrote himself, we can begin to assess in
what ways and to what extent it is innovative. Whgreas Frank
habitually fulfils the expectations of his audience, Bernie and Den
manipulate and falsify those expectations in order to achieve a
measure of freedom from those external controls, which an audience
normally impose. Once more, the forms of social interagtiou have

been subverted (cf Rasta language/perception) and this subversion

1. The ambiguity is summed up in the contrast between Bernie's remark

"We're brothers" (cf Tony Lawrence's complaint against

Sullivan "We was like brothers) and the behaviour of the two men.



ie accompanied by a disaffiliation from the goals of the saciety

in which the protagonists are situsted. Bernie and Den are both
extremely hostile towards any "straight" organisation and welcome’
their deviant status resisting any attempts by "normals" to colonise
the outlands which they inhabit. The wind up artist, in general,
regards the media as a gigantic comspiracy designed to stultify

the "straights'" and simplify experience and he responds aggressively
to the intercst he arouses in the media. Consequently, he attempts
to ridicule and mislead as much as possible and the wind up acts as
the convenient smokescreen behind which he can live out his life
unmolested. In effect, he is waging war on the WOrd,l and it is

at the level of linguistics that a fuller exposition of the wind up

is now most appropriately directed.

Language as a Transformed Commodity

"You'd really hate an adult to understand you. That's the only
thing you've got over them - the fact you can mystify and worry
them."

16 year old mod from South London quoted in "Generation X"

When we attempt to describe the wind up as a particular type
of speech event we are faced with what appear to be insuperable
difficulties. The wind up does not declare itself as ritual.

It is remarkably flexible and can fluctuate from one semantic level
to anothers It is at once a2 game and not a game and it is
designed specifically to elude definition. It can even deny its
own existence in the perplexing tautology: '"The wind up itself is

. 2 p .
only a wind up'. To appreciate the magnitude of the problem,

1. See William Burroughs for a radical critique of the Word.

2. In-fact, the wind up is no longer acknowledged by the group who

= originatedit (although it’is still used) because access to the

technique is no longer restricted, and the words "wind up'" have
passed intc the general vocabulary of The Durrell.



we need only invoke William Labov's rules for ritual insults which

are used to describe "sounding" - an overtly similar type of discourse,
Sounding is a competitive game of ritual (i.e. impersonalised) insults
played by members of adolescent negro gangs in urban himerica. Each

player takes his turn and one sound is built on another ece.geo

‘"Rogér: 'Your mother got a «45 in her left titty'.
Money: 'Your mother got a U5 degree titty',’

- Boot:  'Your mother got titties behind her néck!."

Improvisation is strictly limited within this framework and Labov
manages to formulate a fairly rigid interactional structure, arguing

four basic properties:

"1« A sound opens a field, which is meant to be sustained. A

sound is presented with the expectation that another sound will be
offered in response and that second sound may be built formally upon
it. The player who presents an initial sound is thus offering others

the opportunity to display their ingenuity at his expense.

2. Besides the initial two players, a third person is necessary.
5.  Any third person can become a player, especially if there is a

failure by one of the two players then engaged.

4, Considerable symbolic distance is maintained and serves to insulate

;gé eﬁeﬁt from other kinds of verbal interaction." (my underlining).

Now, -whenever the word "sound" occurs in rule (1), the words

"wind up" can be substitutcd, and the other two rules require no

 modifications at all. However, the last rule cannot be transferred

8o easily,. for the wind up is characterised precisely by the absence
of such symbolic distancing, and in so far as a wind up sequence is
not openly initiated by an identifiable signal (cf "Your mother'...)

it. cannot be differentiated from the welter of discourse which surrounds



it. It cen inform the exchange invisibly (i.e. as a set of

expectations) or it can be used to reclassify a previously

nstraightforward" exhange (i.e. "Tov're winding me up"... This is

a wind up"). That is to say, the wind up can either organise the

akers in time and remain unacknowledged, or
heving
it can work backwards through time / been made apparent by one

perccptions of the spe

of the speakers. To use Korzybski's distinctionl the wind up is,
at any one time, either all map or all territory and the two are
never allowed to coincide (i.e. it would not be possible to say:
"Phis is a wind up - Db'ydu want to play?") Certainly, the event
has formal azspects (it has a name) and knowledge of the event is
shared, but the wind up is used to differentiate between individuals
inside the group as well as to define the group itself against the
outside world. Conspiracy is, so to speék% the name of the game
(i.c. A + B ¥C), but, as we have seen, it is possible for one
conspirator to wind up a co=conspirator whilst still subscribing
to the initial compact (i.e. /A v B/ v C). As the symbolic
distancing which is achieved in a clearly signalled ritual is
absent in the wind up, the players arc not insulated properly from
the normal world and this ¢an result in severe dislocations within
both the group and the individual (i.e. real symbolic distancing).
Labov defines a ritual as a "sanctuary" in which the actors "are
freed from‘the personal resﬁéA51b111ty for the ;c£;; in whlch they
are engaged but the safeguards which usually bracket off the ritual
exchange from other types of discourse arc absent in this case and
the wind up does not eveng.alify as ritual in Labov's sense of the
word. find, as all discourse can be negated in retrospect by any
group member, Labov's first rule can né longer be used to describe

the wind up (because all discourse is potential field), and the task

1. A. Ko;zybski argued in "Science and Sanity" thét the fbllowing
equation pertained - map: territory : : word : object. If

we say the words "wincd up', we immediately translate territory
into map etc.




of definition remains as forbidding as ever.

Gregory Bateson's theory of the Double-Bind can perhaps be
applied to the wind up with rather more success. 1In his famous
series of essays,l Bateson demonstrated that play, fantasy, art,
poetry and schizophrenia are all "trans-contextual syndromes" which
develop in response to experienced breaches in the weave of context-
ual stru@ture (i.e. in response to double-bind situations) Russell's
discoverj concerning the exclusive nature of Logical Types was used
as the epistemological base for Bateson's own communicationsltheory
which revolved around an examination of the relationship between
contrasting levels of abstraction (object: sign: context : mode) as
used in ordinary verbal interactions. Each message was contained
in and defined by a larger message which Bateson called a "metamessage'
and conventional communication was said to depend upon the correct
(i.e. consensual) identification and decodification of these metas
communicative signs (i.e. signs about signs e.g. "This is play").
These metacommunicative messages corresponded to psychological frames
which served to locate the whole message within a context and
therefore to givé it meaning. The frames were designed to avoid
the paradoxes of abstraction by containing them. ‘Thus the frame
which corresponds to the metamessage: ''This is play" contains the
Epimenidean paradox: '"These actions in which we now engage do not
denote what would be denoted by those actions which these actions

denote".' This was expressed diagramatically thus:

1. See "Towards an Bcology ~f the Mind"selected essays Gregory Bateson




THIS IS PLAY

ALL STATEMENTS WITHIN THIS
FEAME ARE UNTRUE

I LOoVE ¥YOU

I HATE YOU

(Fig. 2)

The first statement within this frame is a self-contradictory
proposition which carries all the other statements with it for the
message or signals exchanged in play are not “realiy" meant and denote
éomething which does not "really" exist. The "tréns—contextﬁal
syndromes'' mentioned above represented the various responses to "meta-
communicative tangles " = those moments when the mode of the message
was confused. Thus, if the signals which identified the mode of the
message (i.e. which established whether if was literal or metéphorical)

were involuntarily misinterpreted, the individual could bécome severely

disturbed and a schizophrenic condition could develop. The
schizophrenic's "word-salad" of unlocated metaphors'was attributed

to the patieni's inability to surround the verbal message with the
appropriate frame. Ultimately, the schizophrenic's verbalisations
can be said to metacommunicate the end of communication (i.e. "There
is no relationship between us'".) and can be said to mean that meaning

is impossible. In effect, the paradoxes are no longer contained and



have become themselves the éubject of the communication.l
Bateson argued that normal discourse, on the other hand, is conducted
at multiple levels of abstraction snd non-psychetic individuals were
credited with considerable dexterity in dealing with sudden shifts in
the various levels at which a message could be located.  Humour,
for instance, often compelled are cvaluation of earlier signals and
mode-identifiers were deliberately falsified in certain instances
(e.g. the confidence trick). Communication between two .individuals
can therefdre.be said to depend precisely upon the synchronous
discrimination and labelling of the mode in which that communication
‘is cast.

Obviously, we have now encountered a language which canlbg used
to describe quite adequately that class-of discourse of which the
wind up is a mgmber. It seems strange that Bateson himself did
not undertake such a d=scription. Instead, he merely mentioned in
passing that another and "more complex form" of interaction based
around the question' "Is this plaf?" could be identified, and it is
to this category that the wind up can be most appropriately assigned.
I would maintain that this form deserves far more attention than it

has been accorded in the past because it actually bridges the gap

between normal and pathological responses to metacommunicative tanglses

(i.e. between‘creativity and schizophrenia). We have argued that
communication between two speakers depends upon correlated framesd

reference being used simultancously by those speakers, and without a

1. Laing, of course, went on to explore the implications of Bateson's
theory and the "aunremittingly incomprehensible" “gambits" of Smith
and Jones which are used to introduce the discussion of "The
Schizophrenic Experience" in "The Politics of Experience" demonstrate
how completely the paradoxes stand exposed in schizophrenic
"conversations': .

Jones: A lot of people talk that way, like crazy, but Beli?ve It
or Not, Believe It or Not, but we don't have to believe
- anything unless I feel like it.

Smith: What do they want with you and me? How do I know what they
want with you? I know what they want with me" ... etc.



high degree of congruence at the various levels of.abstraction from
which these frames arc constituted, communication is itself impossible.
Thus, we can say that the function of communication is to provide
answers (i.c. to establish relationships between things). Now, if

the exchange is framed by a question (e.g. "Is this play?) this

cannot be accomplished properly because a question does not allow for
the kind of stability which meanings require. The context itself

is unlocated, and as the forms alternate between the mutually exclusive
contexts of play and not-play, the paradoxes are multiplied and the
frame threatens to disintegrate exposing thuse paradoxes and

exploding communication. The frame (that is to say the metacommun-
jcation) only exists to be scen and when it is obscured =(i.e. when it
is quite literally ;E;guestion) there is an automatic regress towards
the firét available context which can be used to define the meaning

of the messages which are being exchanged. This, the second frame

(or metametacommunication) of that discourse which the question "Is
this play?" has failed to contaih, corresponds to the metacoﬁmuﬁication
(or first frame) of the schizophrenic's verbal "exchanges" which can

be formulated axiomatically thus: fThere is no relationship betwecn

us''.

To sum up, I have argu?q that a frqme whigb is a question is
a contradiction in terms. I have attributed the ambigﬁity of the
messages exchanged within a wind up sequence to the fact that they
are constructed around the question "Is this play?". As they are
framed by a question, the forms generated within the exchange are -
inconclusively located and are therefore extrcmely insccure. Wheg
the paradoxes prove unmanageable, the frame collapses and “entropy"
or "negative feedback can be said to occur in the communication
éystem. We are now acquiring a fuller understanding of the implic=
ations of the wind up and related forms and we can summarize our

discoveries in the following diagram:



The Wind Up:

THERE IS NO RELATIONSHIP BETWEEN US (FRAME (2).)

IS THIS PLAY? (FRAME (1) )
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(Fig. 3)

Now, élthough the paradoxes of abstraction are theoretically
c&ntaiﬁed Bf the question ''Is this Play?" they are never effectivcly
framed because the messages cannot be décisively located in either
context (This is play/not play). In other words, the frame cannot
resolve itself and, as thepearadoxes multiply and accumulate along
line (a), frame (1) can no longer contain thems Thus, at certain
_ key stages in that sequence which %g the wind up, frame (1) splits
temporafily and.ié replaced by framé (2). '"Negative feedback" |

occurs at these crucial points and meaning itself is in the balance

for the duration of these crises (i.e. until frame (1) is stabilised.

once more.,/



To understand this process more thoroughly, we need only
invoke the experience of the schizophrenic. Ve can use tﬁe ﬁdfﬁéliy
double-binding rclationship which exists between the therapist and
his patient as 2 model for the rclationship between the "social
deviant' (the criminal who embraces an outlaw status) and the
"interested straight". The therapist requires the patient to
discarg his own epistemology so that the schizophrenic's world can
be discussed and the unlocated metaphors which characterize that
world can be firmly situated inside the therapeutic context (i.e.
so that the words "as if'" which theischizophrenic has forbidden
can be interpolated into the cxchange). As the therapist's approach
denies the metameaning of the patient's verbalisations (i.e. "There
is no relationship between us"), the schizophrenic responds to his
enquiries by becoming more and more evasive and a complementary
schismogenesis develops.1 In the same way, the "social deviant" is
convinc;d that there can be no congruity between himself and the
straight world and the approach of the "interested straight" is
interprcted as an attack on the cpistemological foundations of his
"crooked" system. In Goffman's words, he knows that even "where
placement is favourable", he is still going to be placed in someone

else's context, and is likely to be defended "in terms of his stigma'.

It is through the wind u; that such placement can be avoided
and the threat which the intruder reprcsents can be neutralised.

Thus, the wind up constitutes & group strategy which parallels the

1, Bateson created this category in "'Culture Contact and Schismcgenesis'

and developed the thecry of schismogenesis in '"Naven''. It refers
to "all those cases in which the behaviour and aspirations of the
members of 2 groups are fundamentally different'. For example,
if Group A exhibits patterns O, P, Q in dealing with Group B,
which group replies with patterns U, V, W and this continues
unrestrained @ complementary schismogensis can develop which
leads to "a progressive unilateral distortion of the persohalities
of the members of both groups, which results in mutual hostility
between them and must end in the breakdown of the system."



individual schizophrenic's taciic of consistont cvesion, However,
it occupics o conplctcley diffcrent catcgory prociscly becousc

it is o groun rcsponsc (i.c. there con be "comnunicoation' about
the impossibility cf "roal” conunicntion). Whilst the wind up

could, pcrhaps, be dcscribed as tactics onc stoge renovced fron

nedness, thnt distancc betwicen the two rcsponses, nust always be
naint~ined. For thosc activcly involved in a wind up ncrcly
dcbatc the proposition which the sechisophrcenic lives out, and
though thc validity of psychologicrl froning is brought into
gqucstion (becruse the franc itsclf is o qucstion), the natter is
ncvor‘conclusivcly dccided onc woy or the other. This crn be
denonstrated if we rofer back to figurc (3). Although fronc (1)
is pernoncntly on the brink of disintecgration, it is never
dispenscd withk cntirely. Instcad, it nercly lopscs tenporrrily
ot thesc crucial points in the wind up scquence which I have
alrcady indicrtecd (i.c. when the parndoxcs‘provc unn~nageablc

~nd the wind'ﬁp is registored in the "vietin's" rcsponscs).
Noncthcless, ~t these points, entrony docs occur, ~nd once thc
wind up hnas been rccognized n2s an irasncnec in the connunication
systcﬁ, tﬁé s{dbility of thot system is  jeoperdiscd eond all
previoﬁslconéunicntion is scriously dcvniuod. The wind up, then,
is infcgrntodlinto the gtructurcd discoursc of the pub ~nd yet

it caﬁ be used at sny tinc to undernince thnt structurc of which
it is a pnrt; Ironienlly, it is thc inepplicability of Lohov's
rulos'whibh tells us nost ~bout thce wind up, for the "socicl

rcalifj" whiéh Labov cxplorcs is o conmunicoblc renlity - o rcolity

1. From "Stigna" Goftnén goos on to quote o crininal who distrusts
the intcrest hc arouscs in "nornels":
'T nlwcys feel this with straight pcople - that whenever they're
being nice to nc, plersent to ncy, 211 the tine rc-~1ly undcr-
ncath, they'rc only asscssing ne as ~ orininal ond nothing clsc",



of rclationships, ond thc wind up artist is continuelly questioning
thc wvnlidity of thosc rclotionshins ond denying their cxistence,
And if loangunge provides on essential natrix for the rclationships
which pirt~in within o given socicty, then the wind up is intrin-
sically "enti-sccial" beeouse it challenges the principle of
prttern itsclf by actively dwelling upon the disjunction betwcen -

thosc contrasting lcvels of a~bstraction upon whose harnonious

interplay conmunicotion dcpends.

In this scction, I hove orgucd thot the wind up can be locnted
soncewherc in between thosc "trons—contextual syndroncs” which ore
"nornal" and those which ~re officinlly defincd as "pathologicol',
I would now nssign the Rastefarian nythology to tbc sone interncd=
istc cntegory. For thc nctaphors which abound in reggac arc ot
oncc loceatced and unlocnted and the dubious arca in betwceen is
the ncdiun through which "drcad" con be conmunicatcd (Rollston
Kallyndyr dcfincs "dreod" as thot "incommunicable point between
the Rude Boy and thc Low"). The cult of Ras Tafari itsclf rests
on ~abiguity (is thc "os if" clousc onittcd on purpose?) and
retainsg its diabolicnl connototions by continually shifting the
nodcs in which its ncssoges arc plnccd, We con distinguish
giniler potterns of nsgsinilrtion ond inversion, acguisition and
deninl in the creation of both tho Resto nythology and the wind
up technique. Both thc Resgtannn ond thce wind up artist crmbroce
their outlaw stntusy refusing to be drown awa? fron the fringces
of thc socictics in which thcy orc situatcd end both publicly
decloarc their disaff;liation fron the gonls ond norns of thosc
socictics. This antagonisn townrds doninant velues perneates
cvery level of subcultural nconing and has dictetcd innovotions
in thc infrastructurc - ~t thc levels of language and perception.

To understond how thesc innovotions werc ncconplished, wc nced only
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turn back to thc nods ond to the transfornation of the
conmnoditics which thcy took to thensclves, Just ns thc nods
anpropriated thosc commoditics by rcdefining their usc-velue
(i.c. by disrupting or at lcast rcorranging the syntocticol
rclations which pertrin between the consumcr and the connoditics
hc consures), so the wind up artist ond the black subscribing

to thc Rosta nythology transforned language by first taking it
end then turning it back upon itsclf so thnt it camc to pcrfornm
o~ profoundly subvcrsive function. The rcallocation of mennings
at this lcvel snounts to the final act of oppropriction open to
the deviant subculture which is sufficicntly alicnatced from the
doninant. systcm to nmake an idcological breck with that systen,
but which finds itsclf unwilling or unablc to cngagc in "streight"
oppositional politics. And it wos the foilurc of the nod
novenent &s o wholc to nckce innovntions in the infrastructurc
which accounts for its ultinate cxploitation and assinilation

during the mid-sixtics.

I shall now go on’'to finish that task of comparison and
contrast which I outlincd in Port 3, and shell attenpt to
differentiatc betwcen the various rcsnonses to public intcrest
c¢xhibited by the deviant subcultures in FFulhan. At the scne
tinc, I hope to clarify thosc dcscriptive categorics ("ronnic",
"ragta) which I have boon using throughout this scction, 2nd to
focus on thc problenatic earca of acsthetic determinations once

norc, so thot gonc of the questions roised during this study of

subcultural conflict con Le rcgolved,

Who's dircctin;: this £iln? -~ The ¥ind Up as Folsificd Performonce

I have punctuntcd the preceding account of subculturcl stylcs

‘in tho sixtics with rcpentced refcérences te the popular cinena ~nd



thc nrchotypes which thnt cincmn gencratcs. Filn rcconnended

itsclf ns o peculiarly accessiblc ncdiun to both the student and
the subeulturc, ond, by iZcntifying two totelly diffcrcnt responscs
to z specific genrc, I hopcld to dc¢lincnte as lerge on nrca of
subcultural ncnoning os possible. I went on to arguc o corres-—
pondence between the scsthetic parencter ond other adjacent
dincnsions, o~nd suggested, in particular, thot a graduated comnit-
nent to dominant forms of expression could indicnte a parallcl
connitnent to thc strtus quo. Hopcfully, in thc proccess,
"populer culturc", which is all too oftcn presented os an
undcfined analgen of literary prcjudiccs, or as & Tignent of the
"sociologicnl inaginntion" was rcvealed ~s o hetcrogencous coiaplex
of shifting rclotionships. Thus,; wc could talk of cincna
dictnting stylc and nconing; croecting expectationsy orgenising
perceptions cven, finnlly, rcaffirming the conditions of its own

production.l

These obscrvotions werce undcerpinned by the premiéc that tﬁé
cinciin provides cn idcel nediun through which the dominont
idcology crn be unobtrusively transnittcd, and that film con
therofore be used tc represcnt thosc concenled channcls through
which donincnt definitions orc ncdintcd to members of the working
closs. As forn ond content litcrally pass through the smnc nodal
points in thnt lcens—systc: which is cincne, it wns nccessary to
introduce o tcerm which would 2% once suggest o sinmultoncous and
congrucnt causcrlity, ~nd, thcroforey, I rcforrced to - wholc sct of
internedinry ncsthetic dcterninntions (the word "dcternination”

being uscd ns an idcogrophic sign for itsclf).2 He con now

l., Scc first four scctions of Pnrt 2.

2. i.c. n dctorminction is At once ~ forece and a velocity (or o
© pressurc nnd the iircetion in which thot pressurc is cxcrted).



dcfinc role as the ncans through which thesc two poarallecl
functions arc rceligned within the individual consciousncss

(i.c. 2 rolec is o dctcrminntion in prectice). The ways in

which thc various subculturcs attenptcd to deal with ccsthetic
deterninntions, thc ways in which thcy appropriated the nconings
of the relevont genres which had provided then with their "styles"
were conscquently oabsolutely crucizl ond could be said to definc
the vnluc systens which the respective subculturcs were ultinatcly
to adopte. Henee, the binary oppositien which wns set up between
the Kroy/Gengster and Rasto/Rude Boy stylos sinultoncously
synboliscd fho distoncc betwecen t wo conbdrosting responses to a
fornative genre ond two totally different idcoiogical systens.

(i.c. o syston of closurc ond o systen of trenscendence/detachnent ).

When we comc to consider the contoxt in which subculturcs werc
cvolved in the Fulhan of the sixtics, thc cincnatic netaphor
proved particulorly approprintc, ond the inportance of acsthetic
deterninntions could be irmedintely apprecicted.  Fory, as I have
already pointed out, the middlc cless "invesion" of Fulhanm '
coincidcd with (perheps cven dircetly produccd) r~n intensification
of the ncdia's intcrest in the "bolourful” locsl culture ~nd the
rcsulting conflict between doninont ~nd sulterronenn definitions
woas litornlly projcetcd onto the eincnn scrocen, Conscqguently,
problcns of sclf-dcterninntion o~nd sclf-prescentation werc
cxecerbated and nade imnmedintely ond dranctically apprchensible.
Rcsolutions were rcquired with o greater urgency than is, perhaps,
usual. -The tcnsion thus crcntcd wes nost noticably registcered
in the pubs which providcd arcencs in which thesc conflicts were
actced .out beforc on oudience whose koen intercest was often

tronslated into nctusl involvement (3. at The Durrcll). I would



~pruc taat the lincs of demarcotion which seoaratced tho "crooked"

serfarner fron his nstraight" ~udicncc depended not only upon

the outconc of thcso confront-tions but 2lsc upon the nanncr in
which the porformonces thensclves werc undericken. To deronstratc
this, I shall nercly clatoratc unon thc distinction which hes
alrcady been 2adc between the stroightforard responsc to outsidc
intcrogt cxhibitcd ty the performer (e.g. Frenk) ~nd the devious

~nl apkivalent rcaction %o the sonc intcercst cxhibited by thce wind

un :‘,I‘tist (C-E:o BCI‘HiC).l

When deseribing the perfornences in which Fronk involvcs
hinsclf, I cxpleinced how hc scru—-ulously prescrves the ritunl
dist~nces which scpnrate hin from both his victin ~nd his audicnce
and ntteripts (albeit unsuccessfully) to transccnd doninant
definitions whilst still fulfilling thc cxpectntions of his public.
Bernicy on the sther hand, ndopts o totolly different approaoch,
and dcliberntely plays with nppenrmnccs, confusing the rclations
which pertein within thot trianglc which cnconpasscs the perfornanccs
snd subverts the gone itsclf by falsifying thosc cxpecthtions. We
can say thot whereas Frank riscs to the occosion andy, in o sensc
"loscs hiasclf", Bcrnic only nppc-rs to do so, 2nd, by undcrnining
the conmunicrtion proccss, hc =»nnges to roicin "privatd'~nd

inscrutnblc. In nroctice, this necone thoat Fronk acknowlcedjes
his public ~nd zives nore daring perfornonccs for its gratification,
whilst Bernic nislcnds thnt putlic ~nd novce scerctly bchind the
inscnctrable wall of the wind up. Ye can now conplcte that

dicsron (figure 1) fro- which werc dcrived the two deseriptive
crtogorics which were originally uscd to diffcrentiztc between

the perforn~nccs of Bernic ~nd Fronk (~n<? the influcnccs which

1. Alternctively, it could b sumncd u;-{n the contrnst between
Billy's odroit nenipulntion of the sntigquc-shop swner ~nd Ber:y's
blunt Yheandling" of tho sansgser of The Durrell.



borc upon then), by postulating o parnllcl polarity between

thosc two responscs along the perancter of the London "villain"

genres
Fulhen
THE PERFORMANCE THE WIND UP
- LONDON "villain" geare
TTCORPORATICN WITHDRAWAL

(Figurc 4)

The difference is besically onc of control,l and though both
nodes of interaction rcstilt in patterns of conplementary schis-—

nogenesis being sct up, onc procceds ageinst the will of the

principal protogonist (i.co Frank is nanipulated by his audicnce)

and the cther is deliberotely initicted by the principal protagonist

(i.c. Bernic positively sccks the brcnkdown in the conmunication
systen which schisnogencsis incvitally ﬁroduﬁed and thc.audicncc
is nanipulatcd by hjn). In cffcct, the wind up falsifics the
perfornance by ncgonting 211 thosc nemnings which "nornols" attach
to it ond shifts ﬁhc onﬁs of definition bock onto the subject once
norc. Bernic can thus beconc ot oncc actory, dronatist, dircctor
(rnd criticl), ond is ablc to avoid thc constraints usually
contingent upon public perfornmancce by naking rcdundont thce wholc

concept of rolce.

To rcturn yct agoin to & source which I have alrcody
plundercd to an unwholesonc degrec, Goffnan sugéosts iﬁ the
finai choptcer of "Stigna" thats

Win thgorj, a devient copnunity could conc to perforn for

socicty ot lorgc somcthing of the sanc functions perforned by

1. Though therc is, in this casc, o litoral dimcnsion ns well.
Fronk is a professional film actor, wherces Bcrnic distrusts
the necdia and satirizcs cincmetic archetypes (sce his
Dnsion Runyan type dclivery of the Joe Bananns story).
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In =any ways, sulhen's crinianl cozmunity wos nadc to ncerfora
preciscly th~t functien Juring the 19€0s, cnd thc performer ond
tie wind un artist chos. to r.ospond to the dcr:iands of public
vscrfornance in wonys which ore disnctricnliy opposcc. Whilst thc
perforner copitulated to thosc dcnends; the wind up artist
consistcntly rifuscd to play the griake Instcod of porforning
the "clownish functions" to whick hc was cssigned, he sought to
sregerve his stotus as o "socinld dcvinnt". Pcerhaps, considering
the avent-;erdc forms to which ho aspirad in his nusic ond which

. into
he attcapted to carry over * /his cverydny lifc, it would be
norc nccur~tc to say thot the wind up artist crentcd his own
catcgory beconing - "doviant Joviont" - onc whon I would dcfinc
os o perncnent and unrcpentent cxilc fron thet larger socicty to
which hc¢ no longer sccks ncccss,  Morcover, if wc consider the
pressure which hove inpelled the wind up artist to claboratc this,
his 108t intriceotc distoncing deviecey I focel that any attenpts ot
further definition would not only be inepproprictc but would nlso

be highly presunptuous, ond I shnll therceforc obandon this

considcration of the win? up forthwith.

To concludcey in this final scetion oan TFulhon, we have been
cx~mining ~ situntion of cxtrunc subcultursl coanflict which wos
crented, in the late sixticsy, ty the influx into thc nrca of lrrgc
nunbere of "innigrants" fron an clion ¢clnss, The threat to the
indigincous connunity which thisc "innigrrnts" ronrcscontcd, wos
countcered by o sore rigid denereation of the lincs which scparntced
local Zevients from locnl cal "inportced" stroights, and by the
codificnation of thosc vrlucs in the working class culturc as o

+holec, which n~rz officiclly dcfincd =~s "ecrininal". Both thcsc



processes wore sssisted by the absorption into Fulhan's crininal
community, of neanings goncratcd within twe other dcvianf sub-
cultﬁres with which that comnunity hrd had considcrnblc consact
over & period of ycars. The first sct of suboul tural ncenings
was broughy ovecr from the othcr side of London by thc large
nuabcrs of Eagt Endcrs who hod scttleld in Fulhan and the adjacont
boroughs after the war and the sccond fron thc. Caribbenn, and
norc specifically, frou Jannica, by the black innigrants whe
;converged upon South London during the fiftics and sixtics.

This triadic constcllation of influcncc and ncening can be said
to roproscent the verious options open to Fulhan's working class
connunity and con be uscd to situate the culturc of that connunity

in the following woys:
MIDDLE CLASS (THE "CHELSEA SET"?)

Fulhan's working- \\\\‘
/ / - b
e clnss connunity .
£
. if £
/
/ bR 7
‘. ot L
JAMATICA
i (Figurc 5)

A& o hs tlc deviant scotions of Pulham's populntion werc
concérned, the ncanings which clustercd along the basc of the
triaﬁglé in figuréi were uscd o combat the threat contained

within its apcf. 5t othcr words, the toctics which the



indigineous criminals had learnt from the subcultures, brought
into the borough by two successive waves of immigration, were used

to counteract the threat constituted by a third group of "immigrants'

from an alien class.

Obviously, there is a risk here of reducing what is, after all,
a highly complex process of selective assimilation to ifé lowest
common denominator, and, consequently, of circumventing rather than
clarifying the problems of interpretation with which the student
is faced. Certainly, the importance of direct lines of communication
can be easily overstressed (because a subculture is not a "tabula
rasa"), and, so, 1 established a second scheme of indirect
references which was designed to evaluate the various responses
of Fulham's deviant group as they were encountered according to
the semantic différential theory put forward by Osgood and

Tannenbaum in "The Measurement of Meaning'. The responses were

thus projected onto a scaled parameter set up between two disparate
subcultural systems which corresponds to the base of the triangle
in figure 5. The system which I have used could therefore be

described as anastomotic having collateral channels which link a

real situation of culture-contact and-suﬁéultural conflict to an
ideal sphere where exclusive categories pertain and relationships
can be clearly discerned. In this way, the phenomena under
consideration in this final section can be read back through the
regress of contexts available within this thesis, and, at the

same time, those phenomena already studied can be brought forward
and made to bear adjectivally upon the data collected in the study
of Fulham's subcultures. Bilateral organisation is, of course,
by no means unique to this work, but, although the anastomotic
system possesses some structuralist aspects, it retains, in marked

contrast to conventional structuralist techniques, a commitment .



to qualitative and evaluative distinctions (i.e. a moral commitment),
and, to the extent that it uses scaling procedures, it remains
undisguisedly subjectivist and is therefore ultimately fallible.
Indeed as I have not eliminated the "I' from this thesis, my
"findings" are deprived of the magical auspices of ‘'scientific
validity". However, though I see no virtue in making a flag of
fallibility, I can see no point in postulating a "scientific base"
for a work of this nature. And it was by dealing directly with

the question of aesthetics, that I hoped somewhat paradoxically

to prevent this thesis from degenerating in to the aesthetic game
towards which the "science" of structuralism seems naturally
inclined. The aesthetic parameter along which the various polarities
were organised was therefore designed not only to represent a
specific dimension of meaning in a "scientific'" system of subcultural
semantics, it was also meant to be concerned directly (i.e. to be
gbggg) the problem of meaning which the phenomenonological study of

subcultures habitually raises.





